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PRE  FACE. 


'[?;  yN  prelenting  this  important  Collection  to  the  Public, 
' .^1^7.  by  the  direction  of  the  Executors,  Messrs.  Chriilie, 
M  anion,  and  Woods  have  thankfully  availed  themfelves  of 
the  admirable  Catalogue  made  by  Mr.  J.  C.  Robinfon, 
for  private  diltribution  among  the  friends  of  the  late  Mr. 
U/iclli. 


C  ONTKNTS. 


Firji  Daft  Sale. 


■SUtfKKNTIOUE    AND    OTHER    ENGRAVED    GEMS. 

~-  \- 

Vfi  Nos,  I  to  21  

\  T/'Xj      VENETIAN   AND  GERMAN  GLASSWARES. 

\   ..  32  to  99 

MAJOLICA    WARES.     Nbe.   I  ex?  to  113 

SCULPTURE    IN    MARBLE.     Nos.   114  to   140 


1 2 
26 


Second  Day 


gPgsga  ICTURES    AND   DRAWINGS,  chiefly  by  Ancient 

i^tl       Mafter*-    N  '  •  *4!  to  l86 36 

l-'J.'*2i:      PICTURES  BY  MODERN  ARTISTS.     Nos.  187 

to     23; 47 

WATER-COLOUR    DRAWINGS.     N  -  .  233  to  262  b  .     .  58 

ILLUMINATED  MANUSCRIPTS     Not.  263  and  264 .     .  62 


VI 


CONTENTS. 


Third  Days   Sale. 

I'AGfc 

^^^NTIQUE  AND  OTHER  ENGRAVED  GEMS. 

I®!*  Nos.  265  to  318 64 

GimM      ANflQUE    GREEK    AND    ROMAN     GLASS 

WARES.     Nos.  319  to  358 78 

VENETIAN    GLASS   WARES.     Nos.  359  to  362      ...  85 

MAJOLICA   WARES.     Nos.  363   to  381 86 

PERSIAN  ENAMELLED  WARE.     Nos.   382   and  383  .     .  93 
PALISSY     WARE     AND     GERMAN     ENAMELLED 

STONEWARE.     Nos.  384  and  385 94 

ENAMELS.     Nos.  386  to  413 05 


Fourth  Days  Sale. 


ENGRAVED   GEMS.     Nos.  414  to  467  .       .     .     . 
Pr|j     ANTIQUE  GREEK  PAINTED  VASES.     Nos. 


102 


468  to  501 114 

ENAMELS.     Nos.  502  to  536 125 

PORTRAIT   MEDALLIONS.     Nos.  537  to  558  .     .     .     .  135 

ANTIQUE   JEWELLERY.     Nos.  559  to  567  a  .     .     .     .  141 


Fifth  Days    Sale. 

^gP^NGRAVED  GEMS.     Nos.  56810631 145 

N?$     ANTIQUE  JEWELLERY.     1*03.63210648.     .     157 

MEDIEVAL  AND  CINQUE-CENTO  JEWEL- 
LERY.    Nos.  649  to  665 161 

BRONZES.     Nos.  666  to  695 166 

MISCELLANEOUS    OBJECTS     IN     PRECIOUS    MATE- 
RIALS.    Nos.  69610719 172 


lets 


CONTENTS 


£»A$ 


tb  Day     N 

NTIQUE    AND    OTHER    ENGRAVED    GEMS. 

\  -67 179 

MISCELLANEOUS    OBJECTS.     Nos.   768    10 

-       190 

MISCELLANEOUS  OBJECTS.    Sculptures  in  Wood,  Ivory, 

Stone,  and  other  Materials.     Nos.  791  to  806 197 

PORCELAIN  WARES,  «r.     No>.  807  to  834 202 

MINIATURES      Nos.  836  to  866 206 

N  ventb  Day's  Sah. 

NliRAVED  GEMS.     Nos.  867  to  968 :i6 

PORCELAIN  WARES.     Nos.  969  to  1019      ...     234 
MINIATURES.     Nos.  1020  to  1047 243 

Eighth   Days   Sale. 
iNGRAVED  GEMS.     Nos.  1048  to  1289 250 


C  ATA  LOGUE. 


Firft  Days   Sale  on  Friday,  April  nth,  1861, 


( LOCK     PR I 


ANTIQUE    AND    OTHER 

ENGRAVED    GEMS. 

No.  1. 


D^y^rr  C ARABEUS,   in    green  jafper,   with 
^*_>.v*\    wire  loop  or  feal  handle,  engraved  wit 


IS 


its  original  gold 
engraved  with  a  lion  devour- 
ing a  (lag,  within    a  filiated   border,   which    Un-rounds 
the  margin  of  the  (lone.     The  intaglio  is  of  a  flat  or  (hallow  cha- 
racter, foas  to  yield  an  impreffion  in  low  relief;  and  the  engraving, 
the  fcarabeus  or  beetle  itfelf,  is  of  exquilitely  finillnd 
workmanfhip.      The  group  is  artiflically  arranged  to  fill  the  field 
of  the  gem,  and  is  of  very  archaic,  though  energetic  and  fpirited 
defign.      The  border,  confuting  of  two  parallel   lines   encircling 
the   held,    and   filk-d    in    with   final]    diagonal    (bakes,    is    ol 
frequent  occurrence  In  early  Greek  and   Etiulcan  gems,  and   k 
indeed,  a  fpecial  mark  of  early  date.      This  gem  was  found,  with 
many  others,  at  Tharros.  in  the  itland  of  Sardinia,  and  is  an  im- 
ponant  monument  of  a  very  remote  era  and  a  peculiar  people. 
y  of  the  fcarabs  and  other  remains — now  widelv  dilperU-d, 
and    known    to   the    learned   as   peculiar  to  this  locality — were 
engraved  with  Egyptian  hierogryphka  ;  whilft,  at  the  fame  time. 
they  difplay  an  evident  admixture  of  Phoenician  art.      It  is  lup- 
jxilid    that    the    rhrro/>oIn,    where    this    gem     wai     found,     v. 
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that  of  an  early  Greco-Phcrnician  colony,  fettled  in  Sardinia  as 
far  back  as  the  fifth  or  fixth  century  before  Chrifl.  io/i6ths 
by  8/i6ths.     (250.)* 

No.  2. 

M^rlt^NTAGLIO,  in  green  jafper.  Hercules  kneeling,  hold- 
^~-  j<£  ing  a  bow  in  one  hand,  and,  with  the  other,  brandifhing 
'k^P&sL  his  club  above  his  head.  Behind  him,  in  the  field,  is 
an  object  apparently  intended  for  a  bird — flriated  border — in  its 
ancient  gold  fetting  as  a  ring.  This  gem,  of  archaic  defign  and 
execution,  is  of  early  Greek  or  Greco-Etrufcan  work  ;  dating 
probably  as  far  back  as  500  or  600  B.C.  The  fetting,  though 
antique,  is  probably  much  more  recent,  and  may  be  Roman. 
It  is  probable  that  the  fubjeft  of  the  intaglio  reprefents 
Hercules   killing   the  Stymphalian  birds.     Cj/i6ths  by  7/i6ths. 

(25O 

No.  3. 

gMALL  INTAGLIO,  on  brown  fard.  Probably  cut 
from  a  fcarabeus.  Hermes  or  Mercury — a  (landing, 
nude,  male  figure  in  profile,  with  one  hand  raifed,  the  other  hold- 
ing a  caduceus.     Etrufcan  work.      8/1 6ths  by  6/i6ths.      (252.) 

No.  4. 

w"Sfj^lj,NTAGLIO  on  ftriped  fardonyx.  A  bearded  male 
?*£  y"^  figure,  in  a  {looping  pofition,  holds  in  one  hand  a  human 
i3^C?.S  arm,  and  appears  in  the  aft  of  taking  up  a  difjointed 
leg.  A  fingle  line  furrounds  the  field.  Early  Greek  work.  This 
is  the  myth  or  legend  of  Prometheus,  who  is  here  represented 
as  bringing  together  the  Scattered  limbs  of  a  man,  which  he  had 
moulded  in  clay  pre\ioufly  to  giving  it  life.     io/i6ths  by  7/i6ths. 

*   N.B. — The   figures  in  parenthefes  at  the  end  of  each  defcription   are   the 
numbers  in  the  original  privately  printed  Catalogue  of  the  Collection. 
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No.  5 


MJg^T<K1AKABEUS,  in  garnet.  This  gem  (which,  u  a  icara- 
<T-^V6  heus.  is  of  unufual  li/e  and  material),  is  of  uncer- 
r!>£^~C  t.iin  origin  and  lubject.  The  engraving  reprefentl  two 
mak'  figures,  Unit  in  action,  but  apparently  not  in  concert.  On 
the  right,  a  nude  figure,  Hercules,  with  a  club  over  his  lhoulder, 
is  in  a  walking  or  retreating  attitude.  On  the  oppofite  fide,  an- 
other figure,  holding  a  lance,  and  wearing  a  crown  of  rays, 
appears  in  the  aft  of  advancing ;  betwixt  the  two  figures,  are 
raved  on  the  field  of  the  gem,  a  for  and  a  crefcent,  or  the  fun 
and  moon.  The  gem  is  unrounded  by  the  ulual  ftriped  border. 
The  ltyle  of  engraving  is  coarfe  and  heavy,  but  the  drawing  is 
tolerably  correct,  and  apparently  indicates  a  much  more  recent 
period  than  the  fcarabeus  and  border  would  oftenfibly  denote. 
It  is  probable  that  the  engraving  is  a  work  of  the  Roman  period 
executed  on  an  Etrufcan  fcarabeus.  which  has  been  rubbed  down, 
to  admit  a  new  engraving:  the  perforation  of  the  ltone,  which  is 
very  near  the  furface,  lends  ttrength  to  this  fuppofition.  1 3/1 6ths 
by  io/i6ths.      (254.) 

No.  6. 


0  ~'VT  yNTAGLIO.    in   brown   rtriped   ford  of  oblong  lhape : 
r   J-3    ttriped  border  round   the   margin.       In   the  centre,  a 
l>«HS£l   column,   with   a    trophy   of   arms.       On    the   right,  a 
warrior  Handing  with  a  lance  and  a  buckler.       On    the   oppo- 
fite fide,    a   warrior  (looping,   and   apparently   taking   the   cover 
from  a  large  vale.      The  fubject  reprefents  Menelaus  and  A 
memnon  drawing  lots,  which  are  thrown   into  an  urn,  to  deter- 
mine which  of  the   two  fhould  fight  with  lienor.      This  interelt- 
U  of  early  Italo-Greek  or  Ktrulcan  work.       1 4/1  6ths 
1 6th*.      (255.) 

ii  2 
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No.  7. 

^jJAMEO,  in  two  layers,  in  burnt  onyx.  Two  figures 
sir  navigating  a  boat  or  fliip.  At  the  flern  is  feated  an 
^S^l£  aged  man,  the  head  having  fome  refemblance  to  Socrates. 
He  is  managing  the  fail.  At  the  prow  is  a  failor  wearing  a 
conical  cap,  apparently  alio  occupied  in  the  navigation  of  the 
veffel.  It  is  unfortunate  that  this  gem  has  been  blanched 
by  fire,  having  in  all  probability  been  burnt  on  the  finger  of 
the  original  pofTefTor.  It  is  of  exquifitely  truthful  and  fpirited, 
though  very  flightly-finifhed,  workmanfhip — the  relief  being  very 
flat.  It  is  undoubtedly  of  pure  Greek  work,  and,  as  a  cameo,  is 
an  object  of  great  rarity.  The  fubjecl:  is  probably  fome  mytho- 
logical reprefentation,  the  fignification  of  which  is  not  very 
obvious.      ii/i6thsby  io/i6ths.     (256.) 


No.  8. 

p^^'AMEO  in  two  layers — light  red  fardonyx  The  upper 
SJ&  layer,  flefh  coloured,  femi-opaque  with  tranfparent  fpots. 
£%>2Si,  A  panther  couchant — underneath  is  the  infcription 
MNEMON  (i.e.,  "  Remember  v) — the  margin  of  the  ftone  bevelled 
and  furrounded  with  a  raifed  filet.  This  gem,  though  of  flight 
execution,  is  touched  with  great  fpirit,  and  the  manner  in  which 
the  peculiarities  of  the  ftone  are  made  account  of  is  very  interefl- 
ing.  It  will  be  remarked,  on  looking  at  the  gem  by  tranfmitted 
light,  that  the  natural  marks  in  the  upper  layer  of  the  flone 
reprefent  the  panther's  fpots.  The  Ancients  were  extremely 
ingenious  in  thus  appropriately  adapting  their  materials  to  the 
required  fubjecl: :  ftones  of  fymbolical  or  fuggeftive  colours  being 
conflantly  adopted  for  certain  reprefentations.  i3/i6ths  by 
io/i6ths.      (157-) 
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No.  9. 


'i/JStSS AMEO   of  long  oral  (hape,  in  pale  fardonyx  of  two 
s'(v»^V   layers.    A  Greek  infcription,  encircled  by  a  railed  filet 

f^^S^t    m :..     *  .1.  .  ii  ...  .  1 11  .  1 


*%:S&Z.  Margin  of  the  (lone  bevelled 

NIKHTO  "NUcefos 

MENETTPATOT  Son   of  Meneftratos 

I  lKlTAMKNH  the  Pergamenian  " 

— mod  likely  the  name  of  the  original  pofieflbr  of  the  ring.  It 
u  not  improbable  that  thefe  inferibed  camei  were  fet  in  funeral 
rings  and  burned  with  the  pofleflbr,  thus  ferving  as  .1  permanent 

record  of  the  dead.       1   in.  by  o/l6th&      (:^.) 


No.  10. 

A  MIA).     Onyx  o\  two  layers.     Greek  infcription  within 
a  railed  filet      Margin  of  the  llone  bevelled — 

BTTT 

IIIANI  (259.) 


No.  1 1. 

r'VT'' NT.Uil.lO   of  long  oval   lliape,  in  dark  brown  Itriped 

-■  :t    -  <      ird      A  draped   nymph  or  Greek   lady  in  a  walking 

x^  ^ji  attitude.    The  figure,  feen  in  front,  u  as  it  were,  in  the 

I    >f  walking  out  of  the  field  of  the  (tone.      This  fine  intaglio  is 

of  the  higheit  period  of  Greek   art.      Although  of  expeditious 

kmanlhip,  the  figure  is  characterized  by  a  grandeur  of  defign 

relembling   in   every  refped   the  works   of   the  era  of  Phidias. 

6/i6thv      (260.) 
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No.  12. 

n^f^^NTAGLIO  in  golden  brown  fard.     Achilles,  wounded 

?-r    i?$   m  the  heel  by  the  arrow  of  Paris,  is  crouchintr  down 
Tig  wij!  .  ° . 

XS^SJK   and  endeavouring  to  withdraw  the  miffile.      On  his  left 

arm  he  bears  a  circular  fhield,  the  umbo  of  which  is  formed  by  a 

Gorgon's  head.     This  gem,  executed  in  the  period  of  pure  Greek 

art,  is  an  excellent  fpecimen  of  a  defign  very  often  reprefented  on 

engraved  ftones.     The  figure  is  fkilfully  compofed,  and  engraved 

with  great  maflery  in    a  large  and  facile  ftyle.      u/i6ths  by 

8/i6ths.      (261.) 

No.  13. 

fNTAGLIO  in  Oriental  onyx  of  three  layers.  Hercules 
mooting  the  Stymphalian  birds.  The  engraving,  of 
minute  but  grand  character,  occupies  only  a  fmall  part 
of  the  centre  of  the  (tone,  which  is  of  exquifite  beauty.  The 
upper  layer,  in  which  the  engraving  is  executed,  is  of  fine  tranf- 
parent  hair  brown.  This  is  furrounded  by  a  zone  of  bluifli  white 
of  perfect  regularity,  and  the  under  layer  or  ground  is  of  beau- 
tiful deep  brown  tint.  Fine  Greek  work.  1  i/i6ths  by  o/i6ths. 
(262.) 

No.  14. 

o^V^vNTAGLIO  on  golden  fard.      The  Greeks  defcending 


Jyg  from  the  Trojan  horfe.  Early  Greek  work.  The 
horfe  is  reprefented  within  the  walls  of  Troy,  on 
which,  or  above,  are  feen  temples,  towers,  life.  The  Greeks 
are  emerging  from  a  fquare  door  in  the  horfe's  fide,  and 
defcending  by  means  of  a  ladder.  One  of  their  number  is 
opening  the  gate  of  the  city,  whilft  a  figure  on  the  fummit  of  a 
tower  of  the  wall,  probably  CafTandra,  appears  in  the  aft  of 
giving  the  alarm.      The  horfe  is  drawn  and  executed  with  great 
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deucacy,  in  an  enlrcmely  low  ftyk  of  incavo,  peculiar  to  many 
early   Greek  gems,  and   u  of  archaic   defign.     A    fragmented 
gem  of  terj  iimilar  defign  ii  figured  in  Winckelmann's  U  Monu- 
i  irnJiti,"  pL   14°-      (io.v> 

No.  15. 

-  7'T.  N  rAGLIO  in  Syrian  garnet.     Gorgon  mafk,  or  head 

2'P  -£^  ofMedufa.  The itone cut  " <•«  caboc hon"  The  malk 
tSHJll  three-quarter  face— deeply  cut;  the  back  of  the 
ltone  hollowed  out  to  admh  of  the  engraving  being  well  feen  by 

tranfmitted  light.  Although  executed  with  the  utmolt  expe- 
dition as  an  object  of  commerce,  this  final!  intaglio  is  as  grand 
m  character  as  would  have  been  a  colollal  bull.  The  art 
difplaved  in  this  work  of  trivial  perfonal  decoration  is  in  fail 
the  lame  in  quality  as  that  of  the  great  fculptures  of  Phidias  and 
Praxiteles.      o7i6ths  by  7/i6ths.      (264.) 

No.  16. 

r,  rvTsNTAGLIO,  "en  caboebm."  Carbuncle  or  Syrian 
-;  £  r^;*  garnet.  Eros  or  Cupid.  Winged  profile  bull.  Cireik 
13*2-1  work.  This  gem.  of  fine  character  and  good  workman- 
lhip.  is  or"  well-known  type.  Cupid  is  here  reprelented  as  a  youth 
of  thirteen  or  fourteen  years  old.  The  frequent  occurrence  of 
fine  gems  on  garnet  or  carbuncle  evidently  denotes  that  this 
ltone  had  a  higher  value  in  antiquity  than  it  now  poffeffe*. 
The  ancient  garnets  are  mollly  very  inferior  ilones,  clouded  and 
full  of  flaws — whillt  at  the  fame  time  they  are  nearly  always 
hollowed  out  at  the  back  to  allow  of  the  engraving  being  well 
D  by  tranfmitted  light.  The  carbuncles  now  ufed  in  modern 
jewellery  are  generally  much  freer  from  thefe  detects,  and  arc 
doubt  lei's  obtained  from  a  different  locality.  It  is  worthy  of  note 
that  the  ancient  garnet .  are  .ilmoit  invariably  cut    "  1  n  cabocbon,  ' 
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which  of  late  years  alio  has  been  the  exclufive  mode  of  difplaying 
this  beautiful  ftone.      i  i/i 6ths  by  i  i/i 6ths.      (265.) 


No.  17. 

U(f|NTAGLIO  on  amethyfl.  Full-faced  Silenus  malic.   Greek 


li^JiJ;   or    Greco-Roman    work.      A    beautiful   gem.       8/i6ths 
by  7/i6ths.      (266.) 

No.  18. 

gAMEO — onyx  of  two  layers.  Ideal  head :  Achilles  or 
'Qfi  Alexander.  This  fmall  work  is  probably  of  the  Ptole- 
^^^dSi;  maic  period.  The  head  is  executed  with  a  degree  of 
delicacy  unufual  in  a  material  of  fo  little  value — the  ftone  in  this 
inftance  being  a  very  ordinary  one.     o/i6ths  by  8/i6ths.    (267.) 


No.  19. 

1  AM EO— Oriental  onyx  of  two  layers.  Two  ma/ks 
refpectively  of  Bacchus  and  Silenus  crowned  with  vine 
leaves,  placed  fide  by  fide  in  the  long  oval  field  of  the 

gem.     Executed   in   low  relief.     Greco-Roman  work.      1  in.  by 

9/i6ths.     (268.) 

No.  20. 

fi|p|^AMEO— pale  fard.       A   ram's  head  executed  in   high 
$£$§£  relief. 


£Ia%cJ?  relief.  The  head,  which  occupies  nearly  the  entire 
*^£>«J4  field  of  the  (lone,  is  of  unufual  dimenfions,  and  indeed, 
in  this  refpect  quite  enters  the  domain  of  fculpture.  It  affords 
a  finking  example  of  the  great  talent  of  the  ancient  artifts  in  their 
reprefentation  of  animals.      1   i/i6th  by  |  in.      (269.) 
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N().    2  I  . 

JBR  AM  TO — Oriental  onyx  of  two  layers.  A  featcd  faun 
KSSc  carolling  a  goat — furrounded  by  a  railed  filet.  This  beau- 
tiful   gem    recalls    many    COmpofitlOQS    painted  on    the    walls  ot 

open:  it  is  probably  offimOar  Greco-Roman  origin.    (270.) 


7" 


i* 


•,-•  k»  i 


No.  22. 

T~njNTA(>I.lO.    •• .  ■.   ca&ocbon."     Dark   golden   fard.     A 


J-Sc    nude  female  figure,  feen   in  front,  holding   in   one  hand 
l^S    a  bird   with    a    worm   or  ferpent    in    its   beak.      This 


gem,  though  of  final!  dimenfions,  is  executed  with  wonderful 
delicacy  and  fmilh,  in  a  low  tlat  ltyle  peculiar  to  antique  glyptic 
art.  and  of  molt  difficult  execution.  The  engraving  is  highly 
polilhed.  and  all  the  details,  notably  the  extremities  are  touched 
with  a  truth  and  firmncK  which  leem  little  lels  than  miraculous, 
when  the  extreme  minutcnefs  of  thele  details  is  taken  into  account. 
It  is  probable  that  this  cxquifite  figure  reprefents  fome  famous 
antique  ilatue.  It  is  undoubtedly  the  work  of  a  Greek  artift, 
probably  of  the  Augultan  period.  The  figure  is  Venus  and  the 
bird,  molt  likely  a  fparrow — her  well-known  emblem.    (271.) 

No.  23. 

NTAGLIO.  Oriental  onyx  of  three  layers — "en 
!<on."  A  minute  male  figure,  carrying  a  vale  or 
amphora  in  his  arms.  A  wcll-fmilhed  work  Greco-Roman 
period.      9/i6th>  by  -  i6ths.      (272.) 

No.  24. 

T^jSSiAMEO — onyx    of   three   layers.      Head   of  the    young 

?ftSp4    Hercules  clad. in   the  lion's  ikin.      Of  coarle   yet    rery 
'^-.^^J.     tl  c"tive  work.     The  ground  layer  of  the  (lone    is  of 

date  g:  reat   thicknels,  and  left   rough  at   the  back  :   the 


io 
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head  of  brilliant  opaque  white  cacholong,  which  aflumes  a  vivid 
orange  red  in  the  lion's  flan.  The  profile  of  the  head  is  deeply 
under  cut ;  fo  as  to  detach  itfelf  in  the  mod  ftriking  and  effective 
manner  from  the  ground  by  carting  a  deep  fhadow.  Everything 
denotes  that  this  cameo  was  intended  as  an  infertion  into  fome 
object  of  utility,  and  was  not  intended  as  a  perfonal  ornament. 
1 1  in.  by  i4/i6ths.      (273.) 

No.  25. 

,NTAGLIO  in  light  fard.  Three  female  portrait  heads. 
This  fmgular  gem  is  executed  on  a  flat  Hone  of  irregular 
fliape,  apparently  left  as  it  was  fawn  from  the  pebble. 
The  heads  are  arranged  without  any  regard  to  fymmetry — one, 
of  larger  proportions  than  the  other  two,  has  a  wreath  of  corn 
round  the  head  and  a  pendant  veil,  and  fomewhat  refcmbles  the 
buft  of  Livia  in  the  character  of  Ceres.  The  two  other  heads, 
apparently  of  girls,  are  regardent  and  placed  at  right  angles  to 
the  previous  one.  This  lingular  arrangement  and  the  irregularity 
of  the  (tone,  give  the  gem  the  appearance  of  a  trial  or  work 
executed  for  practice.  From  the  irregularity  of  the  flone  and  its 
lize,  it  can  never  have  been  fet.  The  ftyfe  of  the  work  is  rude 
yet  characteriltically  antique.  (Roman  work.)  1  in.  by  |  in. 
(274-) 

No.  26. 

[f^NTAGLIO  in  red  fard.     The  god  Pan  holding  an  ear  of 
corn  in  his  hand.     Roman  work.      ii/i6ths  by  8/i6ths. 

No.  27. 

o^f'/^^NTAGLIO    in    aqua  marina.      A  female  figure   in   a 
p~~  jH$   wa'k'ng  attitude,  clad  in  a  mantle  and  carrying  in   her 
arms  a  fmall  animal.   An  exquiflte  work  of  the  Augultan 
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period.  The  fane,  which  is  a  mod  beautiful  one,  u  oi 
uiuiiu.il  Qiape,  oblong  with  the  cornen  rounded,  and  u  facet  cm 
round  the  margin.  The  figure  probably  reprefenta  Diana 
returning  from  the  chafe — the  lithe  and  flender  proportions  ol  the 
goddefii  of  the  chafe  being  clearly   recognisable,  although  the 

entire  defign  is  of  \ery  unulual  type.      |  in.  by  }  in.      (276.) 

No.  a8. 

N  TAULIO  on  nicolo.      Venus  drinking   from  a  patera — 
near  her,  on   the  ground,  is    a  \ale  with   a  palm  branch, 
Roman  work.      -/iGths  by  6/i6ths.      (277) 

No.  29. 

•"  7'Vr«"  NT  AGLIO    in     aqua    marina.       Head    of    Augustus? 


J-<  wearing  a  crown  of  rays — of  fine  work.  The  maflne 
i^  ^tk.  gold  enamelled  letting  is  a  beautiful  fpecimen  of  Italian 
cimque-cenU  design.  The  gem  is  probably  of  Afiatic-Greek 
origin,  the  crown  of  rays  generally  appearing  on  the  Greek 
colonial  coins  of  this  emperor.      1  i/i6ths  by  9/1 6ths.      (278.) 

No.  30. 

r,7"TyNTAGLI0  on  red  porphyry.  A  female  imperial  por- 
-;  ?  ty$  trait  head  wearing  a  \eil  or  tiara — probably  Livia. 
1^*  ti.  Roman  work.  This  gem  offers  a  rare  inllance  of  the 
employment  of  porphyry  in  the-  glyptic  art.  ii/i6ths  by 
i6ths.     (179.) 

No.  3  1. 

&r^.')MAl.I.  C'AMl.O.  Oriental  onyx  of  three  layer.  A 
** J$\&  Capricorn  of  minute  dimenfioni  furrounded  by  a  railed 
It^s^C  filet — the  margin  of  the  [tone  widely  bevelled  The 
Capricorn  waj  adopted  by  Auguftiu  ^  bis  device  or  emblem,  and 
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was  thereupon  univerfally  affe&ed  by  his  numerous  adherents. 
This  gem  is,  in  all  probability,  one  of  thefe  ancient  badges  of 
partifanlhip.      8/i6ths  by  7/i6ths.      (280.) 
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No.  32. 

2|P<jyHALICE-SHAPED      GOBLET,     AND      COVER, 

Q\?x£j&>  ^ie  ^em  'n  ^ue  6^'  r'Dbed  or  fluted,  the  lower  part 
^b^2£  of  the  bowl  enriched  with  waved  flames  or  pointed  rays, 
alternately  in  blue  enamel  and  gold ;  the  margin,  &c,  fur- 
rounded  by  gilt  zones,  picked  out  with  pearls  or  jewels,  in  white, 
red,  and  blue  enamels.  This  piece  was  probably  intended  as  a 
wedding  gift.  Date — circa  1500.  Height,  y\  in.  (Rouflel 
Collection.)      1. 

No.  33. 

tfSp^OlMILAR  CHALICE-SHAPED  ENAMELLED 
S||0  GOBLET,  blue  ribbed  (tern,  the  bowl  enriched  with 
£&zi~!ll  diamond-fhaped  compartments,  formed  by  raifed  canes 
which  are  filled  in  with  rofettes  in  green,  red,  white,  blue  and 
yellow  enamels ;  the  margin  furrounded  by  a  wreath  of  green 
foliage,  broken  by  four  rofettes  ;  the  lip  gilded  and  fludded  with 
raifed  pearls  in  enamel.  Height,  6|  in.  Date— end  of  the 
fifteenth  century.      (2.) 
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No.  34. 

^^5V.(\V1.R  oi"  (iLOROSK  FORM,  the  lip  compreffed  to 
^  p4j35  •  >nn  the  fpoul ;  plain  recurved  handle,  the  bodyofthe 
^K-^r  piece  painted  with  .111  enamelled  Qrield  of  Anna  within 
a  wreath,  decorated  with  gilding  and  jewel-work,  ribbons,  :dfc.  ,•  at 

the  tides   are  painted  tour  winged  cherubs  in  enamel.      The  Deck 

of  the  piece  a  farroanded  with  a  /one  of  imbricated  ornament  in 

gold,    enriched    with  enamelled  jewels.      £jiattro-Ccnto    period. 
nt,  8  in.     (3.) 

Nos.  35  and  36. 

^.v.\ll(  OF  TA/./.l.  nearly  identical  in  defign.  The 
^  ~-yJt  under  fides  enriched  with  raifed  oblique,  radiating 
v:  ,.  .  niroons,  the  outer  margins  furrounded  by  deep  bands 
of  gilded  kale  work  and  pearls  in  enamel,  and  in  the  centre  of 
each  is  a  (hield  bearing  the  arms  of  Pope  Leo.  X.,  furmounted 
by  the  papal  tiara  and  crofs  keys.  Circa  15  10.  Diam.,  g\  in.  ; 
height.  3  in.      (4  and  5.  | 

No.  37. 

BWPlARGE  FLASK-  OR  PILGRIM'S  BOTTLE,  enriched 
£  P  v^'  1  each  fide  with  an  enamelled  (hield  of  Arms,  fur- 
$>.?''<  mounted  by  a  prelate's  or  cardinal's  hat,  within  a  wreath 
of  gilded  foliage,  lye.  ;  the  neck  and  margin  of  the  piece  fur- 
rounded  by  limilar  wide  gilded  wreaths.  The  Arm,  are  thof 
the  Pucci  family.     Circa  1530.     Height.  14^  >"■     (6".) 

No.  38. 

WER    OR    *  BURETTE?    the  body  globular;    tall. 

h*  might  neck,  the  li]>  lurrounded  with   a  raifed  crelt  or 
rown  of  projecting  Vandyked  point-,;  elegant  carted 
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handle,  and  long  fpout.  This  beautiful  piece  is  entirely  covered 
with  vertical  columns  of  laticinio  work,  alternately  of  plain  white 
and  interlaced  filagree  ftripes.  Its  fliape  refembles  that  of  the 
"  burettes  "  in  metal,  fo  much  ufed  in  the  fourteenth  and  fifteenth 
centuries.  Height,  1 1  in.  Date — probably  firft  half  of  the  fif- 
teenth century.      (7.) 

No.  39. 

[VIFORM  EWER,  with  compreffed  trefoil  lip  and  raifed 
handle,  the  lower  extremity  of  the  latter  terminating 
in  a  moulded  mafic.  The  piece  is  entirely  covered  with 
vertical  columns  of  laticinio  work  of  an  open  reticulated  pattern. 
The  columns  or  canes  are  in  juxta-pofition  ;  fo  that  the  entire 
furface  is  filled  in.  The  fliape,  derived  from  the  Antique,  is  very 
elegant,  and  is  identical  with  that  of  the  Venetian  engraved  brafs 
rofe-water  ewers,  of  circa  1540.     Entire  height,  10  in.      (8.) 


Nos.  40,  41,  and  42. 

J^^HREE  FUNNEL-SHAPED  GLASSES,  OR 
R?^  &  GOBLETS  on  tall  ftems,  varioufiy  ornamented  with 
CEwSoS  bulbs,  balls,  bofles,  &c.  These  pieces  are  grotefques 
perhaps  intended  to  hold  flowers,  but  more  likely  merely  "  tours 
de  force  "  of  glafs-blowing  ;  they  illuflrate  the  inexhauftible  fancy 
of  the  Venetian  artifts  in  glafs,  and  their  great  manual  /kill. 
Heights,  refpectively,  10  in.,  io^in.  and  n  in.  Seventeenth 
century.      (9,  10,  and  11.) 


No.  43. 

fffjfggW  ALL  GOBLET,  OR  "  HANAP,"  with  cover,  in  plain 


&r^     -£s*    D'own  g'a^s  °f  black   fmoky  tint.      The  bowl   funnel- 
tXx?te^    fliaped.     Tall,  balufter  ftem.     The  fimple  elegance  of 
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this  piece  is  wry  noteworthy,  all  the  tonus  being  well  contvafted 
and  of  great  purity.   Seventeenth  century.    Height,  15  in.    (aa.) 

No.  44. 

^^-TNNT.i.-SHAPF.n  GLASS,  on  tall,  elaborately 
£jrpifij  wrought  Item;  pale,  fmoke-tinted  glafs.  The  fower 
J: : -iirVs  part  of  the  bowl  ornamented  with  railed  ribs  and 
finall  knobs  or  holies.  The  item  is  enriched  with  a  rolette  or 
ttar.  contained  within  an  open  ring  formed  by  a  fpiral  cane,  the 
outer  margin  fringed  with  radiating  points.  Seventeenth  century. 
Height.  13J  in.      (13.) 


No.  45. 

?;ARGE  WINE-GLASS  OR  GOBLET  on  tall  ftem. 
?'  'jp$  the  bowl  plain.  The  item  forming  a  heart-lhaped  com- 
S8   partment  of  involuted  cord,  the  outer  margin  of  which 


.  *■  <» 


is  enriched  with  wing-mounts.  The  cord  of  the  ftem  enclofes 
threads  or  filets  of  red.  blue,  and  yellow  glafs.  Seventeenth 
century.      Height,  I  lj  in.      (14.) 

No.  46. 

'[V:, ;AK(.l.    WINE-GLASS,    oi    rety    fimilar    defign— the 
corded  Item  enclofing  red  and  white  filets;    the  wing- 
mounts   in   blue  glafs.      Seventeeth   century.      Height,    io{   in. 

(I5.) 

No.  47. 
, -i.it  funnel-shaped  goblet,  or  wine- 

M*-?)'  GLASS,  on  low  Item.  The  bowl  enriched  with 
l^r^iri  oblique  fpiral  lines  of  laticinio.  The  Item  or  knob 
moulded  with  lion'*  head,  malks,  and  garlands  of  pendent  pearU 
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in  relief.     The  colour  of  the  glafs,  black  or   "enfumS"     Six- 
teenth century.     Height,  ill  in.      (16.) 

No.  48. 

GOBLET,    with    fpiral   ribs    or    Hem,    fimilar   to   the 

preceding. 

No.  49. 

IINE-GLASS  of  fimilar  form — the  bowl  furrounded  with 
fpiral  bands  of  laticinio.     The  knob  in  the  (tern,  enamel 
gilded.     Sixteenth  century.     Height,  9  in.      (17.) 

No.  50. 

lYLINDRICAL  BEAKER,  enriched  with  vertical  co- 
lumns of  laticinio,  alternately  plain  and  filled  in  with 
filagree  work.  In  the  centre  of  the  glafs  are  attached 
four  grotefque  mafks  in  relief,  heightened  with  gold,  and  four 
fmaller  projecting  bofles,  each  with  a  fmall  bead  of  turquoife 
glafs  in  the  centre.     Sixteenth  century.     Height,  y\  in.     (18.) 

No.  51. 

jp^JgjOBLET  in  «  Vitro  de  trina  "—the  bowl  fluted  or  hexa- 
mw^^S  f°'l  Shaped,  the  under  part  formed  by  four  fuperpofed 
3Sfe^4i.  flattened  bulbs.  A  circular  bofs  or  knob  on  the  Mem. 
The  " laticinio"  filets  form  lozenge-fhaped  compartments,  and 
the  oval  air-bubbles  lie  under  the  points  of  interfe&ion  of  the 
threads.  An  exquifite  fpecimen  of  Vitro  de  trina,  of  great  tech- 
nical interefl.     Height,  7!  in.      (19.) 

No.  52. 

TESUP*   0R  GOBLET— the  bowl  of  an  elegant  calyx  or 
bell  fliape — Vitro  de  trina,  of  the  fame  pattern  as  the 
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ptgfiom   piece.     Sixteenth   or   fctenteeath   century.     Height, 

in.  ;   diam..  5|  in.      (20.) 

No.  53. 

BgRr inr.  FUNNEL-SHAPED  GLASS,  on  tall  baluiter 
Qgjgli  item,  which  is  decorated  with  delicate,  lateral,  winged, 
or  "  cock's-comb  "  mounts,  in  blue  and  white  glals.  Seventeenth 
century.      Height,  7  in.      (21.) 

No.  54. 

I'NNEL- SHAPED  WINE-GLASS— the  lower  part 
*Eii?  expanding  into  a  fpherical  bulb,  with  handles  attached 
to  the  Km  I.  Low  moulded  flem  in  blue  glafs.  Seventeenth 
century.      Height,  6j,  in.     (22.) 

No.  55. 

KgHf^ALL  FUNNEL-SHAPED  WINE-GLASS— the  flem 
O  t£  in  open-work,  formed  by  a  twilled  cord  of  colourlels 
t£v*V»oLi  glafs,  with  an  involuted  wing-fcroll  ornament,  in  blue 
glals.  attached  to  it  at  right  angles.  A  fpecimen  of  elegant  and 
unufual  defign.      Sixteenth  or  feventeenth  century.      (23.) 

No.  56. 

[  IN  E- GLASS,  on  baluller-lhaped  and  fpiral-moulded 
't  ftem,  with  lateral  "  cock's-comb  "  mounts  in  plain  glals. 
TIte  bowl  beautifully  moulded  or  involuted  near  the  lip.  Six- 
teenth or  fevente*.  nth  century.      Height,  7  in.     (24.) 

No.  57. 

OBLET,  OR  TA///.A.  on  moulded  balufter  ftem— the 

lx)wl  plain,    the    iKm   enriched   with  bon't-head  tnalks  in 
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relief,  cartouches,  gadroon  ornaments,  &c.  ;  the  glafs  black  or 
fmoke-tinted.  Sixteenth  century.  Height,  6  in.  ;  width  of 
bowl,  6  in.      (25.) 

No.  5  8. 

fEXAFOIL,  OR  FLUTED  GOBLET— the  bowl  fur- 
rounded  in  the  lower  part  with  a  horizontal  band  of 
laticinio   work ;     moulded    and    gilded    balufter    ftem, 

enriched    with    griffins'    heads   and  ftrings    of  pendent    pearls  ; 

fmoke-tinted  glafs.     Sixteenth  century.     Height,  4^  in. ;    width 

acrofs  bowl,  4^  in.      (26.) 

No.  59. 

[MALL    BELL-SHAPED    GLASS    on    low  ftem,  with 
blue  handles  or  wing-mounts  affixed   to  the  bowl.     Six- 
teenth or  feventeenth  century.     Height,  5  in.      (27.) 

No.  60. 

^ELL-SHAPED  GOBLET,  on  ribbed,  bulbed,  or  balufter 
ftem,  the  bowl  of  dark  purple,  and  the  foot  in  white  or 
colourlefs  glafs.     Sixteenth  century.     Height,  6  in.      (28.) 

No.  61. 

rgggVAL    RIBBED    GOBLET,    OR    WINE  GLASS,  on 

0||&  tall  twifted  ftem.  Yellowifh  enfume  glafs.  A  fpecimen 
of  elegant  and  unufual  defign.  Sixteenth  or  feventeenth  century. 
Height,  6^  in.      (29.) 

No.  62. 

*AZZA,  the  bowl  ribbed,  and  refembling  in  fhape  the  ex- 
panded  calyx   of  a  flower ;    plain   balufter-ftiaped    ftem- 
Fifteenth  century.     Height,  5J   in.  ;  diam.,  5^  in.      (30.) 
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No.  63. 

SBS01-rLEi  ()R  n-mvlR  vask-  thr  1,,uiT  i,art  torm- 

^R^rv  m£  ;l  ^•ltun°1-'  or  deprefled  bulb,  the  neck  or  bowl 
^*-yKci.•.  shore,  ribbed  and  bell-ihaped.  The  materia]  of  this 
plais.  of  great  rarity,  refemblei  the  Scbmehe-Avantm ine.  The 
ground,   however,   is   a   rich  opaque  yellow  gfcrit,   mottled  or 

marbled  with  deep  crimfon  brown,   plentifully  interfperfed  with 
gold  Ai\int urine.      The  intention  lias  been  to  imitate  tortoife-lhell. 
enteenth  or  eighteenth  century.     Height,  5I  in.     (31.) 


No.  64. 

^Vk-7^ASK-  OR  BOTTLE,  in  dark  blue  glafs,  the  lower  part 
jV^yP)  of  the  elongated  bulbous  body  diamond  or  bulb- 
il y4xi  moulded  ;  the  neck  expands  again  into  a  funnel  (hape, 
the  lip  cut  and  Vandyked ;  the  recurved  handles  are  affixed  near 
the  neck  in  white  glafs;  the  foot  alio  is  in  white  or  colourK  h 
tranfparent  glafs.      A  rare  and  remarkable  piece.      Height,  8*  in. 

No.  65. 

I UNN EL-SHAPED     WINE-GLASS,    on    beaded    and 
fpiral-ribbed   balufter  Mem,  with  tranfverfe  wing  mounts 
in  white  and  blue  glafs.      Seventeenth  century.      Height,  7;!  in. 

to)- 

No.  66. 

ELL-SHAPED  GOBLET,  on  railed  balufter  Hem,  the 
lower  part  of  the  bowl  furrounded  by  a  tranfverfe  railed 
filet,  and  by  railed  gadromu  ami  projecting  points,  or 
knobs  The  item  enriched  with  lion\-head  malks.  Ilrings  of 
pendent  pearls.  :jfc.     Sixteenth  century.     Height.  7  in.      (.14) 
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No.  67. 

,  J  MALL  BOTTLE,  the  body  forming  a  flattened  bulb, 
o>s$  with  a  raifed  tranfverfe  bead  or  moulding  furrounding 
l^^t&L  it.  The  body  is  in  frofted  or  crackled  glafs.  Slender 
neck  in  plain  glafs,  comprefsed  lip,  and  two  tranfverfe  handles. 
Sixteenth  century.     Height,  4  in.  ;  width,  4  in.      (35-) 

No.  68. 

f AZZA  GOBLET  on  low  Item,  the  bowl  richly  orna- 
mented with  radiating  or  vertical  canes  of  latiariio,  dif- 
pofed  in  a  waved  or  undulating  manner  by  alternate 
broad  white  ftripes  and  interlaced  filagree  work.  A  rare  and 
beautiful  fpecimen,  both  as  refpe&s  defign  and  manipulative 
/lc ill-     Sixteenth  or  feventeenth  century.     Height,  4  in. ;  width, 

7  '"•     (36-) 

No.  69. 

IOTTLE  with   cup-fhaped   cover  and  winged    handles — 
Vitro  de  trina.     Seventeenth   century.      Height,  5^  in. 

(37-) 

No.  70. 

fOTTLE  of   the   fame    fliape,    ornamented   with    vertical 
columns  of  minute  filagree  laticinio  work.     Seventeenth 
century.     Height,  6^  in.      (38.) 


No.  7 1 . 

OTTLE  OF  SIMILAR  DESIGN.  The  centre  of  the 
bulb  of  the  bottle  and  the  cover  are  each  furrounded 
with  a  band  of  interlaced  work  in  blue  glafs,  in  relief, 
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betwixt  railed  beaded  filets;  wing  handles,  in  bine  and  white 
glafs,  and  etched  floral  ornaments  in  the  ujUu9*™  part     Height, 
in.     ijo.) 

No.  72. 

OTTLE    OR    FLOWER-HOLDER,    the    neck    bent 

obliquely;  margin  edged  with  blue  glafs;  lateral  wing 
bandies  in  blue.      Seventeenth  century.      Height,  6^  in.      (40.) 

No.  73. 

[EMON,    with   two    leares    and    a   flower    attached,    in 

Venetian  glafs  of  the  natural  colours.  Seventeenth  or 
eighteenth  century.      Entire  length,  6  in.      (41.) 

Nos.  74,  75,  and  76. 

HIRI.E   ORNAMENTAL   BALLS,  OR  GLOBES,  of 

Scbnulzc-Aviinturinc  glafs,  on  railed  Hems  of  the  fame. 
Probably  eighteenth  century  work.  Height  of  each,  9  in.  ; 
diam.,  4 J  in.      (42,  43,  and  44.) 

No.  77. 

E  CUP  AND  STAND,  in  opaque  black  glafs,  richly 
mottled    with    gold    Awinturinc.       Eighteenth    century. 
Height,  yl  in.      (45.) 

No.  78. 

LOBULAR   BOTTLE,  with  tall,  twitted  neck,  enriched 
with  railed   filets,  vertical    and   tranfverfc.  in  blue  glalv 
Sixteenth  or  Seventeenth  century.     Height,  M  in.     (.; 
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No.  79. 

OggOBLET,  OR  WINE-GLASS,  in  "Vitro  de  trina ;" 
SskUl  t^le  ftem  mended  in  gilt  bronze  at  an  ancient  period. 
Sixteenth  century.     Height,  7|  in.      (47.) 

No.  80. 

r^Fj£?^AZZA  on  balufter  Mem,  the  centre  of  the  bowl  enriched 
jg&  £5  with  laticinio  work,  and  with  two  tranfverfe  bands  of 
CSxr^fci  the  fame,  midway  betwixt  the  centre  and  the  margin. 
The  ftem  has  minute  vertical  filets  of  laticinio.  Sixteenth 
century.     Height,  5  in.  ;   diam.  of  bowl,  6  in.      (48.) 

No.  81. 

AZZA  on  low  ftem,  the  margin  of  the  bowl  turned  over 
fo  as  to  caufe  it  to  affume  a  quadrangular  fhape. 
Columns  of  open  fpiral  laticinio  work  radiating  from  centre  to 
margin  of  the  bowl.     Height,  5  in.      (49.) 

No.  82. 

[MALL     DIAMOND-MOULDED      JUG,     OR 
®   "CRUCHE"  in  blue  glafs.     Seventeenth  or  eighteenth 
century.     Height,  4  in.      (50.) 

No.  83. 

gfggMALL  RIBBED  GLASS  on  balufler  ftem;  three 
|i|g$$  detached  pendent  rings  hang  from  loops  fixed  to  the 
bowl.     Height,  j\  in.      (51.) 


GLASS  WARES,  aj 

No.  84. 

MALL     OVIFORM     EWER,     OR    BURETTE,    with 
handle   and   fpout,    the    tides    furrounded    with    raifed 
boiles;   malks  in  relict",  ijV.      Sixteenth  century.      Height,  7  in. 

No.  85. 

iUNNEL-SHAPED   GLASS,  comprell'ed  laterally,  to  as 

to  all'iime  an  oval  lhapc ;  the  lower  part  of  the  bowl 
trolled  or  crackled  :  a  beaded  knob  near  the  toot.  Sixteenth 
century.      Height,  ?\  in.      (53.) 

No.  86. 
gjBSgUNNEL,  OR  BELL-SHAPED  WINE-GLASS,  on 
**"  ft  \*li  baluiter-ihaped  Item — the  bowl,  in  the  lower  part,  is  or" 
SfeiJS  purple  glals,  and,  near  the  margin,  colourlels,  as  though 
partlv  tilled  with  wine.  A  molt  curious  ipecimen.  Sixteenth  or 
teventeenth  century.      Height,  7  in.      (54-) 

No.  87. 

LAT    TAZZA — the   bowl    lurrounded  with   a  band   of 
railed  Cuillocbc  work  in  blue.      {55-) 

No.  88. 

5INE-GLASS.    with     bell-lhapcd     bowl — the    lower    part 
enriched    with     railed    gadroons ;     baluitcr  lhapcd    item, 
nteenth  century.      Height,  5^  in.      (56.) 

No.  89. 

MALL     CYLINDRICAL    CLASS     on    balulter-ihaped 
Item.      At   the  tides  are  tour  loop  or  wing  handles,  trom 
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two  of  which  hang  loofe  detached  rings  of  blue  glafs.     Seven- 
teenth century.     Height,  6  in.      (57.) 

No.  90. 

g^TATUETTE  in  Venetian  glafs.  The  youthful  Bac- 
chus feated  aftride  a  barrel,  holding  a  flalk  of  wine 
in  one  hand  and  a  goblet  in  the  other.  The  figure 
is  partly  blown  and  partly  moulded.  The  body  is  of  tranf- 
parent  ruby  glafs,  and  the  head,  legs,  and  arms  of  opaque  milk- 
white  glafs.  Seventeenth  or  eighteenth  century.  Height,  8  in. 
(58-) 

No.  91. 

XD  BOHEMIAN  CRYSTAL  GLASS— boat  or  fhell- 
fhaped  bowl  on  facet-cut  flem.  The  bowl  richly 
engraved  with  fluted-lhell  ornaments  and  interlaced 
L ouis  Jzjiatorze  arabefques.  Probably  a  falt-cellar.  Circa  1700. 
Height,  s\  in-      (59-) 

No.  92. 

SMALL   GLASS    SALT-CELLAR,   of  fimilar  defign— 
fi  engraved  with  elaborate    (trap- work    ornament,   flowers, 

cffY.,  and  bearing   the   motto,    u  Red  lech  Werth  Ewig."     Circa 

1700.     Height,  4 J  in.      (60.) 

Nos.  93  and  94. 

tflAIR  OF  FUNNEL-SHAPED  CHAMPAGNE 
GLASSES.  Old  Bohemian  cut  glafs.  On  each 
fide,  in  front,  is  a  raifed  oval  applique  medallion,  con- 
taining an  emblematical  device  of  Cupid  fighting  with  a  cock,  in 
etched  gold ;  the  border  furrounding  this  is  fet  with  fmall 
applique  facet-cut  garnets — the  centre  cartouche  enriched  with 
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foliated  uroll  work.     Height  ot  each  piece,   s  in.     Date,  firft 
half  of  the  eighteenth  century.     (61  and  6a.) 


No.  95. 

PAIR  OF  TALL  GLASSES,  of  "Vitrt  de  trin*?  with 

blue  and  white  handles.      7  in 

No.  96. 

MALI.   EWER,  of  opafzed  glals,  wkh  gilt  bofles  and 
:  imion  Dp. 

No.  97. 
TAZZA-SHAPED  GLASS,  of  "Vitro  Jc  trita?  with 
blue  and  white  ornaments  on  the  Item.      5  in. 


No.  98. 

v.-*-  v    C.lTr,    on     foot.       Yellow,    with    white     waved     lines. 
I       5 1  diam. 

No.  99. 

GERMAN     PLATE,    in    imitation   of   agate,    with    in- 
kription  trophy  of  arms  and  ornaments  in  gold. 
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No.  ioo. 

1EEP  TAZZA  PLATE.  White  ground.  Ornaments 
outlined,  and  fhaded  in  blue,  and  richly  luftred. 
Gubbio  ware,  the  work  of  Maeftro  Giorgio.  Date, 
15 19.  In  the  centre  of  the  plate  is  a  female  profile  bull  por- 
trait, with  the  initials  "  M.  A.,"  the  "  M."  tranffixed  by  an 
arrow.  The  border  is  decorated  with  four  large  apples  or 
oranges,  full-grounded,  in  deep  gold  luftre,  the  intervening  fpaces 
being  filled  in  with  foliated  ornaments  in  gold,  and  deep,  cupreous, 
ruby  luftre.  The  drapery,  hair,  and  head-drefs  of  the  figure  are 
in  luftre  colours.  The  reverfe  decorated  with  concentric  lines, 
and  the  date,  15 19,  in  ruby  luflre.  In  the  date  may  be  recog- 
nifed  the  handwriting  of  M.  Giorgio.  A  fplendid  fpecimen  of 
the  luftre  colours.  Intended  as  a  gift-plate.  Diam.,  9^  in. 
(120.) 

No.  1  o  1 . 

LATE,  with  deep  funk  centre,  and  wide  border. 
Gubbio  ware,  by  Maeftro  Giorgio.  Unfigned,  but 
dated  153 1 .  In  the  centre  is  a  flying  Amorino,  in 
olive  grifaille  tint,  but  with  hair,  wings,  and  drapery  grounded  in 
ruby  luftre.  The  figure  is  detached,  on  a  field  of  full  ruby 
luftre.  The  border  is  grounded  in  dark  blue,  and  has  the  ufual 
"  palmette"  pattern,  with  dolphins,  &c,  in  gold  and  ruby  luftre. 
A  fine  fpecimen  of  a  well  known  and  favourite  defign.  Reverfe 
decorated  with  detached  fcrolls  and  interlaced  ornaments.  In 
centre,  the  date,  1531.     Diam.,  9§  in.      (121.) 
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No.  102. 

,">?1  A  II  Al'.  with  railed  medallion  centre.  (Jubbio,  or 
&K>^  IX-rut.i  ware.  Circa  1500-20.  The  ground  of'  this 
E)p££3c  piece  is  white,  the  ornaments  llrongly  outlined,  and 
faded  in  blue,  and  filled  in  with  gold  and  ruby  lullre.  In  the 
centre  is  attfertt  or  rofette.  in  lullre  colour,  and  the  border  is 
enriched  with  a  feries  of  pine  cones  and  final!  knobs  or  fruit  in 
relief.  The  defign  is  completed  with  painted  leaves,  hulks,  and 
ttalks  arranged  obliquely;  the  border  has  a  Itring  of  pearls,  or 
jewels,  alternately  round  and  lo/enge-lhaped.  This  piece  is  very 
richly  lultred.  with  intenle  golden  yellow  and  pale  ruby.  Re- 
\erle,  concentric  lines  of  gold  lullre.      Diam.,  11  in.      (122.) 


No.  103. 

K^q^MALL  DEEP  PLATE,  with  ornaments  in  relief, 
£j^*$  richly  lullred.  (iubbio  ware.  In  centre,  a  cherub's 
SifisSZ  head,  with  fix  wings.  White  ground;  border,  alter- 
nately parlley  or  acanthus  leaves,  and  griffins  Hanking  a  vale. 
The  ornament  outlined  in  blue,  and  filled  in  with  gold  lullre  and 
deep  ruby.      Circa  1520-30.      Diam.,  f\  in.      (123.) 

No.   I  04. 

;OWL  TAZZA  PLATE.      Uubbio  lullred  ware,    by 

If,  (iiurgio.  Dated  1520.  Diam.,  q[  in.  In  the 
centre,  within  a  lhielddhaped  compartment,  is  a  bult 
«>r  St.  Jerome  ;  the  rell  ol  the  furface  filled  with  an  exquilite  com- 
pulsion of  arabelque  foliage,  formed  by  the  recurved  and  intcrku  mg 
tails  of  two  griffins,  or  lphinxes  with  women's  heads,  and  two 
terminal  female  Amorim.  Above  the  head  of  St.  Jerome  are  two 
label  fcrolls,  on  which  are  reipcctncly  inscribed    ""  S.  Jcronimu" 


28  MAJOLICA  WARES. 

and  "1520.''  The  ground  of  the  centre  compartment,  on  which 
is  delineated  the  half  figure  of  the  faint,  is  dark  blue  ;  whilft  all 
the  reft  of  the  furface  is  grounded  in  gold  luftre.  The  outline 
and  modelling  of  the  tints  are  executed  in  blue,  flightly  toned 
with  pale  orange,  and  touched  with  white.  The  hair  of  the 
figure  is  in  pale  tranfparent  orange,  and  the  drapery  and  other 
details  in  full  ruby  luftre.  Reverfe,  concentric  lines  in  ruby. 
This  exquifite  piece  is  one  of  the  moft  important  works  of  the 
early  and  beft  period  of  the  mafter.     Diam.,  9$  in.      (124J 

No.  105. 

^MALL  PLATE— Gubbio  luftred  ware.  Circa  1510. 
White  ground — the  defign  outlined  and  ihaded  in  blue, 
and  filled  in  with  luftre  colours.  In  centre,  a  band  or 
cartouche,  with  the  name  "  Marggarita"  furrounded  with  imbri- 
cated work.  The  border  decorated  with  pointed  rays  and  balls, 
or  fruit,  in  ruby  and  gold  luftres.  Reverfe,  concentric  lines. 
Diam.,  9  in.      (125.) 


I 


rep 
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No.  106. 

IWO-HANDLED  VASE.  Gubbio  luftre  ware.  Circa 
jg»|  '4^2  1520-30.  This  beautiful  vafe  is  of  refined  and  well- 
cXxst££J  contrafted  form,  derived  from  the  antique.  It  offers 
a  fine  example  of  the  force  of  efFecl:  obtained  by  the  ufe  of  luftre 
colours,  the  furface  being  almoft  entirely  covered  with  thefe 
pigments.  The  ground  of  the  piece  as  ufual,  is  white  ;  but  little 
or  none  of  it  is  left  vifible.  The  ornaments  are  heavily  outlined 
and  fliaded  in  vivid  dark  blue,  and  are  filled  in  with  gold  and  ruby 
luftres.  The  neck  is  furrounded  by  a  bold  palmette  pattern,  and 
the  fhoulder  by  a  band  or  moulding  of  acanthus  leaves ;  the 
belly  of  the  vafe  being  alfo  decorated  with  oblique  radiating 
gadroon  ornaments,   and    the  foot  with   acanthus  leaves.     This 
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piece  ii  either  by  Maeftro  Giorgio  or  the  nailer  figning  with  n 
N,    and  who  is  fuppofed  to  have  been  Giorgio'a  fucceflfiw  in  the 
Gubbio  "bttegm."     Entire  height,  10  in.     (126.) 

No.  107. 

J58LATE,  with  wide  border  and  deep  funk  centre.     Early 
Faenza  ware.      Circa   1515-20.     Attributed  to  the 


RaWHis  manufactory  of  uCa/a  Pirotj."  This  exqutfite  plate 
is  a  ipecimen  of  the  belt  time  and  moll  refined  "technique"  of 
the  Majolica.  It  is  painted  with  all  the  fpirit  and  delicacy  of 
millal  painting.  In  the  centre  are  two  Anwrini,  ieated,  with  a 
(wan,  a  drum  and  a  book  on  the  ground  near  them.  The 
figures  arc  relieved  on  a  ground  of  pure  yellow  ;  the  wide  border 
[rounded  in  deep  blue,  the  ornaments  faved  or  wiped  out  in 
white,  and  then  tinted  in  proper  colours.  The  centre  fubjecTt  is 
furrounded  by  a  band  or  collar  linked  together  by  a  chain,  on 
which  is  inferibed  the  motto,  in  carefully  drawn  Roman  characters, 
"Auxilium  Meum  a  Domino."  In  the  border  are  four  large 
circular  medallions  grounded  white,  two  of  which  contain  fhields 
of  Arms,  one  furmounted  by  a  bilhop's  mitre,  and  the  others, 
a  device  of  a  double  head,  with  the  motto,  as  before,  repeated  on 
a  fimilar  collar,  or  linked  band.  The  ground  is  filled  in  with 
cornucopias,  cherubs'  heads,  lions  rampant,  birds,  flying  Amorini, 
feltoons  of  draper)',  CSV.  The  colours,  especially  the  blue  and 
orange,  are  of  the  moll  vivid  and  beautiful  tints.  Reverie,  richly 
decorated  with  an  entwined  or  knot  pattern  in  blue  and  orange. 
Diam.,  9;  in.      (1  27. ) 

No.  108. 

I. AT  TA/.ZA  PI. All..  Faenza,  or  Cajld  Durante. 
Circa  1  5  2  - .  In  the  centre  ba  final!  lunk  medallion, 
containing  a  cameo  profile  portrait,  \n  gri/aiife,  <»n  1 
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bright  orange  ground.  Around  this  is  a  firing  of  large  pearls. 
The  reft  of  the  plate  is  covered  with  a  pattern  of  interlacing 
branches  of  oak  foliage  in  relief,  in  yellow,  on  a  dark  blue 
ground — a  beautiful  variety  of  a  well-known  defign.  The  oak 
branch  was  an  "  imprefa"  or  badge,  of  the  Delia  Rovere  family, 
Dukes  of  Urbino,  the  great  patrons  of  the  majolica  manufa&ure. 
Diam.,  9§.     (128.) 

No.  109. 

J^STS^LATE.  Faenza  ware.  Circa  1520.  This  fine  piece 
&  ^>/^>  >s  undoubtedly  of  the  fame  fabrique,  and  probably 
V^^SjI  painted  by  the  fame  hand  as  No.  107.  In  the  centre, 
within  a  medallion  furrounded  by  a  firing  of  pearls,  is  a  fhield 
of  Arms,  bearing  an  "  Agnus  Dei"  ftanding  on  three  monticules, 
on  a  field,  "  or;  "  above  is  a  prelate's  or  Cardinal's  hat,  and  on 
the  fcroll  the  motto,  "  Dominus  illumlnafio  mea."  Round  this  is 
a  band  of  honeyfuckle  ornament  in  white,  and  the  wide  border 
is  grounded  in  deep  blue,  with  elaborate  arabefque  ornaments, 
wiped  out  and  tinted  in  colours.  Thefe  confift  of  winged  and 
foliated  "  Mafcberoni"  dolphins,  trophies,  foliated  fcrolls,  &V. 
The  whole  painted  with  great  firmnefs  and  fpirit.  Reverfe,  rich 
decoration  in  orange  and  blue,  and  the  ufual  monogram  of  the 
"  botega"  a  circle  interfered  by  crofs-bars.  Diam.,  io-|.  in.  (129.) 

Nos.  1  1  o  and  1  1  1 . 

g^r^AIR  OF  SMALL  DEEP  PLATES.  Faenza  ware. 
Wirr&Q  Circa  1515-20.  Apparently  of  the  fame  "fabrique" 
^MhSc  ^s  Nos.  107  and  109.  In  the  centre  of  each  piece  is 
a  fhield  of  arms  quartering  Medicis,  upheld  by  two  Amorini, 
relieved  on  a  dark  blue  ground.  This  is  furrounded  by  a  firing 
of  large  pearls  picked  out  in  orange,  around  which,  again,  is  a 
band  or  zone  of  white.     The   border  is  painted  with  arabefques 
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of  fimilar  delign  to  thole  of  the  previous  piece,  in  grifaille ,  on 
dark  blue  ground.  Rereife  limil.ir  to  preceding  fpecimen,  but 
without  monogram.     Diam,  9  in.     (130  and  131.) 

No.  112. 

DWSIJMALL    TAZ/.A,    OK    BOWL    PI. ATI..       Faenza 

^^•*  ,-  T        ,1  M- 

£--Si-\i*  Wilre-  Circa  1510-20.  In  the  centre,  within  a 
Xj.-^t^Y.  medallion,  is  a  rofette  or"  oblique  radiating  gadrvms. 
Surrounded  by  a  feries  of  light  yellow  (lutings,  filled  in  with 
palmate  or  leaf  ornaments,  and  edged  round  with  wide  filets 
of  deep  blue.  Encircling  this,  again,  is  a  wide  zone  of  rich 
tranfparent  orange,  pencilled  with  a  palmcttc  ornament  in  black. 
Reverie,  decorated  with  interlaced  knot-work,  in  blue  and  orange. 
The  colours  of  this  beautiful  piece  are  extremely  brilliant,  and 
the  glaze  is  of  the  mod  lullrous  and  perfect  description.  Diam., 
B]  in.     (13a.) 

No.  1  13. 

PSS^MALL  PLATE,  with  deep-funk  centre.  Urbino  or 
SsBSl!  Ciijicl  Durante  ware.  Circa  1540.  Probably  from 
V-*^-"*!  the  botega  of  Guido  Fontana.  Subject,  Eve  offering 
Adam  the  forbidden  fruit.  One  the  reverie  is  inferibed.  "Adamo 
tt  IL  Glaze  and  colours  very  brilliant.      An  excellent  fpeci- 

men  of  this  fabrique  and  period.  The  figures  are  unuiually  well 
drawn  and  carefully  painted.      Diam.,  6|  in.      (133.) 


SCULPTURE  IN  MARBLE. 


No.  1 1 4. 

PIN  INKSTAND  and  COVER  of  Verde  di  Prato,  with 
I    feven  bufts  in  relief  in  lava.     A  view  of  the  Bay  of  Naples 
in  body  colours  infide. 

No.  115. 

PAIR  OF    KNEELING  FIGURES   SUPPORTING 
LAMPS,  of  Verde  di  Prato. 

No.  1 1 6. 

BOY    WITH    A  BIRD.     Statuette.     30  in.,  on  fcag- 
liola  pedestal. 

No.  1 17. 

WM   GIRL  WITH  A  BIRDS-NEST.     The  Companion. 


No.  1 1 8. 

Pgg|N   ANTIQUE    BUST  OF    SOCRATES,  on    fcagliola 
d&M  pedeftal. 

No.  1 1 9. 

Jgig&ANOVA'S  VENUS.     A  beautiful  copy.     3ft.  4  in. 

No.  120. 

iHE   DANZATRICE.    Copy  after  Canova.     3  ft.  6  in.  on 
^  granite  pedeftal. 
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No.  12  1. 
|HE  DANZATUCE      The  Companion. 

Na  122. 

FEMALE  FIGURE  WITH  A  VASE.      3  ft.  7  in., 
on  fquare  fcagUola  pedeftal. 

No.  123. 

IGHLAND     MARY.       3    ft.    8    in.       A    itatuette    by 
Spence,  on  fquare  fcagliohi  pedeftal. 

No.  I  24. 

■:'£,    BUST  OF  FOX.  on  fcagfiobpedeflaL 

BB 

No.  125. 
'-'r\  bust  (n-  Washington,  on  ditto. 


No.  126. 

BUST  OF  BYRON,  on  ditto. 

No.  127. 

BUST  OF  NAPOLEON,  with  laurel  crown,  on  ditto. 

No.  128. 

FRCURY.     A  beautiful  ftatuette.    3  ft.  3  in.,  on  terpen- 
tine column. 


No.  1 2  9. 

HI.  VENUS  DE  MEDIO.     3  ft.  3  in. 
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SCULPTURE    IN    MARBLE. 

No.  130. 

1HE  APOLLO  of  the  Capitol.     3  ft.  3  in. 

No.  131. 

HE  TOWN E LEY  VENUS.     3  ft.  3  in. 


No.  132. 

ra^NNOCENCE.     A  feated  figure  of  a  female  with  a  fer 
$JiH  Pent ;   life-fize  work.      3  ft.  6  in.  high,  and  3  ft.  long. 


No.  133. 

fPRING.     A  boy  with  a   bafket  of  flowers.      Statue   in 
^^   marble  by  E.  Wolff.       Rome    1850.      3  ft.    3  in.    high, 
on  marble  column. 

No.  134. 

prg^UMMER.      A  girl  holding  a  pitcher  and  a  cup. 


No.  135. 

rgf^UTUMN.      A  boy  with  a  fickle  and  fheaf  of  corn. 


m 


No.  136. 

I  INTER.      A  boy  in  a  lion's  fkin  with  a  ftaff, 

No.  137. 


ngEBfM    GIRL    FEEDING  A   BIRD,   by    Spence,    on    fcagliola 


m 


?deftal. 
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No.  138. 

HOY    WITH    A    BIRDS  NKST,   by   Spenco,    011    I'nn. 
jPP^jjj    l.ir    |K\li'ihil.      'This   and   tin-   y\\wd\\\\   lladu    \urc  rxt' 
rated  in  Gibfoo's  (hidio  bv  one  <>t  his  pupils. 


No.  1  59. 
FRENCH  FISHING  GIRL. 


No.  1 40. 

[ENUS.  Life-fized  ftatue  in  marble  bv  John  GTbfon,  R.A. 
This  celebrated  work  u.is  commiflloned  from  the  artifl  in 
1  Rome,  by  the  late  pofleflbr. 


Kn,l  of  Virji   Days  S.i/,- 


Second  Day  s  Sale  on  Saturday,  April  I  ^t/j,  I  86 1 


AT     ONE     O  CLOCK     PRECISELY. 
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CHIEFLY    BY 

ANCIENT  MASTERS. 

No.  141. 

jIOVANNI  BATISTA  SALVI,  called  "  Saflb-Ferrato." 

Head  of  the  Madonna — the  hands  clafped  in  adora- 
tion. She  is  clad  in  a  blue  and  red  drapery,  with  a 
linen  veil  on  her  head.  Very  little  is  known  of  this  excellent 
and  popular  painter.  Lanzi  ftates  that  he  was  born  at  the  caltle 
of  Saflb-Ferrato,  near  Urbino,  in  1605,  and  that  he  died  at  Rome 
in  1685,  and  was  a  pupil  of. his  father,  Tarquinio  Salvi,  and  of 
Domenichino.      19  in.  by  15  in.      (801.) 

No.  142. 

^ENAIN.  Group  of  fix  peafant  children  or  itinerant 
muficians ;  one  of  them  is  playing  a  pipe  and  another  a 
l^.£?  Iff  fmall  violin.  There  were  three  brothers  of  the  Lenain 
family  :  Louis,  Antoine,  and  Matthieu,  born,  it  is  fuppofed,  at 
Laon,  refpecrively  in  1583,  1585  and  1593.  The  two  firft 
died  about  the  year  1648.  It  is  fuppofed  that  Louis  and 
Antoine  were   conjointly  the  painters  of  the  ufual  ruflic   fubjecrs 
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of  which   thiN   picture  otters  an  example.      Very  little  il   known. 

however,  about  thole  eminent  artifts.     (From  the  Rogers1  Col- 
in.)     o.i  in.  by  7.',  in.      (801.) 

No.  143. 

JgfjgEAN    BAPTISTE    PATER.     Paftoral  or  cbampitrg 
(»  fubjeft.     A  young  man,  drefled  in  fancy  coftume,  is 

prefenting  a  corballe  of"  flower^  to  .1  lady  who  is  feated 

on  the  turf".  In  the  background,  a  grove  of'  trees,  with  two 
ladies  and  a  cavalier.  In  the  foreground,  a  child  with  flowers 
in  her  lap.  Jean  Baptiite  Pater,  born  at  Valenciennes,  1695 — 
d,  1736 — was  one  of  the  moll  celebrated  pupils  of  Watteau. 
His  pictures  are  now  lcarcely  lefs  efteemed  than  thofe  of  his 
mailer.  (From  Mr.  Coding's  Collection.)  12  in.  by  io|  in. 
(8c 

No.  144. 

Jgj&OUCHER,  Francois,  born  at  Paris.  1704 — died,  1768. 
gyp  Drawing  in  coloured  chalks.  Head  of  a  young  girl. 
(From  Mr.  Utterlbn's  Collection.)      7^  in.  by  6J  in.      (804.) 

No.  145. 
r'>    •      :n:s  of  three  Italian,  fifteenth  cen- 

-;/v£  TURY,  INITIAL  LETTERS,  painted  on  vellum, 
fi  WSE  tilL-d  in  with  miniature  paintings.  The  fubje&s  repre- 
fent  reflectively  the  Afcenfion  of  the  Virgin,  the  Nativity,  and 
an  uncertain  legendary  fubject.  in  which  is  depicted  Chrift  on  the 
crofs  on  an  altar,  with  blood  pouring  from  his  wounds  into  a 
chalice,  and  various  figures  Handing  near  beholding  the  miracle. 
Thefe  beautiful  initials  have  been  cut  from  a  fine  choral  book, 
and  are  the  work  of  fome  eminent  artifl:  of  the  fchool  or 
immediate  peri  I  Pietro  Perugino.  They  are  mounted  in 
the  fame  frame.      (8 
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No.  146. 

glOVANNI-BATISTA  TIEPOLO.  Venetian  fchool. 
Born,  1697;  died,  1770.  A  group  of  figures  before 
the  Virgin.  Finished  Jketch  in  oil.  Uncertain  religious  or 
allegorical  fubjecT:.     Height,  22I  in.  ;  width,  11^  in.      (806.) 

No.  147. 

jpap^jjUARDI,     FRANCESCO     (OR     CANALETTOr). 

PMjrwSB  Venetian  fchool.  Born,  171 2;  died,  1793.  View  in 
J?EresM£  Venice  on  the  Grand  Canal,  with  figure  on  a  terrace  in 
front.  4  ft.  10  in.  by  4  ft.  7  in.  (From  the  Collection  of  Dr. 
Veron,  of  Paris.)      807. 

No.  148. 

ps^jjIOVANNI  BATISTA  SALVI,  called  "Saffo-Ferrato." 
a  (cr^i  The  Crucifixion,  with  Mary  Magdalene  embracing  the 
^^#4*  foot  of  the  crofs,  and  an  angel  kneeling  and  pointing 
towards  the  crucified  Saviour.  Intended  as  an  allegory  or  illus- 
tration of  the  doctrine  of  the  atonement.  Height,  3  ft.  z  in.  ; 
width,  2  ft.  4  in.      (808.) 

No.  149. 

iOSALBA  CARRIERA.  ■  Italian  fchool.  Head  of  a 
Mufe  or  poetefs.  Drawing  in  paftels.  This  celebrated 
female  artifl  was  born  in  1675,  and  died  in  1757.  Height, 
11A  in.  ;  width,  9^  in.      (809.) 

No.  150. 

-OSALBA   CARRIERA.      Head   of  a  Mufe  or  poetefs. 
Drawing    in     paftels.       Companion    to    the    preceding. 
Height,  n|  in,;   width,  9.^  in.      (810.) 
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No.  151. 
1T.RRI.       An   .ilL-gorical   figure   of  Juilice   with    two 
.  (   ipkU. 

No.  152.    • 

ITJUINO.     St  Cecilia. 

No.  153. 

ONGHL      A  cooverJatipD  interior  with  many  figures. 


No.  154. 

'ON (.III       The  companion  picture. 

No.  155. 

.  \  l.ni.l'X.      A  group  of  three  females,  in  a  landlcapc. 


No.  156. 


LYl.DEUX.      The  companion  picture. 


No.  157, 


ll.R       The  C'.rucitixion. 


No.  158. 

JAES       A  female  at  needlework. 


No.  159. 

I.KKATO.  alter.     The  Virgin  praying. 
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No.    1 60. 
|f|OBBEMA,  after.     A  village  fcene,  with  figures. 

No.  161. 

$p§|UIDO,  after.     The  Virgin  with  the  fleeping  infant  and 
$S8l    St.  John. 

No.  162. 

$E>jM  BRILL.     A  landfcape,  with  a  cottage  near  a  flream,  and 
IJskm  •    figures  of  Mercury  and  Argus. 

No.  163. 

PpCHOEVARDTZ.      Figures  in  a  ferry-boat,  and  the  com- 
$5ll3$  panion. 

No.  164. 

^fiwONGHI.      Interior   of  an   artift's  fludio;    a  gentleman 
<?§=sp2    fitting  for  his  portrait. 

No.  165. 

1|| IGURES  DANCING.     The  companion. 


No.  1 66. 


XS^Atf 


^^feANNECK.      A    garden  fcene,  with  figures  at   a  repaft, 
!%§m   beautifully  finilhed. 

No.  167. 

^§B   WYCK.     An  artift  in  his  ftudio,  reading. 


CHIEFLY  BY   ANCIENT  MASTERS 


No.  i  68. 

".        111  KS.      View  of  Antwerp,  with  (hipping. 


No.  169. 
SCHAGGENY      lVafams  and  cattle  fording  a  dream. 


No.  170. 
UERCINO.     Sybifla  Samia. 


No.  171. 


B.  DE   [ONGHE.     A  cottage  near  a  ftream  lurrounded 
[.   by  trees,  a  lhepherd  feated  beneath  a  tree  with  a  group 
of  lheep  near  him,  the  iteeple  of  a  church  feen  above  the  trees. 


No.  172. 

TSCHAGGENY.      1854.     A  pealant  girl  with  an  ewe 
? .    and  lamb  near  a  pool  of  water. 

No.  173. 

TSCHAGGENY.      A   male  and  female  pc-alant  upon  a 
.  grey  horfe  crofting  a  dream. 

No.  1 74. 

EYRASSAT.       A   peafant   with    four   farm-hoHes   going 
along  a  road. 

No.  175. 

KYI..      Fctchin.    M        home;    a   peafant   girl   and   child 
leading  a  white  ho: 
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No.  176. 

JHARDIN,  JEAN  BAPTISTE  SIMEON.  (French 
fchool.)  Died  1779.  Drawing  in  black,  red,  and 
white  chalk,  on  light  brown  tinted  paper.  Study  of 
the  head  of  a  youth  in  a  three-cornered  hat ;  lower  down  on 
the  meet  the  two  hands  of  the  fame  figure  holding  a  portfolio. 
Height,  8|  in.  ;   width,  6  in.      (812  ) 


No.  1 77. 

gi^giOTARD     JEAN     ETIENNE.       Born    at    Geneva, 

^  (£$-&    I7°2'    nvmg    m    177^-     Highly-finifhed  drawing   in 
u^Zr^A  black    and    red    chalks.       Portraits   of  two   ladies   in 


Turkifh  coflume,  feated  on  a  divan.  In  1738,  Liotard  went  to 
Conftantinople  with  two  Englifh  noblemen,  and  there  made  the 
acquaintance  of  the  Earl  of  Befsborough,  then  ambafTador  to  the 
Porte.  He  returned  with  that  nobleman  to  England,  where  he 
lived  many  years ;  and,  having  continued  to  wear  a  Turkilli 
drefs  and  a  long  beard,  he  was  known  as  "The  Turk."  This 
beautiful  drawing  was  formerly  in  Lord  Befsborough's  Colleftion. 
Length,  8|  in.;   height.  5§  in.      (812.) 

No.  178. 

jV£L5*^\|OFFANY.  Sketch  in  oil  of  a  young  girl  in  the  coflume 
¥$//£%  of  the  laft  century,  holding  a  palette  and  brufhes  in  her 
^/^.Zl*  hand.  A  portrait  fketch  from  the  life,  probably  of  one 
of  the  infant  princefTes,  daughters  of  George  III.  Johan  Zoffany 
was  born  in  Frankfort  in  1735,  but  lived  the  greater  part  of  his 
life  in  England,  where  he  became  a  member  of  the  Royal 
Academy.      Height,  22  in.;   width,  16 1  in.      (813.) 


(  nil  i'i.v  by  an<  UNi   M  u>ti  *j 

No.  i  79. 

.NIOIM.    W  All  1  AU— lorn  at  Valenciennes,  1 

d    17:1-     FinUhed  (ketch  in  oil.      A  /. u   cbampetre 
— compofition  of  many  figures.     Height,  15*  in.;  width,  1  2  in. 

No.  1  So. 

[NTOINI  WATTKAU     "Comxrfatimgalantc"    Can> 
pofition  ot'k'M'ii  figures  in  a  landfcape.     Height,  14.',  in.  ; 
width,  18  in.      (From  the  lion.  E.  Phipps'  Collection.)     815. 

No.  181. 

Vr^%.\\Vll)    TFNIFRS.      Born    at   Antwerp,    1610;    died, 

*   I  »V*  \y 

xivftr/h  I^9°-  Village  fete :  a  crowd  of  peafants  aflembled, 
io=r^<-i  fealting  befoi  i  cabaret,  to  the  mufic  of  a  bagpipe. 
which  a  man  who  (lands  on  a  tub  is  playing ;  to  the  right,  in  the 
diltanci  :   Teniers'  chateau,  with  the  artilt.  his  wife,   and 

family,  walking   in  front.      (From  Lord  Northwick's  Collection.) 
it,  2  ft.  ;    width,   1  ft.  S!2  in.      (816.) 

No.  182. 

DE     MACCHIAVELLI.        Florentine 

Fainted  circa  1473.      "Sacra  converfazione." 

ire  in  diltemper  on  panel.  Width,  4  ft.  1  1  in.  ; 
height,  4  ft.  5  in.  Compofition  in  fix  final]  life-iized  figures.  In 
the  centre  is  the  Virgin  feated  on  a  throne,  with  the  infant 
:our  itanding  in  her  lap  ;  in  her  left  hand  lhe  holds  a  white 
role.  On  her  right  hand  Hand-,  St.  Bernardino  of  Siena,  holding 
a  medallion  inferibed  with  the  monogram  of  Chrilh  and  another 
faint,  with  a  book  in  his  hand,  but  without  any  other  emblem. 
On  the  left  of  the  Virgin  is  a  fainted  bilhop,  with  a  crofter,  the 
l>order  of    h  embroidered  with  ft<.urs-Jt-l\s   (probably  the 


44  PICTURES  AND  DRAWINGS 

Florentine,  St.  Zenobio),  and  St.  Jerome,  in  the  habit  of  a 
cardinal,  with  a  book  and  a  pen  in  his  hands.  In  the  right  hand 
lower  corner  is  the  fignature  of  the  painter,  "  Cenobii  de  Mac- 
cbiaveli."  Nothing  is  known  of  Macchiavelli  except  the  bare 
mention  of  him  in  Vafari's  Life  of  Benozzo  Gozzoli,  from 
which  he  would  feem  to  have  been  Benozzo's  principal  pupil. 
This  admirable  picture  is  probably  unfurpaffed  by  any  eafel  or 
panel  picture  of  Benozzo  himfelf  now  extant.  It  was  originally 
in  the  church  of  Santa  Croce,  in  Foflabonda,  without  the  walls  of 
Pifa,  together  with  another  picture  by  the  fame  artift,  figned  and 
dated  1473,  reprefenting  the  coronation  of  the  Virgin.  The 
latter  was  taken  to  Paris  at  the  period  of  the  French  occupation 
of  Italy,  and  is  now  in  the  Louvre  (No.  245) ;  it  is,  however, 
far  inferior  to  the  prefent  work.  In  the  lad  Florentine  edition  of 
Vafari  (Lemonnier,  1848,  vol.  4,  p.  191,  note  2)  is  a  notice  of 
the  two  pictures,  contributed  by  the  Cavaliere  Tommafo  Puccini. 
The  faints  reprefented  in  the  prefent  picture  are  there,  however, 
called  "San  Ranieri,  San  Francefco,  San  Giacomo,"  ue  un  altro 
fanto"  they  are,  however,  evidently  fo  defignated  in  error.  This 
picture,  after  having  been  long  depofited  by  its  previous  owner 
in  the  Accademia  di  belle  Arti,  in  Pifa,  was  purchafed  for  the 
prefent  poffeffor  in  Florence  in  the  fpring  of  1859.  ^  '^  Pro~ 
bable  that  this  and  the  Louvre  picture  are  the  only  works  of  the 
painter  now  extant,  which  are  recognifable  as  luch  ;  they,  how- 
ever, alone  fuffice  to  entitle  him  to  take  rank  with  the  greatefl 
mailers  of  the  quattro-cento  period.     {See  engraving  No.  1 . )     817. 

No.   183. 

g^gjORENZO  DA  CREDI.  Born  in  Florence,  1452; 
13  ||$S  died  about  1536.  The  Virgin  feated  under  a  canopy, 
re3fe*4#  with  the  infant  Saviour  on  her  lap ;  in  the  back- 
ground, a  landfcape  with  water  and  dilbmt  mountains  ;  and 
a   church,  with   conventual  buildings  attached.     Painted  in   oil 
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on  an  oral  panel.  An  admirable  work  of  the  limit  rime  d  the 
matter.     In  perfect  pick  nation.     (From  Lord  Northwick'i  Col- 

:.)      Height,  llj  in.;    width.   14  in.      (818.) 

No.  1 84. 
8IERO  1)1.1. LA  FRANCESCA.     Bora  at  Boego  Ban 
i  «  Sepokro  towards  the  beginning  oi  the  fifteenth  centnr]  : 

»'  ,.■'  -.J.  living  at  an  extreme  old  age  in  1494.  Picture  in  dis- 
temper t)n  panel.  Height.  5  ft.  5  in.  ;  width,  3  ft.  11  in.  St. 
John  baptizing  our  Saviour.  In  the  centre  are  the  principal 
figures,  our  Sa\iour  and  St.  John,  (landing  in  a  rivulet  under  the 
(pleading  branches  of  an  acacia.  On  the  left,  a  group  of  three 
(landing  angels.  On  the  right,  in  the  middle  diltance,  a  nearly 
nude  figure  of  a  difciple  (landing  in  the  water  ;  whilit  in  the  dis- 
tance a  group  of  tour  minor  draped  figures,  completes  the  com- 
petition. The  landfcape  background  is  a  view  of  the  country 
around  Borgo  San  Sepolcro — the  city  itfelf  appearing,  furrounded 
with  gardens  and  vineyards,  at  the  foot  of  the  olive-covered 
Appennines.  Piero  della  Francelco  has  always  been  reputed  one 
of  the  luminaries  of  art.  By  the  teilimony  of  Vafari  and  other 
ancient  writers  it  is  evident  that  he  was  regarded  in  his  own 
time  as  one  of  thofe  great  inventors  to  whom  the  revival  of  art 
in  the  fifteenth  century  was  due.  Like  his  fucceiTors — Leonardo 
da  Vmci,  Michael  Angela,  and  RafraeDe — Piero  was  an  univerfal 
genius,  and,  amongit  other  labours,  he  acquired  efpecial  renown 
for  his  writings  on  geometry  and  perfpective.  Very  few  works 
of  this  great  artift  have  defcended  to  us.  His  principal  labours 
as  a  painter  were  executed  in  frefco,  and  have  in  moft  inftances 
perilhed.  This  picture  wai  formerly  in  the  facriily  of  the  cathe- 
dral of  Borgo  San  Sepolcro,  from  whence  it  was  only  removed 
in  the  fpring  of  1859,  having  been  purchafed  for  its  prefent 
polTelTor.  from  the  Bilhop  and  Chapter,  who  were  defirous 
of  lelling  it  in  order  to  raile  rondl  for  the  erection  of  a  new  high 
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altar.  In  its  original  locality,  it  formed  the  centre  divifion  of  a 
large  altar-piece  in  three  compartments ;  the  original  fide  divifions, 
however,  and  the  predella,  had  difappeared,  and  had  been  replaced 
by  fimilar  portions  of  another  altar-piece,  by  a  later  and  far  inferior 
hand  ;  thefe  latter,  therefore,  were  not  removed.  In  addition  to 
the  prefent  picture,  which  is  believed  to  be  the  moft  important 
work  of  the  mafter  extant,  the  following  are  probably  the  only 
indubitably  authentic  panel  pictures  of  the  mafter  now  known :-- 
i.  In  the  Chiefetta  dello  Spedale,  at  Borgo  San  Sepolcro,  a  panel 
picture  reprefenting  the  Virgin,  as  "  Noftra  donna  delta  Mifere- 
cordia  ;  "  alfo  feveral  portions  of  the  prtdella  of  the  fame  picture, 
let  into  the  panels  of  an  altar-piece  of  the  feventeenth  century. — 
2.  In  the  facrifty  of  the  cathedral  of  Urbino,  a  fmall  picture  repre- 
fenting the  flagellation  of  Chrift. — 3.  A  picture  in  very  damaged 
condition,  in  the  poftefhon  of  the  family  Marini  Francefchi 
(defendants  of  the  painter),  now  refident  in  Florence,  reprefent- 
ing the  Nativity. — 4.  In  the  Accademia  at  Perugia,  a  "  fa era 
convcrfa-zionc"  or  Virgin  with  faints. — 5.  In  the  gallery  of  the 
Uffizj,  Florence,  a  diptych  or  picture  in  two  compartments — 
portraits  of  Federigo.  Duke  of  Urbino,  and  his  confort,  Batifta 
Sforza.      (819.) 

No.  185. 

^g^CHOOL    OF    FRA    FILIPPO    LIPPI.      "  Sacra  con, 

\£>  vcrfazionc."     The  Virgin  and  Child,  with  three  angels. 


^iS^^J.  Half-length  figures.     A  beautiful  early  diftemper  picture, 
purchafed  at   Prato  in  the  fpring  of  1859,  from  the  reprefenta 
tives  of  a  family  of  that  city,  in  whofe  poffcffion  it  had  been  from 
time  immemorial.      Height,  2  ft.  4^  in.  ;   width,  1  ft.  8  in.     (820.) 

No.  186. 

|pg|jREYF — pair  of  pictures.     Dead  game,  with  landfcape  back- 
W&£k  grounds.     Height,  9^  in. ;  width,  13  in.     (821  and  822.) 
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No.  187. 
(EORGE    MORLAND.      Head  of  a   lady   in   walking 
j   coftume  of  period  of  George  III.,  in  an  oval  -probably 
oded  as  a  perfonification   of  ••Morning."     Height,  u  in.; 
width.  9  in.      (851.) 

No.  188. 
pggSJEORGE    MORLAND.     Female    head   in    an   oval. 

t[(frij\  Walking  coftume,  with  a  muff  "Evening."  Height, 
•jSPSE  ,  ,  in.  ;  width.  9  in.  George  Morland— born  .  764, 
died  |go4__wa«  as  notorious  for  bis  habits  of  dilhpation 

biated  for  his  gnat  and  verlatile  talent  as  a  painter.      (S52.) 


No.  189. 

SI  AN!  IELD,   K.A.      Monaco,  from  the  lea.      Painted 
-  1.     Length.  1  y\  in.  :  height,  8}  in.     (853  ) 


No.  1 90. 

££.*•'?(  )RCY       Portrait  of  a  girl  in  white  drefs  and  blue  drapery 

\y'    Oval. 

No.  191. 

MUSIN      A  view  <>\  OiKnd.  with  agui 
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No.  192. 

pfpSS  FRERE.  The  Breakfafl: — a  nurfe  or  young  mother 
||p|L  feeding  her  child.  Height,  17I  in.;  width,  14!  in. 
Painted  in  1859. 

No.  193. 

Sg$OODALL.       The   Recruit.       Length,    8|  in.;    width, 

mm  5  in. 

No.  194. 

'•:■ :Wf# AXTER.  A  lady  in  a  hat  and  feather,  near  a  group  of 
i^Ml  fculpture  in  a  garden. 

No.  195. 

||||UBASTY.  1859.  A  child,  with  a  ballcet  on  her 
Hfess    arm. 

No.  196. 

7&p&  STANFIELD,  R.A.  Landfcape.  A  mill  on  the  left ; 
£y^1-£  .  m  tne  foreground,  a  waggon  and  horfes  crofting  a 
ftream.     Length,  i|in. ;  height,  8  in.      (854.) 

No.  197. 

||||IDNEY  COOPER,  R.A.  A  meadow  with  cows,  fheep, 
IlJ^  and  goats.  A  tree  and  a  (lied  on  the  left.  Painted  in 
r  856.      Length,  12  in.  ;  height,  8  in.      (855.) 

No.  198. 

gOLOMON.     "The  Breton  piper."     Height,  1  ft.  8  in.; 
width,  1  ft.  4^  in.      (856.) 

No.  199. 

';"fpVERBOCKHOVEN.  Modern  Belgian  fchool.  A  cow 
?&&&  and  three  fheep  in  a  meadow.      11 1  by  8£.    (857.) 
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No.  200. 

VERBOGKHOVEN.      An   afi    and    two   goats    on    a 
common.     Length,  7.1,  in.;  height,  5^  in,    (858.) 


No.  20 1. 

VERBOCKHOVEN.     An  ewe  and  two  lambs. 

7 A  in.  ;   height.  5J  in.    (S59.) 


Length, 


No.  202. 

IROTON.  (Modern  French  fchool.)  A  French  peaiant 
nan  riding  on  an  ais,  with  a  flock  of  flieep  and  two 
COW1  crolling  a  itream.  Width,  3  ft.  6  in.;  height,  2  ft.  6  in. 
(86r  i 

No.  203. 

T^ROYON.     French  peafant  girl  driving  three  cows  before 
>;'^;her  acrols   a   ftream.      Width,    3    ft.  ;    height,  2    ft.  2  in. 
(861). 

No.  204. 

-AIU'.Y.  (Modern  French  fchool.)  Interior  of  an 
W&ft  artilfs  Audio,  or  of  the  chamber  of  an  antiquary. 
Width.  4  ft.  ;  height,  3  ft.    (862.) 

No.  205. 
H?$$Iv KNRl  LEYS'  of  AntwcrP-    Mary  of  Burgundy  givinK 

l]fw3  \  alms  to  the  pcx)r.  Commiflioned  from  the  artiit  by  the 
^fi"Jtfim  preient  poiTeflbr.  "Mary,  daughter  of  Charles  the 
Bold,  fucceeded  in  1475,  by  the  death  of  her  father  at  Nam\.  to 
the  Duchy  of  Burgundy,  which  formed  at  that  time  one  ot  the 
moll  powerful  ftatei  in    Europe,    comprehending  Burgundy,  pro 
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perly  fo  called,  as  far  as  Switzerland,  Belgium,  the  Low  Coun- 
tries, French  Flanders,  Franche-Comte,  Picardy,  Artois,  and  the 
county  of  Boulogne :  a  great  part,  therefore,  of  France  as  it  is 
to-day.  A  fhort  time  after  afcending  the  throne,  (lie  married 
Duke  Maximilian  of  Auftria.  Philip  the  Handfome,  father  of 
the  Emperor  Charles  V.,  was  the  offfpring  of  this  union.  This 
young  princefs,  whofe  memory  is  fo  endeared  to  her  fubjefts — 
efpecially  to  the  Flemings — on  her  acceflion  to  power  in  the 
quality  of  Countefs  of  Flanders,  took  the  oath  which  was  ad- 
ministered to  her,  and  which  contained,  among  others,  the  follow- 
ing claufe  : — '  You  fwear  alfo  to  revoke  and  annul  all  the  dues 
impofed  upon  the  burgeffes  of  Ghent  fince  the  year  1450,  to  pro- 
tect the  widows  and  orphans,  and  to  do  all  that  a  worthy  Countefs 
of  Flanders  can  be  expefted  to  perform :  and  fo  may  God  and 
all  his  faints  affift  you  ! ' — Oath  of  Mary  of  Burgundy. — Kcroyn 
dc  Lcttcnhorn? — Hijloire  dc  Flandrcs,  p.  219.  By  the  terms 
widows  and  orphans,  inferted  in  the  formula  of  the  oath,  were 
underflood,  above  all,  thofe  women  whofe  hufbands,  or  thofe 
children  whofe  parents  had  belonged  to  the  guilds  of  the  cities  of 
Ghent  and  Bruges,  in  which  Mary  of  Burgundy  alternately  refided, 
and  above  all  to  the  guilds  of  i  petit  s  metriers,'  which  were  unable 
to  afford  fufficient  funds  for  the  maintenance  of  their  poor.  This 
denomination  alfo  included  difabled  artifans.  The  artifl  has 
treated  the  fubjeel:  in  the  following  manner  : — Mary  of  Burgundy, 
accompanied  by  two  ladies  of  honour,  one  of  whom  bears  a 
calket,  and  followed  by  an  attendant  carrying  a  bafketful  of 
loaves  of  bread,  has  quitted  her  palace  in  order  to  perform  her 
works  of  charity.  The  day  is  cold  and  mifty ;  a  group  of  poor 
perfons,  who  feem  to  have  had  notice  of  her  arrival,  are  advancing 
to  meet  her,  or  rather  appear  to  await  her  without  the  gate  of 
the  city  of  Bruges,  then  the  metropolis  of  the  commerce  of  the 
entire  world,  and  which  is  to  be  feen  in  the  background.  In  the 
middle  diftance  appears  the  Duke  Maximilian,  accompanied  by  a 
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l.ulv  of  the  court,  coming  10  join  the  princefa,  and  in  palling  he 

alio   beftowa  U    alms   upon  a  child,  irho  holds   his   hat   to   him; 

behind  him,  on  the  bridge,  the  court  tool  la  feen  approaching . 
whku  curioua  fpeeotora  nu\  be  perceived  on  the  towers  and  at 
the  window*  ot'  the  town.  As  may  be  feen,  the  artilt  has  been 
daunted  by  no  difficulty  :  he  places  hu  (bene  in  the  open  air,  and 
his  perfcuaget,  as  well  aa  the  background  of  the  pidure,  arc  illu- 
mined but  by  the  doubtful  light  of  a  funUis  daj  in  the  month  of 
November.  Let  us  now  examine  with  what  talent  the  greal 
artilt  has  executed  the  fubject.  One  is  Itruck  with  the  refemblance 
or  this  work  to  thole  of  Van  Eyck  and  Memling :  but  Le\  -. 
treating  a  lubject  of  the  fifteenth  century— a  period  contemporary 
with  thole  two  great  mailers — could  do  no  otherwile :  luch 
refemblance  entered  into  the  very  nature  of  his  iubjecr — the  rich 
and  heavy  thirls  ot  their  time  mull  naturally  be  difpofed  as  he 
reprefents  them,  and  it  is.  belides,  one  of  the  fineit  qualities  of 
his  work,  for  although  the  principal  group  is  treated  with  all  the 
fimplicitv  and  rinilh  of  thole  two  great  painters,  he  furpalTes  them 
inconteltably  in  the  force  and  contrail  of  his  colouring.  The 
mantle  worn  bv  Mary  of  Burgundy  is  of  an  intenfe  blue ;  one 
of  her  ladies  of  honour  wean  a  black  bodice ;  the  other  a  head- 
drels  of  a  brilliant  white,  a  fmall  cloak  of  dark  yellow,  and  a  robe 
of  a  yellow  fo  paie  as  to  be  almoft  white,  ornamented  with  a 
llowered  pattern  ;  befide  her  ltands  the  page  in  the  livery  of 
Burgundy,  entirelv  in  red.  Leys  has  not  only  fucceeded  in 
obtaining  the  moll  perfect  harmoin  between  colours  fo  oppoled, 
but  he  has  alio  had  the  talent  to  bring  out  his  principal  perfonage, 
tor  although  (he  is  furrounded  by  pcrlonages  in  fuch  brilliant 
colours,  although  before  her,  and  in  apolition  nearer  the  ipectator, 
b  a  woman  wearing  a  drefs  of  whitilh  grey,  and  a  white  hcad- 
drrh.  and  although  (he  herlclf  wears  only  lombre  colours,  the 
figure  of  the  princefs  is  the  lirlt  which  attracts  the  eye.  The 
principal  group,  together  with  the  details,  is  painted  with  a  finilli 
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to  which  few  artifts  have   attained  :  they  are  real  miniatures  in 
oil.     Although  the  faces  of  Mary  of  Burgundy  and  Maximilian 
poffefs  the  merit  of  refemblance  with  known  portraits,  Leys  has 
imparted  to  them  a  fitting   expreffion.     With  what  an  air  of 
nobility  and   happinefs   Mary   performs    the    beneficent    aftions 
required  by  her  oath  !  She  is  not  beautiful,  but  everything  about 
her  befpeaks  fo  much  gentlenefs  and  denotes  a  heart  fo  good, 
that  fhe  muft  be  loved  by  her  fubje&s.     The  eye  refts  with  fatis- 
fattion  on  the  two  charming  faces  of  the  ladies  of  honour  follow- 
ing their  miflrefs.     The  one  with  black  hair  and  eyes  intenfely 
watches  the  movements  of  the  princefs,  and  feems  to  (hare  in 
them ;  whilfi:  (lie  with  the  golden  trefles,  which  (lie  allows  to  fall 
upon  her  (houlders — their  colour  being  then  efteemed  a  beauty — 
has  an  angelic  phyfiognomy  ;  her  carriage  is  full  of  dignity — (lie 
feems  to  be  Mill  advancing,  but  on  the  point  of  arrefting  her  fleps. 
The  page  in  red,  in  the  livery  of  Burgundy,  is  treated  with  a  mafter 
hand ;  his   attitude   is  eafy,  and  he  appears  accuftomed  to  the 
fervice  he  is  performing.     The  group  of  poor  perfons  to  the  left 
of  the  picture  is  of  great  beauty  :  it  denotes  a  profound  acquaint- 
ance with   the   (ufFerings   and    miferies  of  humanity — each  face 
bears  upon  it,  fo  to  fpeak,  the  hiflory  of  a  life — one  fees  that 
that  kneeling  female  figure  receiving  the  alms,  as  well  as  the  one 
in  a  white  head-drefs,  (landing  behind  her,  have  once  been  in 
affluence ;  that  they  have  been  plunged  into  poverty,  but  by  the 
death  of  a  hufband  and  by  ficknefs.     What  gradations  has  not 
the  artifl  imparted  to  the  expreffions  of  the  other  figures !     The 
infirm  artifans  behind  the  women  have  faces  which  we  feem  to 
have  feen  again  and  again  ;  whilfi  the  orphans,  according  to  their 
feveral  ages,  have  their  attention  fixed  upon  the  fubjecl:  which 
interefls  them  in  a  more  or  lefs  decided  manner :  the  youngefl 
appears  to  have  knelt  down  mechanically — he  is  inattentive,  and 
feems   to  be   looking  at   the  fpe&ator.     It   is  evident  that   the 
orphan   kneeling  befide   the  female  receiving   charity  has    long 
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known  poverty, — all  this  n  treated  with  a  matter  hand.  In  the 
middle  diftance,  on  the  right,  Duke  Maximilian,  wearing  a  blue 
tarred  mantle,  ia  alio  giving  alms  to  a  child  11<-  n  placed  and 
treated  fo  aa  not  to  interfere  with  the  principal  group,  which  the 
aniit  makes  itill  farther  prominent  by  the  fuperior  finilh  he  has 
given  to  it.  The  more  die  eye  wanders  to  the  right,  the  lcls 
carefully  are  the  details  made  out,  as  compared  with  the  prin- 
cipal figures.  The  ikv.  as  well  as  the  panorama  of  the  city  of 
Bruges  in  the  background,  have  a  magical  effect  if  one  gazes  long 
upon  the  picture  Shutting  out  furrounding  objefts,  the  illulion 
is  complete,  and  one  might  believe  one's-felf  transported  to  the 
.  (bene  four  centuries  ago.  When,  in  1855,  Leys  obtained 
the  medal  oi  honour,  it  was  the  opinion  of  all  connoifleurs  that 
his  talent  had  reached  its  culminating  point,  and  that  he  would 
never  iurpals  the  work  he  there  exhibited.  The  prefent  pifture 
proved  wtoriouily  the  contrary,  and  (hould  be  confidered  as  the 
matterpiece  of  the  artilt,  furpaffing  all  that  he  has  as  yet  pro- 
duced. It  is  deltined  to  mark  an  epoch,  and  it  is  not  without 
reaion  that  all  the  journals  of  Belgium  which  have  fpoken  of 
it  have  uniformly  exprefled  regret  that  it  cannot  remain  in  their 
country."      (863.) 

No.  206. 

YETTER. — Modem   French   fchool.     Interior,    with    a 
[).    cavalier  (eated,  and  a  girl  pouring  out  a  glafs  of  beer 
for  him      Coltume  of  circa  1650.      12*  by  10  in.      (864.) 


No.  207. 

1NNEEE.      A    hill-hde   farmyard   in   the   Ille  of  Wight, 
with  figures  Itacking  hay.      In  the  foreground  a  waggon, 
drawn  by  oxen.      Length,   15  in.  ;   height,   12  in.      (865.) 
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No.  208. 


in. 


EglVERBOCKHOVEN.     A  white  horfe.      7±  in.  by  c±  i 
SfPI    (866.) 


No.  209. 

FRERE. — Modern  French  fchool.     The  poor  feamflrefs. 
$.     Height,  14I  in.  ;  width,  12  in.      (867.) 


m 


No.  2 10. 

'i  EMSLEY.     Interior  of  a  fiiherman's   cottage :    children 
playing  with    a    crab.       Height,    7^   in.  ;    width,   6   in. 


(868.) 


No.  211. 


^i^EISSONNIER.— Modern  French  fchool.  (Painted 
|H|  3  in  1856.)  uLe  LeElcurT  A  man  dreffed  in  black,  in 
t^v^i!  coftume  of  the  lad  century,  feated  in  an  arm-chair 
reading  near  a  lattice  window.  8^  in.  by  5  £  in.  (From  the 
Collection  of  Dr.  Veron,  of  Paris.)      (869.) 


No.  2  1 2. 

JpECAMPS. — Modern  French  fchool.  "  Les  Bohcmiens." 
f§j|||§  Interior  of  a  hut  or  ruined  building,  with  gipfies  grouped 
round  a  fire,  on  which  a  pot  is  boiling.  9  in.  by  6  in.  (From 
the  Collection  of  Dr.  Veron.)      870. 


No.  2 13. 

s§]lCHELL. — Modern  French  fchool.      (1857.)     A  man  in 
the  coflume  of  the  time  of  Louis  XV.  playing  the  violon 
cello      6  in.  by  4.^  in.      (871.) 
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No.  2  14. 

1  AN1- 11  1.1).   B  A.     A  feet  piece.     Dutch  lugger& going 
into  Saardam.     3  ft.  7  in.  by  2  ft.  5  in.     (87a.) 


No.  215. 

IDNEV  COOPER,  R.A.     Canterbury  meadows— cattle 

in  .1  It  ream.      Painted   in    1  S  5  3 .      Length.  3  ft.;   height, 
2  ft.  1  in.      (873.) 

No.  2  16. 

W.  COOKE.  R.A.     Schereling  Sands  at  low  water. 

.     Length.   3   ft.    2   in.  ;    height,  2    ft.   2   in.      (From  the 
Northwick  Collection.)      Painted  in  1839.      (874.) 


No.  2  I  7. 

gg    W.    COOKE,    R.  A.       Schereling   Sands— a    filhing 

(mack    putting    out   to    fea    during    a   frefli   breeze. 

-•     Length.   3  ft.  2  in.  ;  height,  1  ft.  2.  in.       Companion 


to    the    preceding    pifture.       (Alio    from    the    Northwick   Col- 
li.)     Painted  in  1840.      (874  a.) 


No.    2  I  8. 

LYLROLR.— Modern  French  lchool. 
13  in.  by  9  in.      (875.) 


/.,  Verrt  Jiau." 


No.  2  19. 
1)1.  BLOCK.— Modern  Flemifh  fchool.     -The  Letter" 

[,     — a   girl    reading    a    letter    near    an     opened    window. 
Height.  :  1  ',  in.  :   width.   15  in.      (N76.) 
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No. 


220. 


fggONNINGTON.       A   Park  fcene,   with  figures  near  a 

No.    2  2  1. 

flflf AED-     Evangeline,  feated  in  a  red  cloak. 


No.    2  2  2. 

SIf|EBSTER,   R.A.      "The  Village  Patriarch."     u  in.  by 
§1111  8  in.     (879.) 


No.  223. 

$g|lUVERGER.      Modern   French   fchool. 


l'±£&    15^  in.  by  12  A  in.     (880.) 


"La  Chariter 


No.  224. 

^fRITH,   R.A.      The    duel  fcene   betwixt  Viola   and   Sir 
§?    Andrew    Aguecheek,     from    Shakefpeare's     "Twelfth 
Night."     1  ij  in.  by  8 J  in.     (881.) 


No.  225. 

[ggOOLE,  R.  A.      «  Making  love  in  the  hay  field."     Height, 


?SS    18  in.;   width,  12  in.     (882.) 


No.  226. 

■ttm®  COOPER,    R.A.     "The  Crimea,   1855."      A  vivan- 
§i%M'    diere  attending  a  wounded  dragoon.     20  in.  by  15  in 

(883.) 
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No.  227. 

■.[}''-'  EYE      St.  Hilda  -iluvp.     iS  in.  bj  1.;  .a.     (884.) 


No.  22$. 

KYI..     Cattle pJeee      iS  in.  by  13  in.     (885.) 
No.  229. 

[ASS  AN. — Modern    French    lchool.       "  /..;    TotUttc. 
■,..  by  (»}  in.      (886.) 


No.  230. 

;aLLAIT.      Modern  Belgian  lchool. 
in.  by  15|  in.      (887.) 


"  La  prieri."     20.^ 


No.  23  I. 

;y';Ol.Y     FAMILY — after  RalTaelle.       Copy   on    porcelain. 
yBW    Executed  at  Munich.      26  in.  by  16  in.      (888.) 


No.  232. 

TANFIEED,    K.A.      The    Pic   du    Midi.      A    finiihed 
(ketch.      10  in.  by  y\  in.      (889.) 


WATER-COLOUR  DRAWINGS. 


No.  233. 

MgOPLEY  FIELDING.  Harlech  Caftle.  A  grand  land- 
Ssfei  fcape  in  the  "hifloric"  ftyle.  Length,  3  ft.;  height, 
2  ft.  6  in.      (100 1  a.) 

No.  234. 

f/TJl|^INNELL.  The  hay  waggon — a  hill-fide  farmyard  in 
WjB&.  the  Me  of  Wight.  Original  drawing  in  water  colours,  for 
the  picture,  No.  865,  in  this  Collection.  *j\  in.  by  4|  in. 
(1002  a.) 

No.  235. 

\m&  M.  W.  TURNER,  R.A.  The  Bafs  Rock.  10  in.  by 
fgMm.  8 A-  in.  Painted  at  Abbotfford,  for  Sir  Walter  Scott. 
(1003  a.) 

No.  236. 

SI    M.  W.  TURNER,  R.A.       Rye.      io|  in.  by  y[  in. 

I^M*  tne  celebrated  engraved  drawing  in  the  "  South 
Coaft  "  feries.      (1004  a.) 


No.  237. 

&W§|   DANBY.     Southampton.     7  in.  by  4I  in.     (1005  a.) 


\VA  I  l.R  COl.OTR    DRAWINGS 


No.  238, 

EVANS,   off   Eton.      View  on  the  Thames.      io{,  in.  by 
1 2  A  in.      (1006  a.) 


No.  i^j. 

\Y.   TOPHAM.      The  piper.      io\   in.  by  i2\  in.      A 

;.    group  of   lrilh    pealant   girls    and    children   at   a   cabin- 
door,  lurrounding  a  piper,  who  is  playing  to  them.      (1007  a.) 

No.  240. 

[(•'■■:':    HUNT.       The    tamer's    (hop    at    Strathfieldfaye.      A 
flflfij.      celebrated  early  draw  ing.      29^  in.  by  2 1  in.     (1008  a. ) 

No.  241. 

LEWIS  (1834).     Highland  cottars  with  dogs.      22  in. 
by  18*  in.      (iooq.) 


No.  242. 

SIDNEY    COOPER     (1840).       Cattle   in   a  meadow. 
'•       13I  in.  by  8|  in.      (1010.) 

No.  243. 

REDERICK  TAYLER.      Irilh  peafants  going  to  market. 
12*  in.  by  9^  in.      (101  1.) 


No.  244. 

TAN1  11.1.1).   R.A.       (1837.)      Gevit   and  Charlemont. 
Drawing  in  pencil   on   tinted   paper,  (lightly  w  allied  with 
colours.      15  in.  by  11  in.      (1012.) 


6o 


WATER-COLOUR  DRAWINGS. 


No.  245. 

BENTLEY.       Sea  piece.       2    ft.  8  in.  by    1  ft.  8  in. 
§81!.    (1013.) 

No.  246. 

^fP^E  WINT.     Landfcape  with  a  mill.     2  ft.    c    in.    by  1  ft. 
WMk  8  in.      (1014.) 

No.  247. 

(>|M|ENKiNS.       Norman    peafant    girls   in    the  harveft  field. 


i£0M    23  in.  by  15  in.      (1015.) 

No.  248. 

rVgilE    WINT.       "The    moated    Grange."        14I    in.     by 


H    11 


I  it 


2  in.      (1016.) 

No.  249. 

JICHARDSON.     "  Way-fide   devotion."       26I    in.     by 
IW&I   13!  in.      (1017.) 

No.  250. 

RICHARDSON.       "  Loch  Lochy  "— peafants  at  a  cabin- 
'  door  in  the  foreground.      28  in.  by  7^  in.      (10 18.) 


No.  25  1. 

ICHARDSON.     La  Rochetta,  Calabria.     28  in.  by   7^ 
l    in.      (10 1 9.) 

No.  252. 

|^l|f|lCHARDSON.      Vico,  near  Sorrento.      39  in.  by   13  in. 


9 


(1020.) 
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No.  15  J. 

\>IIN1..\U.        An  Irilh  lake  fcene.       I     in.  by  14]  in. 

(1021) 

No.  254. 
ASTINEAU.     Trim  Caftk.   (1    --  I 

No.  255. 

JASTINEAU.     Lincoln  Cathedral.     (102;.) 

No.  256. 
A  I. HA      A  female  head.     Paftel. 


No.  257. 

1'klNSON.     Sailors  puihing  oil' a  nlhing-boat. 


No.  258. 

VOLUME  containing   69  Drawings  by  Llcmiih,  Dutch, 
and  French  artills. 


No.  259. 

VOLUME  of    109    Engravings    after   M.    Antonio,    A. 
Durt.  Isfc. 

Xo.  i0>o. 
MHI  VOLUME  containing  68  Fac-funile*  of  Old  Drawing 
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ILLUMINATED    MANUSCRIPTS. 


No.  261. 

VOLUME  containing  86  Drawings  by  Modern,  French, 
Englilh,  and  Dutch  artifls. 


No.  261  (a). 

<p||E  WINT.     A  farm-yard. 

No.  262. 

ISfl   VOLUME  containing  86  Drawings  by  Italian  matters. 


No.  262  (b). 
s^TOTHARD.      A  compofition  of  figures. 


ILLUMINATED    MANUSCRIPTS. 


No.  263. 

^iJ^TtjISSAL.  A  Florentine  manufcript  on  fine  vellum. 
?kv\j/i  fi  Circa  1490.  This  beautiful  book  is  in  the  mod  perfect 
^— -**— *  ftate  of  prefervation.  It  is  enriched  with  fix  illumina- 
tions, each  of  which  fills  the  entire  page,  and  with  numerous 
decorated  initial  letters.  The  illuminations  confifl:  of  the  vignette 
fubjecLs  ufually  found  in  the  Italian  miflals  of  this  period,  fur- 
rounded  with   fplendid  arabefque  borders  painted   in   the   mod 


Ill  I MIN  A  IT.  I)    MANUSCRIPTS. 

mid  colours.  The  illuminations  are  probably  by  a  pupil  of 
Ghirlandauo.  Size  of  the  page,  5 1  in.  by  4  in.  Purchased  in 
Florence,  1859.     (1:4.) 

No.  264. 

'ISSAL.   enriched    with    twenty    illuminations.      An 
admirable  little  manufcript  of  Flemilh  origin.     Circa 

1470.  Doc  orated  by  one  of  the  great  kliokirs  of  Van 
Eyck.  The  Dumber  of  the  illuminations,  the  exquifite  finifh  and 
elaboration  of  every  detail,  and  the  \i\id  frelhnels  of  the  entire 
book,  raile  it  to  the  rery  highelt  rank  of  its  kind  both  in  refpect  of 
intrinlic  beauty,  and  alio  in  pecuniary  value.  It  is  bound  in  crimlbn 
velvet,  with  angle  plates  and  clafps  in  gold  filagree  work — the  latter 
probably  added  towards  the  end  of  the  lixteenth  century.  On  the 
lly-lea\es  are  le\eral  curious  fignatures  of  previous  pofleflbrs ; 
amonglt  them  occur  the  names  of  "  Luxemburg,"  "  Brandenburg," 
••Magdalen  de  Cleves,"  1579."  "Sibylle  de  Cleves,  1579,'  and 
•  Diane  de  Dampmartin."  Size  of  the  page,  3^  in.  by  2JJ  in. 
(10: 

End  of  Second  Day's  Sdh. 


Third  Days  Sale  on  Monday,  April  15th,  1861, 


AT     ONE     O'CLOCK     PRECISELY. 


ANTIQUE    AND     OTHER 
ENGRAVED   GEMS. 

No.  265. 

[UJNTAGLIO,  on  Oriental  onyx  of  three  layers.      A  comic 
aftor  in  a  walking  attitude,  wearing  a  malic  and  holding  a 
pedum  or  ftaff  in  one  hand.     Roman  work,      §  in.  by  io/i6ths 
(281.) 

No.  266. 

p|jj  INUTE  INTAGLIO  in  red  fard.  A  panther  holding  a 
HareS  thyrfus.  Roman  work,  executed  with  great  dexterity. 
This  fubject  is  a  well-known  dionyfiac  fymbol  or  emblem  of 
Bacchus.     4/i6ths  by  3/i6ths.     (282.) 


No.  267. 

|NTAGLIO — pale  fard,  with  white  band  or  ftripe  acrofs 
sOUE^I  the  field.  Conjoined  portrait  bufts  of  an  emperor  and 
empress,  probably  Claudius  and  Agrippina.  Roman  work. 
I  in.  by  1  i/i6ths.      (283.) 
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No.  26S. 

N  rAGLIO  on  deep  golden  (aid.     An  imperial,  laureated 

-. -Ji   hull — apparently  Claudius.      Roman  work.      (284.) 


Sr  <&£ 


No,  269. 

NTAGLIO     on    l.ipphire.       Imperial    buft    portrait- 


.  j]<  Hadrian.  The  margin  of  the  (tone  and  the  reverie 
■**  ■"-*  elaborately  facet-cut.  It  is  worthy  of  notice  tliai  facet  - 
cutting,  which  is  of  rare  occurrence  in  antique  gems,  is  generally 
confined  to  the  aqua  marina  and  the  (apphire.  In  this  example, 
contrary  to  the  general  cultom.  the  engraving  is  very  imperfectly 
poliihed.  This  is  owing  to  the  extreme  hardnefs  of  the  (lone. 
The  head,  which  is  well  fmilhed  and  mafterly  in  ftyle,  mud  have 
neceffitated  great  labour,  and  it  is  rare  to  find  engravings  on  fap- 
phire  carried  to  this  degree  of  finilh.      \  in.  by  6/i6ths.      (285  ) 

No.  270. 

NTAGLIO   on    aqua  marina.      Imperial   buft   portrait — 
Domitian?     Spirited    and   beautiful  Roman  work.      The 
gold  fetting  enriched  with  black  enamel,  is  an  exquilite  fpecimen 
Italian  cinquc-ccnto  art.      7/i6ths  by  6/i6ths.      (286.) 

Xo.  271. 

» NTAGLIO  on  red  fard.  or  cornelian.      A  portrait  head. 
rclembling  the  buft  of  Cicero.      Roman    work   of  good 
ftyle  and  period.      *  in.  by67i6th&      (287.) 


Xo.  272. 

NTAGLIO,    on    gamet.      Roman    portrait    head.       This 
piece    hat    considerable    reJemblance    to    the    preceding, 
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and  is  probably  an  idealized  portrait  of  Cicero.      9/i6ths  by 
7/i6ths.     (288.) 

No.  273. 

J2|(|fNTAGLIO    in    aqua    marina.      Bud    of    Harpocrates. 
4^^s  Roman  work.      io/i6ths  by  8/i6ths.     (289.) 

No.  274. 

|J|||NTAGLIO,  on   cornelian.     Head  of  Socrates.     Roman 
JOtllJ  work.      9/i6ths  by  8/i6ths.      (290.) 

No.  275. 

R^lfpyNTAGLIO   on  nicolo.      A  grotefque  compohtion  of  a 


oJdy 


human  mafk,  a  ram's  head,  a  vulture  or  eagle,  and  an 
eagle  devouring  a  ferpent.  Compofitions  of  this  nature, 
judging  from  the  number  and  variety  which  have  come  down  to 
us,  mud  have  been  very  popular  with  the  Ancients.  They  are 
nearly  always  of  the  Roman  period,  and  mould  probably  be 
regarded  as  enigmas  or  charades  expreffing  certain  qualities  pos- 
feffed  or  affected  by  the  owner  of  the  gem.  They  are  varioufly 
termed  in  conventional  nomenclature  "chimera"  u grylli"  or 
"  capricci."     (291.) 

No.  276. 

[NTAGLIO  on  red  fard.  Two  Amorini  in  a  boat,  one 

£$   rowing,  the  other  fifhing  with  a  rod  and  line.      A  fifli 

is  fufpended  at  the  prow  of  the  boat.     Early  ?  Roman  ?  work. 
8/i6ths  by  7/i6ths.     (292.) 

No.  277. 

INTAGLIO  in  bloodftone.     A  dolphin  or  other  marine 

This  gem   is   in   its  original  antique  bronze 

fetting.     It  is  probably  an  early  Chriflian  reprefenta- 
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tion  ;  the  it)le  of  the  intaglio  agreeing  exactly  with  works  ot 
that  period.  The  fith,  the  dolphin  in  particular,  wai  a  well- 
known  derice  of  the  early  ChrifHans,  and  is  frequently  found  on 
engraved  Rones.     io/i6ths  by  8/i6ths.     (293.) 

No.  278. 

[CTAGONAL    INTAGLIO   on   brown   lard.      Late 

Roman  work.  A  chimera  with  a  lion's  head  furrounded 
with  rays.  The  lower  part  terminating  in  a  ferpent  or 
the  body  of  a  reptile  furrounded  with  zodaical  and  other  mvllical 
figns.  Alx)\e  the  head  of  the  chimera  are  leveral  obfeure  Greek 
letters.  This  gem  is  the  work  of  the  Gnoitics,  a  left  of  heretics, 
which  feceded  from  the  early  Chriftian  church.  Gems  of  this 
description  were  nfed  as  talifmans.     1 3/1 6ths  by  7/1 6ths.    (294). 

Xo.  279. 

tf]?f  gjtNTAGUO  on  lapis-lazuli,  in  its  original  antique  gold 
?i*>  <£?  "nS  letting.  A  Triton — the  lower  extremities  formed 
a^*«~Jt  by  two  tithes'  tails;  holding  in  one  hand  a  trident — in 
the  other  a  peacock.  Above  his  head  is  the  fun  or  a  ftar; 
beneath  him.  a  crefcent  or  half  moon.  Like  the  preceding  gem, 
probably  of  Gnoftic  origin.      8/i6ths  by  6/i6ths.     (295.) 

No.  280. 

[AMEO,  in  Oriental  onyx  of  three  layers.  A  veftal  or 
mourner,  clad  in  a  dark  mantle,  is  leated  before  a  flaming 
tripod,  and  with  one  hand  offers  a  libation  with  a 
patera  and  in  the  other  holds  a  wreath.  Near  the  tripod  is  a 
cippus  with  an  urn.  This  mod  beautiful  cameo  is  Ggned,  in 
minute  Greek  characters,  PBTA.  The  work,  though  conceived 
and  executed  entirely  in  the  fhlc  of  the  antique,  is  in  all  pro- 
bability the  work  of  fome  talented  Italian  artill  of  the  kill  century. 
1  I  in.  by  \  in.      ( 296. ) 

1    : 


68  ANTIQUE  AND  OTHER 

No.  281. 

f^f^f^  AMEO  in  jafp — onyx  of  two  layers.  Dancing  faun 
SSHgSe  with  a  lion's  ikin  and  thyrfus.  A  fpirited  work  in  the 
flyle  of  the  antique,  probably  of  the  lafl  century.      i|  in.  by 


¥  " 


m.     (,297 


No.  282. 

I^lff  NTAGLIO  on  cornelian.  An  athlete  anointing  himfelf. 
4JsIl  Signed,  AfOSinnaS.  A  most  beautiful  lad-century 
Italian  engraving  in  the  ftyle  of  the  antique.  i5/i6ths  by 
ii/i6ths.      (298.) 

No.  283. 

upfVTTyNTAGLIO  in  cornelian.    Chiron  and  Achilles.    Signed, 

42* 


4  i  *s 


^  TPTOONOS  KIIOIKI— /.*.,  "The  work  of  Tryphon." 
An  Italian  work  of  the  beginning  of  the  prefent  century, 
in  imitation  of  the  antique.  From  the  Poniatowlki  Collection. 
ijin.byf.     (299.) 

No.  284. 

3*5NTAGLK)  on  cornelian.  The  Virgin  and  Child.  In- 
V^  <Sy  f01"''^  w'tn  monograms  in  Greek,  fignifying  Mare/?  6eov, 
*^&  "Mother  of  God,"  and  with  the  word  XAIPE,  or 
"  Hail !  "  Byzantine  or  mediaeval  Greek  work  of  uncertain  date. 
i2/i6ths  by  io/i6ths.      (300.) 

No.  285. 

^I^NTAGLIO  on  Oriental  onyx  of  three  layers.  In  the 
ffo  £^>  centre  of  the  done  is  a  full-faced  bud  portrait  of  the 
it^A*^  youthful  Augudus ;  on  the  left,  Julius  Casfar  with  the 
lituus  or  augur's  rod  ;  and  on  the  right,  Marcus  Agrippa  with  a 
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\.ii  •.  Thefc  are  furrounded  In  a  beautiful  wide  border  oi  oak 
leans  and  acorns,  in  which  over  the  head  of  Auguftus  u  his 
rymbol  the  Capricorn,  a  globe,  and  horn  of  plenty.  This  rare 
and  moil  important  gem  is  of  fine  work,  and  executed  in  a  mofl 
exqukhe  and  precious  onyx,  the  beautifully  contrafUng  colours  ol 
which  greatljf  add  to  the  value  and  interefi  of  the  work.  This 
gem  was  evidently  cut  immediately  after  Augultus'  attainment  of 
power.       1  I  in.  In    M  l6th&      (J01-) 

No.  286. 

iNTAGLJO  on  red  lard.  Othryades,  who  has  funk 
upon  the  ground,  writing  the  news  of  victory  on  his 
lhield  with  his  own  blood.  Greek  or  early  Roman 
rk.  This  extraordinary  compofition,  offering  almoil  every 
technical  difficulty  of  which  the  glyptic  art  is  capable,  was  fre- 
quently repeated  by  the  Ancients.  The  extreme  depth  of  Ionic 
parts  oi  the  engraving  is  efpecially  remarkable.  n/i6ths  by 
7/i6ths.      (J02.) 

No.  287. 

';7*Vr*NTAGLIO  on  red  fard.  An  aged  faun  is  examining 
,:*»\>K^  tnc  w«unded  foot  of  a  younger  one.  In  the  centre  of 
— -»*  -*•-*  the  compofition  is  a  column  lupporting  a  vafe,  and  on 
cither  fide  are  two  vines,  the  branches  of  which  encircle  the  field, 
Of  the  gem.  The  exprefhon  of  the  heads  of  the  two  figures  is 
tery  admirable — the  pain  of  the  younger  one,  and  the  fcrio-comic 
exprellion  of  the  elder  being  molt  truthfully  rendered.  Roman 
work.      i2/i6ths  by  o/i6ths.      (joj.) 

No.  288. 

J3EJ  NTAGLIO  on  ftriped  brown  fard.  A  galloping  centaur 
fe£&ii  with  a  bow  and  arrow.  The  lign  Sagittarius.  Early 
Roman  work.      8/1 6th*  by  6/1 6th*.      (304.) 
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No.  289. 

gMALL  INTAGLIO  on  red  fard.    A  fcorpion,  two  fidies, 
and  two  crabs — the  figns,  Scorpio,  Cancer,  and  Pifces. 
Roman  work  of  finifhed  execution.     7/i6ths  by  6/i6ths.     (305.) 

No.  290. 

J^  r#  NTAGLIO  on  red  onyx  of  three  layers,   "  en  cabochon" 


E 


Cybele  in  her  car  drawn  by  two  elephants.     Roman  work. 
io/i6ths  by  9/i6ths.     (306.) 

No.  291. 

T^fiv^  NT AGLIO  on  jacynth.  Conjoined  buds  of  a  bearded 
f&JUIil  philofopher  and  a  bacchante.  Highly-finiflied  Roman 
work.      io/i6ths  by  9/i6ths.     (307.) 

No.  292. 

||||NTAGLIO  on  red  fard.  Head  of  Vefpafian.  On  one 
l&JllsJ}  fide  is  an  ear  of  corn,  and  underneath,  the  name  "  Vefp." 
Contemporaneous  Roman  work.      n/i6thsby  9/i6ths.      (308.) 

No.  293. 

5|^|MALL  CAMEO  in  fardonyx  of  three  layers.  Winged 
vs^IsP™  bufl  of  Cupid  or  Eros.  Greek  work.  The  expreffion 
of  the  head  in  this  charming  little  gem  is  exquilitely  true. 
io/i6ths  by  6/i6ths.     (309.) 

No.  294. 

JAMEO    AND    INTAGLIO  CONJOINED— mottled 

light  red  fard.      This  fingular  gem  is  probably  a  buckle 
or  fibula  complete  in  itfelf.     The  intaglio  part  confifts 
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of  .1  large  ov.il  lone  llightl)  convex  on  the  fur  face,  engraved  with 
1  tree,  from  the  branchei  of  which  two  mflu  are  fufpended  ; 
leaning  againft  the  trunk  o\  the  tree  i>  a  pedum.  At  the  back 
h  attached  a  large  tragic  made  in  full  relief  wrought  in 
the  maf*  of  the  (tone  and  forming  aa  it  were  a  handle,  which 
would  enable  the  gem  to  be  conveniently  uled  as  a  leal.  The 
malk  is  hollowed  out,  and  the  eyes  and  mouth  are  pierced.  It 
is  not  unlikely  that  the  large  aperture  of  the  ihell-ihaped  mouth 
of  die  malk  was  perforated  in  order  to  allow  of  a  tiring  palling 
through,  by  which  the  wearer's  mantle  may  have  been  fattened. 
The  lower  part  of  the  held  of  the  intaglio  part  is  wanting. 
Roman  work.  Height  oi  the  gem  when  complete,  1 -j  in.; 
width,  14  i6ths;   depth,  from  back  to  front,  l  in.      (Jio.) 

No.  295. 

ggjWBLONG  UPRIGHT  PLAQUE  in  rock  cryltal— en- 
•(^St^r'  graved  in  intaglio.  The  work  of  Yalerio  Yicentino. 
!*i-*w*£i  The  lubject  of  this  engraving  is  uncertain.  A  draped 
and  bearded  figure  probably  a  pried  or  augur,  is  ilTuing  from 
a  clalUcal  portico,  and  prefenting  an  apple  or  other  fruit  to 
a  figure  in  Roman  military  colUime,  who  is  kneeling  and  receiving 
the  fruit  in  a  patera.  Behind  him  are  three  other  figures  in 
Roman  armour  witnelling  the  ceremony.  Background  of  clallical 
architecture.  On  a  frieze  is  inferibed,  in  bold  characters. 
••  WiUrius  l'i — /.  There  can  be  little  doubt  but  that  this 
plaque  was  originally  the  panel  of  a  calket.  luch  as  the  famous 
ones  delcril>c-d  by  Yalari  in  his  life  of  this  artilt.  Height,  5  [  in.  ; 
width,  2  I  in.     (J  1 1.) 

No.  2  (J  f>. 
5  T'VT'"  X TAGLIO  on  red  cornelian.      Ideal    laureatid    head. 
*»~\>  <T      probably  Apollo.     The  flight  and    hairy   execution   of 
■3     **    thil    gem   il   redeemed    by   the  exqtiilite   beauty   of  the 
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type.  The  profile  has  fomething  of  an  individualized  character, 
and  is  full  of  elegance.  Nothing  can  exceed  the  purity  of  outline 
and  Jkilful  management  of  relief  mown  in  the  features.  The 
lips,  nofe,  and  ear,  though  evidently  executed  with  the  utmoft 
hafte,  reveal  the  practifed  hand  of  a  great  matter,  and  the  hair 
and  wreath  are  merely  indicated  by  coarfe  rapid  (Irokes  of  the 
tool.  On  the  whole,  the  beauty  difplayed  in  this  trivial  work 
is  a  remarkable  evidence  of  the  high  ftatus  of  ancient  Greek  Art. 
i  i/i6ths  by  8/i6ths.      (312.) 

No.   297. 


»-«!T, 


%  jfNTAGLIO  on  a  beautiful  parti-coloured  fard.  A  nude 
35S  tzm  figure  with  a  lyre,  &c,  refembling  an  "Apollo  Cytba- 
.aw*^>s  redus."  Early  Greek  work.  The  figure,  of  youthful 
and  fomewhat  lengthy  proportions,  is  feen  in  profile,  and  is  (land- 
ing on  tiptoe  ;  in  one  hand  he  holds  a  lyre,  and  in  the  other  the 
plcflrum  or  fmall  flick  with  which  the  cords  of  the  lyre  were 
(truck.  So  far  this  gem  agrees  with  an  ufual  Greek  type  of 
Apollo  Cytbaredus.  From  the  waifl  of  the  figure,  however,  a 
feries  of  Angular  objects  is  fufpended,  which  would  be  rather 
the  accompaniments  of  a  dancer  or  mountebank  than  an  Apollo  : 
thefe  are  fix  elongated  appendages,  apparently  bladders,  or  intef- 
tines,  tied  up  at  the  extremities ;  they  are  evidently  attached  to  a 
belt  pafling  round  the  waift  of  the  figure,  and  hang,  three  in 
front  and  three  behind,  reaching  down  almofl  to  the  knee. 
It  is  probable  that  thefe  appendages  were  a  mufical  contrivance, 
the  inteftines  being  partly  filled  with  fmall  pebbles,  which  would 
caufe  a  rattling  found  with  every  movement  of  the  figure. 
Height,  n/i6ths;  width,  5/1 6ths.      (3*3-) 

No.  298. 

flfftl  NTAGLIO  on  pale  brown  fard.  A  large  fly  or  cicala, 
!kSs^  feen  from  the  underfide  or  belly.  Fine  Roman  work, 
io/i6ths  by  9/i6ths.     (31 4-) 


1  MGRAVED  (.I.MS.  7J 

No.  299. 

!  5  N  1'Ai iLIO  on  nicolo.     A  fhepherd  tending  hu  ll^k. 

j"3   On  the  right,  an  aged,  bearded  man  (lands  leaning  on 

13  [m£  his  ftafF  or  crook.  Two  iheep  King  down  in  the  fore- 
ground, and  behind  them  a  third,  brow  ling.  Roman  work. 
8  lOths  by  ~  i6ths.      ( J  I  5 . ) 


No.  300. 

[NTAGLIO — antique  green  opaque  glafs  parte.  Victory 
driving  a  biga.  In  the  trout  of  the  field  of  the  gem  is 
placed  an  altar  or  modius.  Minute  and  lpirited  Roman  work. 
-  i6tha  by  5  i6ths.     (316.) 

No.  301. 

.'  NTAOl.IO  on  red  lard.  Grotefque  compofition  of  three 
&£&k  conjoined  heads  of  animals — viz.,  of  a  bull,  a  ram  with 
two  ears  of  corn  in  its  mouth,  and  a  hare.  Deeply-cut,  early 
Roman  work.      f/l6thi  by  6/i6ths.      (317.) 

No.  302. 

[INUTE  INTAGLIO.  Bull  of  Jupiter  Serapis,  wearing 
on  his  head  the  modius  or  corn  meafure.  Oriental  onj  \. 
the  margin  of  the  stone  widely  fplayed  or  bevelled.  Roman 
work.      5/16U1S  by  4/i6ths.      (318.) 

No.  303. 

KTAGLIO  on  brow-n  fard.      Head  of  a  youth  wearing  a 
chain  or  necklace.     This  gem  evidently  belongs  to  die 
clai  nan  portrait  intaglie.     There  ■  no  clue  to  the  pc  1  Ion- 

age  rep  relented.      6/l6hl    by  4/i6ths.      (319) 


74  ANTIQUE  AND  OTHER 

No.  304. 

^g^NTAGLIO  on  1 

3S 


Sgg^NTAGLIO  on  red  fard.  Roman  bud  portrait.  Perfon- 
^5  age  unknown.  This  chara&eriftic  head  is  probably  of 
S^^ci*  the  Auguftan  period  ;  it  has  confiderable  refemblance 
to  that  of  Julius  Ccefar,  but  the  emblems  which  ufually  accom- 
pany the  portraits  of  Ca?far  are  wanting,  and  the  refemblance 
is  on  the  whole  too  uncertain  to  warrant  a  decided  attribution. 
9/i6ths  by  6/i6ths.    (320.) 


No.  305. 

INTAGLIO  on  red  fard.  Daxlalus  fabricating  wings  for 
Icarus.  Daedalus,  reprefented  as  an  aged  man,  is  feated 
on  a  circular  (tool  or  cippus,  with  a  table  before  him, 
lupporting  a  large  wing,  which  he  is  manipulating  with  a  tool. 
Behind  the  figure,  in  the  field  of  the  gem,  are  the  initials  "  C.  A." 
(probably  thofe  of  the  original  owner).  This  fubject  has  been 
noted  as  a  favourite  glyptic  reprefentation ;  it  is,  however,  a  rare 
and  interesting  one.  The  gem  is  mod  probably  of  early  Roman 
work.   5/i6ths  by  4/i6ths.    (321.) 

No.  306. 

I  MALL  CABOCHON  INTAGLIO  on  plafma.  In  the 
centre  of  the  flone  is  a  Handing  figure  of  a  Mufe,  lean- 
ing on  a  column  or  cippus.  In  one  hand  fhe  holds  a 
malk,  and  in  the  other  a  wand  or  fpear,  with  which  fhe  touches 
or  points  to  a  buckler  on  the  ground,  near  her  feet.  Behind  her, 
Cupid,  or  a  winged  genius,  holds  up  an  olive  branch,  and  in  front 
ftands  a  nude  male  figure,  holding  a  cornucopia  in  one  hand  and 
in  the  other  a  patera,  with  which  he  appears  to  be  offering 
a  libation  to  the  Mufe.  Roman  work.  5/i6ths  by  4/i6ths. 
(322.) 


-s 
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No.  307. 

JNTAGLIO    on   pale  fard — the   itone    fquare,    with  the 
corners  rounded.     A   female  profile  mafic   of  tragic  or 
heroic  character.     Grade  or  Greco-Roman.     Of  expeditious  but 

.irtiltie  work.      5/i6ths  by  4/i6ths.      {3-3-) 


No.  308. 

^/TNt'^AMl'.O  in  precious  fardonyx  ut  three  layers.  The  Virgin 
£\-Wy^f  and  Child  feated  under  a  rich  "gothic"  canopy 
•  ^"-"^  Highly  tinilhed  work,  probably  German  or  Fleinilh. 
Circa  1490.  This  fplendid  cameo  is  one  of  the  few  fpecimena 
ant  of  median al  glyptic  art.  It  was  formerly  let  on  the 
lummit  of  the  cover  of  the  jewelled  cup,  No.  656  in  this 
Collection,  where  it  had  been  for  at  lealt  two  hundred  years; 
originally,  however,  it  was  molt  likely  fet  as  a  pendent  jewel. 
The  (tone  is  the  fineft  antique  fardonvx,  and  probably  originally 
had  a  Greek  or  Roman  engraving,  which  was  effaced  to  admit  of 
the  prefent  representation.      1  [  in.  by  1.      (324.J 


No.  309. 

JMALL   ONYX    CAMEO  of  two  layers.      Roman  work. 
I  lead     of    the     young     I  lercules ;     the    nofe    fractured. 

No.  3  10. 

PNTAGLIO  on  cornelian.  Head  of  Omphale.  clad  in  the 
0Jy>    nebris  or  lion's  ikin   of  Hercules.      A  lx-autiful  gem.  of 

(ireco-Roman  work,  ot  ttye  Augulhtn  period.  1  in.  by 
1  1  1 6th*.       j-6.) 


j6  •      ANTIQUE  AND  OTHER 

No.  311. 

[IpprfJEAD   OF  APOLLO,  crowned  with  a  myrtle  wreath. 
fi  j3Wv)  1  Intaglio  on  a  deep,  brown   red  fard.      This  exquifite 


111! 


ittle  gem  is  of  the  very  higheft  flyle  of  Greek  glyptic 
art.  It  is  undoubtedly  by  one  of  the  great  antique  artiils.  The 
execution  is  finiflied  to  the  utmoft:  point  of  elaboration,  and  yet 
with  a  freedom  and  decilion  of  manipulation,  which  is  little  lefs  than 
miraculous.  The  Hone  is  of  great  beauty  and  rarity.  |  in.  by  -jj  in. 
(327-) 

No.  312. 

^ABOCHON  INTAGLIO  on  fine  dark  brown  fard.     A 


v/^R  lA^iau  on  nne  ciam  Drown  larci.     j\ 

v}^j~Mp  ftanding  draped  figure  leaning  againit  a  column,  hold- 
fE^ER  ing  up  two  ears  of  corn  in  one  hand,  and  one  in  the 
other  hand  hanging  downwards.  Doubtlefs,  the  Goddefs  or 
Genius  of  Abundance.     Fine  Roman  work.     £  in.  by  5/i6ths. 

(32*0 

No.  313. 

^^'f^yNTAGLIO  on  dark  hair-brown  fard.     Upright  oblong 


>  or  fquare,  with  the  corners  rounded.  Early  Greek  or 
55  Etrufcan  work  of  unufual  delicacy.  Hercules  feated 
on  a  rock,  his  head  leaning  on  his  hand,  the  other  hand  refting 
on  his  club.  In  front,  three  circular  objects  with  a  ribbon  or  filet 
hanging  from  them,  or  elfe  the  ftalk  or  branch  of  a  tree. 
Around  the  head  of  the  figure,  following  the  fliape  of  the  (lone, 
is  an  infeription  of  fix  letters  in  ancient  Greek  or  Etrufcan  cha- 
racters, the  import  of  which  is  not  certain.  It  is  pofiible  that  the 
three  circular  objects  to  the  right  may  reprefent  the  golden  apples 
of  the  Hefperides,  in  which  cafe,  the  fubject  of  the  gem  would  be 
Hercules  repofing  after  he  had  fucceeded  in  obtaining  the  coveted 
•  fruit.  The  flone  is  furrounded  by  the  ufual  early  ftriated  border. 
I  in.  by  7/ioths.     (329-) 


ENGRAVED  GEMS.  77 

No.  3  1 4. 

fiftffi  1Nl"n    INTAGLIO  on  red  laid     A  draped  female 

f*,V/f  1  figure  fciited  on  an  ear  of  corn.     This  truly  wonderful 
tlLVi:^   little  gem  mull  ba?e  been  engraved  almoft  entirely  with 

the  point  of  the  diamond  ;  the  figure,  though  not  more  than  one- 
eighth  ox'  an  inch  high,  is  exquilitely  finilhed  and  full  of  beauty. 
G  mi  of  this  extreme  minutenefs  are  of  great  rarity,  and  were 
evidently  M tmars de firce"  of  the  glyptic  art.  Roman  period 
:iuls  by  \  in.      (330.) 

No.  315. 

AMI  i)  in  very  high  relief.  Hull  of  a  female  holding  a 
{££§£  tragic  malic  in  her  hand.  Probably,  the  Mule  Thalia. 
Roman  work.      Fine  lardonyx  of  two   layers.      £    in.   by    \    in. 

No.  316. 

RAM  Ft)  in  low  relief.     A  half  draped  nymph  feated  on  ;i 
rock.    Perhaps  a  fragment  of  a  larger  compoiition,  reduced 
to   an   oral   lhape    in   recent   times.       Sardonyx   of   two   ltrata. 
6Uu  by  6/i6ths.     (332-) 

No.  317. 

PNTAGLIO.      Nude  walking  figure  of  Omphale,  carrying 
the  club  of    Hercules — the  lion's  ikin   thrown  over  her 
(boulders.      Fine  Roman   work   on   red   fard.      f   in.    by    ),   in. 

(333) 

No.  318. 

:  V:'  :  N  I  AC  I  IO.      11  ad  of  jEfuilapius.      A  fplendid    GreCO- 
23Uyi   Roman  gem.      Red  lard.      (  in.  by  •]  in.      (.134-) 


ANTIQUE   GREEK   AND   ROMAN 
GLASS    WARES. 

No.  3 1 9. 

!LASK,  with  handle — dark  greenifli  glals ;  the  bulb,  or 
body,  furrounded  with  oblique  fpiral  fiutings,  produced 
by  the  piece  being  blown  into  a  mould.  The  handle 
of  this  flalk  is  particularly  worthy  of  notice,  from  the  fkilful 
manner  in  which  the  molten  material  has  been  made  to  affume 
beautiful  curves,  irregularly  balanced,  but  full  of  artiftic  feeling. 
— Roman  work.      (63.) 

Nos.  320,  321,  322,  323,  and  324. 

JIVE  ROMAN  "LACHRYMATORIES,"  OR  "  UN- 
GUENT ARIJE"  in  common  glafs,  of  various  fliapes, 
all  richly  irifated.  The  prefent  fpecimens  are  all  perfect : 
many  fimilar  ones,  however,  are  found  fufed  and  contorted ; 
fometimes,  as  many  as  three  or  four  being  found  attached  together, 
in  a  half  melted  flate.  This  has  refulted  from  their  having  been 
burnt  with  the  corpfe  on  the  funeral  pyre.  Thefe  fmall  bottles 
were  formerly  believed  to  have  been  intended  to  contain  the  tears 
of  the  mourners ;  they  are  now,  however,  with  more  likelihood, 
fuppofed  to  have  contained  perfumes.      (64,  65,  66,  67,  and  68.) 

No.  325. 

j^OTTLE,    with  fhort   neck   ornamented    with  blue  lines 
mounted  with  chafed  bronze  bands  and  tripod  (land. 


GLASS  WAR]  S  79 

No.  3*6. 

\niRVMA  l'ORY,  .1  mull  cup  and  oik-  other  piece. 

No.  327. 

IN  PIECES  OK  Y1TRIFIFF)  GLASS  of  various  colours. 


No.  328. 

WO  CUPS    AND  AN  INTAGLIO  in  iridefcent  glal's. 

No.  329. 

IXTY-FIYE  PIECES  OF  VITRIFIED  GLASS,  and  a 
minute  ivory  figure. 

No.  330. 

VcV'MALL  ••  PHIAI.K."  OR  " LACHRTMAT0R1  ; "   a 

JSsoJi    lplendid      fpecimen     of     iridifcence.  Roman     work. 

Length,  3  in.      (69.J 

Nos.  33  1  and  332. 

(WO    SMALL    BULBED-SHAPED    PHIALS,     with 
ftraight  necks,    in  plain   glafs.      Roman    period.        Pro- 
bably, lachrymatories,  or  unguent  aria.    (70  and  71.) 

No.  ^. 

PjjPrt LOBULAR  BOTTLE,    in  light,   greenifh-tinted  gfafcj 
'?  V?<"^M   w'tn  two  HTia"  '(>°P  Pantiles,  through  which  are   palled 


^  brafs  rings,  which  in  turn  hold  a  fwing  handle,  formed 
from  a  flat  ftrip  of  bronze.  Roman  period.  A  rare  and  re- 
markable fpecimen.      Diam..   -\  in.      (72.) 


80  ANTIQUE  GREEK  AND  ROMAN 

Nos.  334  and  335. 

A,  PHIAL 

period.      (73  and  74.) 


|fllWO  SMALL  PHIALS,    in    light   blue  glafs.      Roman 


No.  336. 

p^IMILAR  SMALL  PHIAL,  in  light  blue  glafs,  fur- 
Ssi3ll  rounded  by  a  fpiral  cord  of  opaque  white  glafs.  The 
lip,  or  upper  part  of  the  neck,  fractured.     (75.) 

Nos-  337>  33%>  339>  and  34°- 


IS  ~ 


.'OUR  SMALL  CIRCULAR  CONVEX  GLASS 
BUTTONS,  reflectively  in  blue,  opaque  yellow,  pearl, 
white,  and  light  greenifh  glafs :  with  bronze  flianks.  Roman 
period.     Diam.,  f  in.      (76,  77,  78,  and  79.) 


No. 


341- 


IMALL        GLOBULAR,        OR        BULB-SHAPED 
yfjgj   "PHIALE"    with   ftraight  neck.     Dark  purple  glafs. 
Roman  period.      (80.) 

No.  342. 

IMALL,  GLOBULAR,  AMPHORA-SHAPED 
FLASK,  OR  "PHIALE,"  with  two  finall  loop 
handles,  near  the  neck.  The  ground  of  dark  blue 
glafs  furrounded  with  a  wide  belt  of  zigzag  ornament,  in  light 
greenifh  turquoife  and  yellow,  and  with  feveral  bands  of  opaque 
yellow ;  the  lip  edged  with  turquoife  glafs.  Antique  (Greco- 
Egyptian  ?)  manufacture,  in  fine  prefervation ;  probably  an 
unguent ariwn.     Height,  a|  in.  ;  diam.,  2  in.      (81.) 


GLASS  WARES.  81 

No.  343. 

pA*r\l.U.I.    GLOBULAR    FLACON,    of  nearli    fimilar 

ij(^  delign  in  the  preceding.  The  ground  of  blue  gl.ii-. 
I^.-*^-V.  with  .m  elahor.ue  zone  of  zigzag  ornament.  The  fur- 
face  eroded  and  irifated.     Height,  i|  in. ;  dtam.,  2|  in.     Greco- 

.  ptian:      (S; 

No.  344. 

"d'MAl.I.  EWER  with  handle,  and  comprefTed  trefoil  lip, 
j@J/j}  in  dark  hlue  tranlparent  glals.  Unrounded  hy  hands,  or 
filets  of  opaque  yellow.  Surface  Qightly  eroded.  Height,  3^ 
in.     Greco-Egyptian  glafs.     (83.) 

No.  345. 

TUNDRICAL  PIILlI.i:.  OR  " ALABASTRON" 
Dark  blue  glafs,  covered  with  zigzag  pattern,  in  opaque 
white  and  yellow.  The  furface  fomewhat  eroded  and  irifated. 
Length,  4J  in.     Greco-Egyptian.     (84.) 

No.  546. 

D^^'JMALL  PHIALE  of  fimilar   fliape   to   the   preceding 

^.j£xa    piece,    with   two   fmall    loop    handles    attached.       The 


\  ij.  ^\  .   with  two  fmall    loop 

'---'n^Y       round    dark   greenilh   hlue.    lemi  opaque  glals,  with  a 

deep   helt   of    parallel   zigzag    h.uuls    in    turquoile    and    yellow. 

Length,  3I  in.     Greco-Egyptian.     ($5-) 

No.  347. 

HlAl.l.    OR   ALABASTRON,   elongated   bulb-fluped. 

I      •  ground  tranlparent  hlue  glaK  covered  with  wares  or 
imbricated    ornaments   in    opaque    white    and    yellow.      Length. 
:n.     Greco-Egyptian.     (86.) 


82  ANTIQUE  GREEK  AND  ROMAN 

No.  348. 

|j|§®ERY    8MALL    GLOBULAR    PHIALE,    the   fidej 

,Y>/(^   ilightly  compreffed,  and  with  two  final  1   loop  handles  ; 

)$&H$?J  a  filet  of  opaque  yellow  round  the  lip,  and  a  large 
circular  fpot  or  dot  in  the  centre,  on  each  fide.  Height,  1 .',  in.  : 
width,  1 J  in.     Pate,  femi-opaque  blue.     Antique  (Greek  ?).      87. 

No.  340. 

^MINUTE   EWER,   with  handle  in  blue   glafs,  furrounded 
.i.   with   zigzags  in   opaque   yellow;   the  ground    black,    or 
dark  blue  opaque  glafs.      Probably,  an   ornament  for  a  necklace. 
Greco-Egyptian.     Height.  |  in.      (88.) 

No.  350. 

JTYLUS,  for  writing,  in  tranfparent  blue  glafs,  ornamented 
with  zigzags   in   white.      Length,  6  in.      Antique  Greek 
An  unique?  and  molt  curious  fpecimen  in  perfecT:  prefer- 
(89.) 

No.  351. 

:EMISPHERICAL,  OR  INVERTED  (  ONCOIDAL- 
SHAPED  BOWL.  Diam.,  6[  in.;  height.  3}  in. 
Antique  Roman  u  Millcjiore "  glafs.  This  re- 
markable fpecimen,  one  of  the  moll;  important  of  its  clafs  now 
extant,  although  broken  into  numerous  pieces,  is  complete— /.£., 
none  of  the  fragments  are  miffing.  The  ground  is  a  brilliant 
light,  bluilh-green  tranfparent  glafs.  mainly  filled  in  with  radiating 
ftars  of  yellow,  white,  Is'c.  In  addition  to  theie,  however,  there 
are  numerous  (harp,  angular  patches,  inferted  in  the  manner 
oi  a  u  breccia  "  of  blue,  white,  orange,  and  gold  powdered  glafs. 
and  alfo  long  pipes  or  canes  of  laticinio  work.  The  margin  is 
bordered  by  a  narrow  filet  of  pale  lilac-coloured  tranfparent  glafs. 
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The  greater  part  ol  the  furfao  is  dill  ,1  with  iti  iridifcent 

.dated  patina,  a  fmall  portioa  only,  on  oue  fide,  having  been 
polithed  to  difplaj  the  original  brilliant  colour.  Purchafed  at 
Rome  in  1859,  but  originally  hrought  rrora  Naples,     (90.) 


c'r^j-i  A(  ON,  OR  PERFUME  BOTTiE,  in  the  lhape  ol 


No.  35a. 

ERFUME  1^ 

£  \f\*$  ;i  dried  Jute.  Length,  2  in.  Antique  Roman  glafs. 
h  23>£k  This  very  remarkable  fpecimen  is  an  imitation  in  glafs 
of  the  dried  fruit.  Both  in  colour  and  form  it  is  truthful,  even 
to  deception,  and.  in  all  probability,  was  moulded  on  an  actual 
date.     Purchafed  in  Rome  in  1859.     (91) 


No.  353. 

ICE,  in  antique  blue  glafs  :  rrifated.     (92.) 


No,  354. 

'-.g.MAl.l.     (Uuri.AR      IRAY,     OR      LID     OF     A 
PI  Ms.    in   (emi-opaque    glafs,    of    mottled   or   marble 
brown  and  yellow  tint,  in    imitation  of  onyx  orjafper.      Roman. 
Diam.,  1  in.     (93.) 

No.  355. 

-     51JMALL  SQUAR1    TESSERA,  of  blue  glafs,  in  which 

x '-•'  A  inlaid  or  incruUcd  a  figure  of  a  hawk,  in  glafs  of 
O^r^V  .arious  colours,  imitative  of  the  natural  plumage  of  the 
bird.  It  i<  \ery  difficult  to  delcribe  this  moll  rare  and  admirable 
fpecimen  of  the  ancient  glafs-workeTS1  ikill  ;  nothing  analogous 
has  ever  been  executed  in  glafs  in  modern  times,  and  the  e 
method  bv  which  the  various-tinted  glaffes  hue  been  inferted 
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into  the  blue  mafs,  is  by  no  means  quite  obvious,  though  the 
general  principle  is  known.  The  prefent  fpecimen  is,  to  all 
appearance,  a  flab,  or  lateral  fegment,  fawn  off  a  thicker  piece — 
probably  a  cube    or  long  prifm.     (94.) 

No.  356. 

p||JMALL     OVAL     SLAB,     OR    TESSERA,     probably 

Iffia  originally  fet  in  a  ring,  g  by  jj  ;  blue  glafs,  with  an 
encrufled  figure  of  a  parrot  in  natural  colours.     (95.) 

N<>-  357- 

||f|MALL  SQUARE  SLAB,  Gmilarly  encrufled  with  a 
isiaB  figure  of  a  parrot.  In  this  fpecimen,  the  enamels,  of 
varied  green,  yellow,  and  red  tints,  are  well  preferved,  but  the 
gold  filet  has  difappeared.     (96.) 

No.  358. 

[MALL  OVAL  PLAQUE,  let  in  gold  as  a  ring.  An- 
^  tique  encrulted  glafs.  A  palmctte  ornament  and  a 
bird,  in  red,  white,  and  yellow,  on  blue  ground.  From  the 
Hertz  collection.     (97.) 


VENETIAN    CLASS    WARES. 

No.  359. 

TO^'YUNDRICAU  OR    PAILrSHAPED,    BEAKER— 

*'(&!&?  enamelled  Venetian  glak  Circa  1490.  The  entire 
'^ ^di  lurtace  ofthe  glafs  is  co\ ( red  w itb  a  continuous  frieze — 
1  pattern  of  a  Triton  flanking  a  candelabrum  fupporting  a  cur- 
be,  on  which  is  perched  a  fpread  eagle,  alio  accompanied  by 
beautiful  fcroU  foliage.  The  enamels  arc  of  the  molt  varied  and 
brilliant  colours.     Purchafed  in  Rome,  1859.     (63  a.) 


No.  360. 

PICTURE     ON     GLASS— Italian 
1490.      The  fubject  of  this  interelling 


7u>7iNi.vn'Ri: 

y '  \/i  »   %vor^-      Circa 

tiv^i   and  rare  work   is  the  prefentation  in  the  Temple — a 

crowded  competition  of  many  figures  in  the  ftyle  ot  a  mhTal 

painting,  and  in  all  probability  executed  by  an  ariilt  accultomed  to 
work  on  vellum.  The  painting  18  executed  in  dillemper  at  the 
back  of  the  ghfs;  the  draperies  and  accessories,  however,  are  all 
put  in  in  gold  leaf,  the  Colds  and  details  being  produced  by 
etching  with  a  needle  through  the  film  of  gold  down  to  the  glafs, 
and  afterwards  filling  in  or  backing  the  entire  defign  with  a  coat 
•  dark  colour.  The  effect  of  the  dark  lines  of  the  etching  on 
the  gold  Horace  is  fomewbat  analogous  to  that  of  niello-work  on 
fiber.     Height,  5  in.;  width.  3J  in.      (64  a.) 


$6 
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No.  361. 

JAR — black    and   white    Scbmeltze    glafs. 
with  rim.      Height,  14  in. 


Mounted 


No.  362. 

VENETIAN  FIGURE  of  a   Moor,  holding  a  cornu- 
copia.     1 1  in.  high. 


MAJOLICA  WARES. 

No.  363. 

jMALL  PLATE.     Urbmo  ware.    Deucalion  and  Pyrrha. 

throwing  the  (tones  over  their  heads.      Reverfe  infcribed 
•Dcoai/con   e   Pun,.'      A  bright   and    perfect  little  fpccinicn. 
Diam.,  6^  in.     (134.) 

No.  364. 

K  [f]S;LAT  PLATK  Urti™  or  Cajile  Durante  ware. 
%$m  CirCa  I53°'  llMaMca  iftoriatir  The  fubjea, 
%=£&&  which  fills  the  entire  Outface  of  the  plate,  reprefenis 
Ino   and   Atkamas  deftroying  their  children.     This    brilliantly 


MAJOl  K  A    \\  AR1  S. 

painted  piece  is  an  early  and  very  fine  fpecimen  of  Franc 
Kanto;    executed  before   1531,  in  which  year  he  adopted   the 
plan  of  figning  and  dating  all  his  worka,     Above,  in  front,  is  fuf- 
pended  a  lhiekl  of  anus,  bearing  three  crefcents,  conjoined  on  a 
field  azure.     Reverie  infcribed,   ••  I).  Atbamate  \  furiatey 

(  ind  glaze  very  brilliant.    Diam.,  iolin,    (135.) 

No.  365. 

ST^SOPPA    PUERPERA,    OR    (  AUDLE    CUP,   with 


.  f £.1'  ^at  cover,  complete.  Urbino  ware.  Circa  1530. 
^>*34.  A  v  >mpku-  and  beautiful  fpecimen  of  an  utenfil 
feldom  found  perfect.  The  flat  cover,  which  is  intended  to  ferve 
irateh  as  a  falver  or  plateau,  is  painted  with  a  bedroom 
interior  fubjecl — a  lady,  near  her  accouchement ^  is  attended  by 
the  nurfes;  whilft  an  aftrologer,  holding  a  cekltial  (phere,  is 
oonfulting  the  liars,  which  are  feen  through  an  open  arcade, 
border  is  furrounded  by  a  raifed  moulding,  and  a  painted 
wreath  of  green  leaves.  The  bottom  of  the  cup  has  a  fubjeel  ol 
nurfes  clothing  the  new-born  babe.  This  latter  painting  is  fur- 
rounded  by  an  elegant  border  of  interlaced  work,  in  white 
enamel  The  centre  of  the  cup  is  alio  decorated  in  white,  with 
interlaced  (croU-work,  and  the  foot  and  lip  arc  furrounded  with 
wreath-  ■  n  leaves.  Probably  the  work  of  Guido  Durantino. 
1 1  ight,  4  J  in,;   width.  -\  in.      (  136.) 

No.  366. 

^7,'lT    OK     (.OKI. IT.    probably    a     uCo#a    pmr/nr.,." 

without  the  cover.     Dernta  ware.     Circa    1510-^0. 
ithbold  arabefque  ornaments.      Dolphins, 
Mafcberoni,  pahnetl  in  dark  Hue  out  line,  on  white  ground. 

Jit.  5 1  in. :  (bam.,  5!  in.     ( 1 
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No.  367. 

05g^QUARE  FLASK,   OR  JAR.     Incifed  Majolica  ware. 

fe^^j  "  Majolica  Sgrqffiato."  Circa  1500.  Richly  deco- 
Xifefejki  rated  with  fcroll  foliage,  animals,  Armorial  bearings, 
&c,  and  with  fcrolls  bearing  the  motto,  "  Procul  cjie  profani." 
The  locality  of  manufacture  of  this  characteriftic  variety  of  pottery 
is  unknown,  and  the  technical  procefles  of  fabrication  are  entirely 
different  to  thofe  of  the  ordinary  Majolica  wares.  The  ground 
or  body  of  the  ware  is  of  red  or  brown  clay  ;  whilft  ftill  unfired, 
a  thin  coating  of  white  clay  is  fpread  over  the  furface,  and  the 
defign  is  then  fcratched  or  engraved,  with  a  fteel  inlhument, 
through  this  fuperficial  layer,  down  to  the  brown  clay  beneath. 
The  piece  is  then  fired,  and  a  tranfparent  vitreous  glaze,  which 
revives  or  deepens  the  colour  of  the  clays,  is  afterwards  added, 
and  fufed  by  pafling  the  piece  a  fecond  time  through  the  furnace, 
tranfparent  coloured  enamels  being  floated  into  the  glaze  at  this 
operation.     Height,  8  in.  ;   width,  4  in.     (138.) 


No.  368. 

ARGE    CIRCULAR    PLATEAU.       Deruta    ware. 

A  £?3§    Circa    1500-20.      Diam.,   15^  in.      This  very  original 
rei^tiffl^    niece  is  decorated  with  a  fubieel  of  the  Annunciation, 


jez^fi  piece  is  decorated  with  a  fubjeel  of  the  Annunciation, 
within  an  interior  of  Italian  quattro-cento  architecture.  This  is 
again  enclofed  within  an  architectonic  framework,  combined  with 
beautiful  fcroll  ornament,  covering  the  reft  of  the  furface.  The 
colour  (hows  a  predominance  of  rich  tranfparent  orange,  relieved 
by  deep  blue.  The  flat  furface  tints,  or  grounds,  are  alternately 
white,  blue,  and  orange — the  white  being  made  to  tell  with 
increafed  brilliancy  by  being  '■•pique"  or  diapered  with  ftars 
and  points  in  white  enamel.     Reverfe,  yellow  enamel.     (139-) 
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No.  569. 

ARGE     PLATEAU         Faenza,    or    Derata    ware. 

7'  'S-J.    (area    1490.      Oi.ini..  14'^*  in.     [n  the  centre,  ahull 
$M    portrait  or*  a  warrior  in   armour.      Border   painted   in 


compartments  dhrtded  by  radiating  lines,  the  compartments  filled 
in  with  peacocks'-feather pattern,  and  fcroll  foliage,  on  rich  orange 
ground.  Diftinguifhed  by  extreme  depth  and  brilliancy  of  the  blue 
and  orange  pigments.  Reverie,  decorated  in  orange  and  blue.  A 
ran-  and  remarkable  early  fpecimen.    (  140.) 

No.  270. 

>;  1  i  P     1  A /.'/.. \.    OR     BOWL     PLATE.       Faenza 

Circa  1500-20.      Diam.,   io^  in.       In  centre, 
conjoined  hands  on  a  deep  blue  ground,  furrounded 
In  radiating  \  *r,  grounded  alternately  deep  blue  and  rich 

den  yellow.  This  is  in  turn  encircled  by  a  band  of  orange. 
The  border  is  grounded  light  blue,  and  pencilled  with  a  delicate 
palmcttc  pattern  in  white,  touched  with  orange  and  green.  Re- 
verie decoration  in  blue  and  orange,  and  with  a  well-known 
manufacturers  mark,  confuting  of  a  barred  circle.  In  depth, 
intenlitv  of  colour,  and  perfection  of  glaze,  this  piece  cannot  be 
furpaffed.     (  141.) 

No.  371. 

'tT^r^  LATEAU,  with  railed  medallion  centre.  Faenza  ware. 
£,  J7/'  tarca  1500-20.  The  medallion  painted  with  a  female 
»  ,-^/JL  profile  portrait,  and  a  fcroll.  inferibed  " Pidifena ;n 
this  is  lurrounded  by  zones  of  foliated  ornament,  on  a  \i\id 
1 -range  ground.  The  narrow  margin  of  the  plate  alio  decorated 
with  a  fimilar  /one.  Reverie  covered  with  decoration  in  blue 
and  orange,  and.  in  centre,  the  monogram  of  theartilt — an  "  M 
— with  a   tranherle    interacting  bar.  or    "parupl.\.         This  piece 
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is  a  beautiful  fpecimen  of  an  early  mailer,  many  of  whofe  works 
are  extant.     Diam.,  12^  in.  (142.) 

No.  372. 

;VIFORM  EWER.  Majolica  of  Savona.  Seventeciuh 
century.  Height,  10  in.  ;  diam.,  \\  in.  Pale  bluilli 
'0S^tl  white  enamel  glaze,  rudely  painted  with  flowers,  £sY., 
in  blue.  Underneath  the  foot,  a  manufacturer's  mark,  confifting 
of  a  fliield  of  arms  painted  in  blue.  The  beautiful  form  of  this 
piece  is  worthy  of  the  bed  epoch  of  the  Majolica,  and  was 
e\  idently  originally  deligned  at  an  earlier  period.  The  coloured 
glaze  and  decoration  refemble  thofe  of  the  contemporary  fabrique 
of  Nevers. 

No.  373. 

jggSESEEP  BOWL-SHAPED  PLAT]-:.  Gubbio  ware,  by 
yWjk  Maeftro  Giorgio.  Circa  1520-30.  Decoration  in 
z&zj^isA  relief  of  oblique  gadroons.  In  the  centre,  the  facred 
monogram,  "I.H.S.,"'  alio  in  relief,  and  furrounded  with  rays, 
copioully  enriched  with  gold  and  ruby  luftres.  Reverie,  eon- 
centric  lines  in  gold  luftre.  Unfigned.  Purehafed  at  La  Fratta, 
near  Gubbio,  in  April,  1859.      (144.) 

No.  374. 

WJgppMALL  CUP,  OR  BOWL-SHAPED  PLATE. 
|(k^  Faenza  ware.  Circa  15 10.  The  centre  painted  with 
Sbszt&iL  a  (binding  figure  of  St.  Seballian,  tied  to  a  tree. 
Border  of  exquifite  arabelques,  on  brilliant  orange  ground,  and 
with  filets  or  firings  of  pearls.  Exterior,  decorated  with  fcale 
pattern  in  orange  and  blue.  This  beautiful  piece  is  one  of  the 
mofl  perfect  fpecimens  known  of  the  mailer  of  the  lignaiuv 
"I.  P."     Purehafed  in  Florence,  April,  1859.      ( ! 45-) 


MAJOLK  A   \\  ARES  91 

N()  375- 

ixxARGE   CISTERN,   with   fcroll  handles.      Diam.,    16 

.J    in.,' height,  i)  in.     Shape  polygonal  (of  twelve  fid 
9    [landing  on  a  plinth  or  pedeftal  of  grotefque  malks  in 


relief.  The  margin  encircled  by  .1  boldly  modelled  egg-and- 
tongue  moulding.     The  decoration  of  this  rare  and  important 

piece  is  in  blue,  and  a  warm  olive  gri/aille  tint.     The  bottom  "i 

the  cittern  is  painted  with  a  fpirited  mythological  composition  ol 
four  figures  with  a  landfcape  apparently  after  Giulio  Romano. 
The  fides,  within,  are  decorated  with  a  beautiful  tret  or 
arabefque  diaper,  in  grifaille  and  white,  on  blue  ground  ;  and  the 
exterior  is  alio  diapered  with  blue  and  white.      The  entire  af] 

•he  piece  i-  \erv  original,  and  unlike  any  Ipecimen  hitherto 
obferved.  It  k  probably,  to  be  referred  to  the  manufacture  of 
Viterbo.     Circa  1540.     Ptuchafed  in  Florence,  1 859.     (146.) 

No.  376. 

•}-^r  ~,'11U  ULAR  PLATEAU,  with  railed  medallion  centre 
v(v§|$  (ftami  for  thc  ewt"r)-  l">ii«Ti.,  16  in.  Majolica  oi 
Hfex  Urbino  (or  Pefaro  :\  Circa  1540-50.  This  beau- 
tiful Ipecimen  is  of  the  find!  period,  and  technique  of  the  Majolica 
manufacture.  It  is  painted  "Sopra  bianco" — i.e.,  on  a  ground  of 
white  enamel,  with  /ones  of  fpirited  grotefques,  in  the  ftyk 
Giovanni  da  Udine.  The  umbilicus,  or  medallion  in  the  centre, 
filled  'in  with  a  compolition  of  St.  John,  the  Evangelift,  writing 
his  gofpel,  executed  in  blue  ui/miicu,  and  encircled  with  elegant 
decorated  mouldings.  The  reverie  is  ornamented  in  the  fame 
way,  with  grotefque-.     Purchafed  in  Florence    [859.      (146  a.) 

77- 

MALI.         BOWL-SHAPED  TWO-HANDLED 

VASE,  <>K    SALT-CELLAR.      Majolica  of  Urbino. 
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Circa    1560.        Painted    with    grotefques    ("  Sopra    bianco"). 
The  interior  grounded  blue.      (H7-) 

No.  378. 

j^TARGE  SQUARE  PAINTED  PLAQUE,  with 
£*^§i  mou'ded  border.  Height,  17.^  in.;  width,  15  J  in. 
>1.'^    Majolica  of  uncertain  fabrique.     Signed  on  the  reverfe 


with  "C."  or  "G.,"  and  date,  1 57 1.  Subject,  the  angel  faluting 
the  Virgin.  In  the  upper  part,  the  Almighty,  in  clouds,  with  the 
Holy  Spirit,  as  a  dove.  Vigoroufly  painted,  in  the  manner  of 
Zuccaro.     Purchafed  in  Florence,  1859.      (148.) 


No. 


379- 


>TfV^*ARGE  BOWL-SHAPED  PLATE.     Diam.,  M  in. 

**  ^^lA   Subject,  a  combat  of  two  knights  on  horfeback,  in  full 
'  3\   armour,  with  three  Turks,  armed  with  fcymitars  and 


bows  and  arrows.      A  remarkable  lpecimen,  of  uncertain  manu- 
facture of  circa  1500-20.      (149.) 

No.  380. 

jjH|g  EEP  PLATE.     Subjefr,  Meleager  and  Atalanta.     Very 
rich  in  colour. 

No.  381. 

&§|jj|BAZZA,  with  a  fubject  from  the  Book  of  Genefis. 


UL^S 


PERSIAN    ENAMELLED   WARE. 


No.  382. 

tegjaraARGE  IUG,  OR  EWER,  with  handle.  Ancient 
CJ&*  l\-rii.in  enamelled  faience.  White  ground,  painted 
rj'.i*   with  conventionalized  roles  or  carnations,  and   Perfian 


tulips  outlined  in  black  and  filled  in  with  blue,  green,  and  orange 

enamels.     Height.  u|.  in.     ('50.) 


No.  383. 

y,*^v\R(.r.    HOWL,    or'  the   (ame  ware;    painted,   infide 

\j  "i>  •'*    ■« 

^  7*fJf^  -m^  ollt-  m  ornamental  compartments,  alternate!] 
flj»ll*r  :  rounded  white  and  dark  blue,  and  with  roles  and 
tulips,  iirabet'que  ornaments,  lift.,  in  turquoife,  and  two  tints  of 
green  and  dark  purple.  Thil  is  one  of  the  largelt  Ipecimens  of 
this  beautiful  ware  known  to  exilf.  Height.  11  in.;  diam., 
1  -  I  in.      (151.) 


PALISSY    WARE    AND   GERMAN 
ENAMELLED  STONEWARE. 


No.  384. 

VAL  PLATEAU.  In  the  centre  is  a  funk  pool, 
grounded  with  fplaihed  enamels  of  green,  blue,  and 
]gi?&&gU  mulberry  brown  tints ;  from  this,  a  double  row  of 
radiating  flutes,  or  finkings,  tends  towards  the  margin,  connected 
by  bands,  or  firings,  of  Guillochc  work.  The  inner  range  of 
flutes  is  grounded  white ;  the  outer,  mulberry  ;  and  the  Guillochc 
work,  blue.  The  lip,  or  margin,  of  the  piece  is  cut  into  Van- 
dykes. A  fine  and  rare  fpecimen  of  the  mod  tafteful  variety  of 
PalifTy's  pottery.     Length,  i8[  in.;  height,  9!  in.      (152.) 


No.  385. 


jG^gggYLINDRICAL  CliUCHE.  with  pewter  cover.     Gear- 

i  IkjJ^i1  man  enamelled  itoneware.  Circa  1  coo.  This  ele- 
*%^di  gant  piece  is  of  the  variety  called  "  Fraucouian"  or 
Nuremberg,  ware.  The  ground  is  a  light,  cool  drab  grey,  and 
the  ornamentation  confifts  of  fquare  cartouche  compartments,  with 
Amorini,  animals,  and  large  malks  in  relief ;  picked  out  in  red, 
green,  white,  black,  and  brown  enamel  tints  and  gold.  In  the 
cartouche,  in  front,  is  a  monogram,  or  houfe-mark,  compofed  of 
an  "  H  S,"  with  a  crofs,  or  vertical  bar.      Height,  7  in.;   diam., 

4s  in-      (]53-) 


EN  A  M  E  LS, 


No.  386. 

IOUARE  PLAQUE.  Centre  piece  ol  a  triptych. 
Subject,  the  Entombment.  Early  Limoges  enamel. 
Circa  1500.  Enamel  ••////•  pailloM,"  heightened  with 
This  fplendid  plaque  is  oik-  of  the  fineft  fpecimens  extant 
of  the  eartiefl  painted  Limoges  enamels,  and  is  probabl]  the  work 
of  Nanh*  i  /.     The  figures  have  a  peculiar  individualized 

character — (hart  in  proportion,  and  homely  in  type,  but  of  the 
utmolt  brilliancy  in  colour,  and  perfect  execution.  Reverie,  dark 
violet  enamel.      Height,   10J  in,  :   width,  q|  in.      (  t8o. ) 


gXR(  Hl.n.     uk    u 
-Vfji    in  its  original  gilt 
'^J   ornaments,   let  intc 


No.  387. 

CIRCULAR-TOPPED     PLAQUE, 

bronze   frame,    enriched  with   In  not 
into    an    outer   leather  frame,   (Vamped 
with  .  forming  a  complete  "pax."     Enamel  on  "pail- 

"  heightened  with  gold.     Circa  1480-1500.     An  early  fpeci- 
raen  oi  inted  enam  uted  like  the  previous 

piece.  The  fubjeft,  Chrift  in  the  houfe  of  Simon  the  Pharifee, 
the  woman  anointing  his  feet  with  the  box  of  ointment.  Entire 
fue  of  the /ox,  7  J  bj  6  J.     |  181.) 

No.  388. 

\\.\.    CIRCULAR-TOPPED    PLAQUE.     Same 
'  SJ   period  as  the  preceding  piece.     Chrifl  on  the  knee  "I 

04^%£    the    Virgin,     with    St.    John     and    Mary     Magdalene. 
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School    of     Nardon     Penicaud.       Reverie,     tranfparent     violet 
enamel.     Height,  3§  in. ;  width,  3  in.     (182.) 

No.  389. 

RCHED,   OR   CIRCULAR-TOPPED  TRIPTYCH. 

Complete;    early    Limoges   enamel.     Circa   1500-20. 

The  centre  compartment  has  the  mbjeft  of  the  Nati- 
vity— the  Virgin,  kneeling,  adores  the  infant  Saviour  ;  Jofeph, 
with  a  lantern,  Hands  near,  whild  fhepherds  are  feen  kneeling, 
and  looking  through  a  doorway.  The  "  volet"  or  door  on  the 
left,  has  a  prophet,  or  one  of  the  magi,  kneeling,  and  two  figures 
behind  him,  with  a  fantaflic  background  of  architecture — the 
Virgin  and  Child  appearing  above  in  the  iky.  The  other  volet 
has  two  richly-drefled  female  figures  in  an  attitude  of  adoration — 
probably  fybils  foretelling  the  birth  of  Chrilt.  The  plaques  are 
mounted  in  the  original  painted  wood  frame.  Height  of  centre 
plaque,  o|  in.  ;  width,  7  in.  Entire  width  of  triptych,  opened, 
including  frame,  20  in.  This  fpecimen,  important  from  its  fize 
and  genuine  Hate,  is  of  the  period  of  the  early  Penicauds,  but 
coarfer  in  execution  than  the  known  productions  of  the  older 
members  of  that  family.      ( 1  83. ) 

No.  390. 

Ittp^htLslOUE,  representing  an  angel  (landing  on  clouds. 
i&  V>£$  The  figure,  painted  in  grifaillc,  is  on  a  deep  crimfon 
)^fc&)£.  brown  or  black  enamel  ground  ;  the  clouds  are  wafhed 
with  tranfparent  enamel  purple  ;  the  flefh  (lightly  tinted  in  colour, 
the  hair  light  brown,  and  the  wings  pink,  purple,  green,  warm 
light  brown,  and  blue.  The  hem  of  the  drapery  is  flightly 
touched  with  gold.  The  defign  of  this  figure  is  effentially  Italian, 
and  has  fomething  of  the  fculpturefque  character  of  the  matters 
anterior  to   Raffaelle.     Height,   9  j  in ;    width,   7  in.     Reverfe, 
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:;lh    brown    tranfparent    enamel.       Limogei   enamel.       Circa 
-40.      (184.) 

No.  391. 

!?x[F$p$ f AQUEy   "tn/'uitt"  with  the  preceding.      An  angel 

itx.'    feated     on    clouds,    with    back     turned     towards     the 
*'  »w  r.itor.  and  pointing  upward  with  one  hand.      Black, 

or    purple-brown    ground.      The   drapery    w allied    with    a   light 
tranfparent,  warm,    hair-brown    tint  ;     the    wings   coloured   pink, 
purple,  and  blue.     Thu  piece,  like  the  preceding  one,  is  dearly  oi 
Italian  delign.      (  1  8  ;.  ) 

No.  392. 


.lining 
S. 

Cbrijhji  In  every  rerpect  fimilar  in   ftyte  and  technique  to  the 

preceding  pit.ee.  Height,  9 in. ;  width,  7  in.  It  is  probable  that 
thefe  three  piece!  are  early  works  of  P.  (ourtois.  They  are  un- 
signed, but  have  manv  points  of  refemblance  to  the  known  works 
of  that  mailer.  The  colouring,  efpeciafiy  in  the  predominance  of 
cold  violet  purple  tints,  is  identical.  They  Were  moll  likely 
painted  before  1550.     (186.) 


No.  393. 

QUARE     PLAQUE.       Sbon    captured,    and    brought 

.■*    into    Troy.       Figures    in    wrtfttUU.      Landlcape   tinted 
***&-*■     with    cold    green;     the    iky,     blue.        Wry   delicately 
painted,  and,  from  the  manner  of  execution,  and  peculiar  lombre 
grey  tint,  moll  likely  of  the  early  time  of  1*.  CourtOU.      Reverie 
colourlels  enamel.      6  hi.  l<]uare.      C'ir«  ;i   1550.       (i8~    | 

ll 
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No.  394. 

ZgrgMLJQUE.  Defcent  from  the  Crofs,  in  "  grifaille" 
Spj  ^tyfc$  (lightly  tinted  and  heightened  with  gold.  By  Pierre 
K*«>&jj£  Courtois.  Circa  1550-60.  This  beautiful  plaque 
may  be  taken  as  a  perfect  fpecimen  of  the  mailer.  The  fome- 
what  cold,  yet  harmonious  and  tranfparent  colour,  gives  an  air  of 
folemnity,  quite  in  harmony  with  the  fubjecr.  The  compofition 
difplays  an  acquaintance  with  the  great  Italian  fcholars  of  M. 
Angelo,  fomewhat  influenced,  in  addition,  by  the  fchool  of  Fon- 
tainebleau,  and  may  pofEbly  be  original.  This  piece  is  of  very 
finifhed  execution.  The  frame,  in  ebony,  is  of  the  feventeenth 
century.     Height,  6  in.;  width,  4|  in.     (188.) 

No.  395. 

sr*£^Ai?m?    nvAT    r>TST-T     OR  PLATEAU.      Grifaille 


SPARGE    OVAL  DISH,    ( 

x£^&   enamel,  (lightly  tinted  wit 


...th  colour,  and  enriched  with 
K-M-^ffi  elaborate  arabefque  gilding.  By  Pierre  Courtois. 
The  fubjeel:,  which  fills  the  entire  centre  of  the  dilh,  reprefents 
Noah  and  his  family,  and  the  animals,  ifluing  from  the  Ark, 
copied  from  a  print  by  "Marc  Antonio,"  after  Raffaelle.  This  is 
furrounded  by  a  double  border  of  arabefque  ornament.  On  the 
reverfe  of  the  piece,  is  painted  a  cartouche  of  maflive  (trap-work, 
with  bold  malks,  &c.  In  the  centre,  Noah  facrificing.  The 
piece  is  figned,  "  P.  Curteys,"  and  has,  in  addition,  the  mono- 
gram of  Marc  Antonio.  On  the  front  of  the  piece  is  alfo 
painted  a  fhield  of  arms,  within  a  circular  wreath.  Length, 
19  in.  ;   width,  14  in.     (189.) 

No.  396. 

^^SBLONG  PLAQUE.  The  Trojans  dragging  the 
j\$Ltjk  horfe  into  the  city.  Grifaille.  The  flefh  {lightly 
/i^SZfcSl    tinted.       A     compofition     of    much     energy,     highly 
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finiflied     ProbaWj   bj  P.  Courtois,     Circa  1550-60.     Length, 
7|  in.;  width,  4|  in      This plttqtu  probably   formed  pan   o(   .1 

coffrit.    (  id      ) 

No.  397. 

RBLONG  PLAQUE,    GrihiilU,  touched  with  gold.     The 
tleth  Qightly  tinted.     Phteton,  driving  the  car  of  Phoebus, 

1.  :    width.  3I  in.      Plmqite  from  a  coffrct.     (  191.  ) 

No.  398, 

tejSj2/^^fT£,     apparently     of    fimilar     deilination.        l'h.vton 
>3;   thrown   out  of  his  car.      Not  figncd,  hut   molt  likely  by 
IV  Remand.     I  from  a  coffrct.      Reverie,  reddi(h  brown 

tranfpareni  enamel    (  192.  ) 

No.  399. 

'-TVr»V1  LATE,  in    rrifaille.     Subject,  the  Temptation :  Adam 

VrV/*  '  £'vmK  kye  l"e  forbidden  fruit.  Underneath  u 
Rs^Suc  written.  "Genefe  iii."  Beautiful  border  ot  cartouche 
Icrolls  and  maiks.  On  the  reverie,  is  a  medallion,  in  which  is  in- 
fcribed,  1'.  Corteys,  unrounded  by  malh\e  cartouche  work,  pen- 
dant wreaths,  lions'  heads,  and  fatyrs'  malks  in  colours.  Rich 
border  of  arabeiques,  in  gold.  Black,  or  purple  brown  ground. 
A  fuperb  and  moll  brilliant  plate,  rrom  the  Bernal  Collection. 
Diam.,  8.^  in.      Circa  1550—60.     (  193.) 

No.  400. 

SMALLER    PLATE.       The    ornamentation    of   fimilar 
C -^w  £    pattern   to    the   preceding.      In  centre,    a    fubject   ot    a 
~»^   lover  and  his  miitn-K       By    1*    Courteys.      Reverie, 
ttmebe  ornaments  and  maik>.     Margin  of  rich  arabefque  gild- 
ing.    Diam.,  ;[  in. 
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Nos.  401  to  406  inclufive. 

ff^ggflERIES  OF  SIX  SMALL  PLATES.  Grifaillc. 
i^&^S  The  flefh  tinted.  The  work  of  P.  Courteys.  Sub- 
Itf^&jL  je^  allegorical  reprefentations  of  the  months  (April 
to  September),  copied  from  engravings  by  Etienne  de  l'Aulne, 
interfperfed  with  beautiful  arabefque  gold  pencilled  ornaments, 
animals,  birds,  £ff  c.  The  reveries  decorated  with  interlaced  ftrap- 
work,  alternating  with  arabefques,  animals,  fmall  cameos,  &c,  in 
gold.  Each  piece  has  the  initials,  "  P.  C,"  in  gold,  on  the 
reverfe.  A  mod  beautiful  and  perfect  feries.  (Nos.  195  to  200 
inclufive.) 

No.  407. 

*$  OZENGE-SHAPED  PLAQUE.  An  ideal  female 
head  in  colours.  Infcribed,  "  Hc/ene."  Length,  *]\  in.  ; 
width,  6 1  in.  An  early  work  of  Leonard  Limofin,  intended  as 
an  infertion  into  fome  article  of  furniture.     (201.) 

No.  408. 

MILAR    PLAQUE.      Head.      Infcribed,    "  Pantafle" 
Same  fize.     By  Leonard  Limofin.     (202.) 

No.  409. 

JQTJARE  PLAQUE.  Three-quarter  figure  of  a  richly 
dreffed  female,  within  a  circular  wreath.  Enamel,  in 
transparent  colours,  richly  gilded.  On  a  riband  fcroll  is  infcribed, 
"SybilaCumana."     By  Leonard  Limofin.     Circa  1540.     (203.) 

No.  410. 

IMILAR     PLAQUE.       Infcribed,      "  SybUe     Emvpa." 

(204.) 
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No.  411. 

IMIl.AR     PLAQUE.      Inlcribed,     "  Sfbila    ricbm" 

&-&\S>    Thele  plaques  are  lome  of  the  moll  charming  fpecimens 


*^^  ».  ot  the  early  time  of  Leonard  Dmoun.  The)  are  molt 
brilliant  and  harmonious  in  colour,  and,  although  mannered  in 
ensuring,  arc  Rill  of  graceful  elegance  of  ltyle.    (205.) 

No.  412. 

^^MLAQUE.  TheftemofJ^.  The  Patriarchs  arc  re- 
V  J7^'  prclcntcd  each  with  a  feeptre  in  his  hand,  and  a  k roll 
*  w"RsKl!  inferibed  with  his  name.  In  the  upper  part  ot"  the 
pLiqiu\  the  tree  terminates  in  a  lily,  on  which,  within  an  oval 
nimbus,  iurrounded  by  a  wreath,  ltands  the  Virgin,  with  the  Child 
in  her  arms,  Enamel,  in  colours,  richly  gilt.  In  the  light,  clean, 
brilliant  ftyle  of  colour  of  Leonard  Limolin  (^by  whom  it  was, 
doubtlefs,  painted).      Height,  9J  in.  ;   width,  7  in.     (206. ) 


No. 


4J3' 


Iffpj  f -dQUE.     S;une   feries.       The    death   of   the   Virgin. 
■>'f/i    Circa  1550?     Same  fize.     In   the  upper  part  of  the 


»' '•■  '"  ■*•    oompoution  u  the  Virgin  kneeling,  and  being  crowned, 
by  Cod  the  Father,  and   the  Saviour,  the  Holy  Cholt,  as  a  dove, 

descending.     Alto  by  Leonard  LtmoGn.     (207.) 


/  of  Third  Day's   Sale. 


Fourth  Days  Sale  on  Tuefday,  April  i  6th,  i  86 1 , 


AT    ONE    O  CLOCK    PRECISELY. 
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NTAGLIO. 

HH    ftriped  lard. 


No.  414. 

The     Three   Graces. 
(335-) 


Roman    work    on 


f  n 


•  by  f  to- 


No.  415. 


Vr:f|*niNTAGLIO.  "Gry/Ius"  compofed  of  a  full-faced  portrait 
J~%  head  of  a  young  man,  to  which  two  other  heads  in 
profile,  apparently  of  philofophers,  are  conjoined ;  over 
the  head  of  the  young  man  are  the  head  and  wing  of  an  eagle, 
and  beneath  his  neck,  forming  the  buft,  are  a  lion's  and  a  ram's 
head  conjoined.  In  the  field  of  the  gem  is  a  lyre,  the  club  of 
Hercules,  and  a  trident,  round  which  a  ferpent  is  twined.  Roman 
work.      Splendid  brown  fard.      1  in.  by  f  in.      (336.) 

No.  4 1 6. 

|P|||NTAGLIO.  Portrait  head,  fomewhat  refembling 
l4^g|  Maecenas.  A  fine  Roman  portrait  gem.  Unfortunately 
the  done  (originally  a  red  fard  ?)  has  been  fpoilt  by  the  action  of 
fire,      f  in.  by  |  in.      (337.) 
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No.  4 


/  • 


•.■•     N  I  AOl.lO      Vulcan  lea  tod  00  .1  chair,  with  .1  hammei  in 
his  hand;  before  him  a  pillow  trophy  of  arms.     Roman 

work,  on  a  lx\iutiiul  cornelian.      ^  in.  by  ^  in.      (.?.>H.) 

No.  418. 

■■•.-,-.♦;  Nl'.u;  l.  lo.      I  had   of  Pii.un.      Oajv   n   chalqdonjr. 

5    Fine  Roman  work.       1  J  in.  In   I  in.      i.^o.) 

No.  419. 

''/^"v^' '  ( ^  *  ^  l^  ot  ^m<-'rva-  wearing  a  helmet  with  a  high 
^  (,£/-£  plume  or  crelt.  Splendid  fardonyx  of  two  layers.  This 
f^>wi  magnificent  gem  was  f  und  in  Sicily;  it  is  of  the  pureft 
Greek  work.  The  upper  or  cacholong  layer  of  the  (lone  has  unfor- 
tunately (lightly  fullered  from  fire.      Height,   i-9/i6ths;    width, 

I  Jin.     (340.; 

No.  420. 

QSSlaV  AMEO.  Head  or  bull  of  Ariadne.  Over  the  moulder 
'( £.'-''  ia  thrown  a  ikin  of  a  fawn,  and  the  hair  is  bound  with 
fSr^r&L  .1  filet  of  ivy.  Sardonyx  of  three  layers.  Although 
compofed  in  the  fpirit  of  the  antique,  this  cameo  is  moll  likely 
an  Italian  work  of  the  feventeenth  or  eighteenth  century.    Height, 

I I  in.  ;   width,   1  }  in.      (.341.) 

No.  421. 

AMEO.      A   bearded  male  head,   wearing  a   hood  and   a 
ith  of  olive  Leaves.      Onyx  of  two  layers.      Roman 
work.      Height,   i  -3/1  Gth^  ;   width.  Jin.      '.H2-; 
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WBSk 
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No.  422. 

AMEO.     Laureated  head  of  Auguflus.     A  fragment. 
(The  upper  part  of  the  (lone  only,  containing  the  head  ; 


C'lw-wu    \  uppci  p<ui  ui  iiie  liuue  umy,  cuiu<uuiiig  uie  iieau  , 

f*$^&l  the  lower  part  with  the  neck  and  buft  brokena  way.) 
Coarfe  white  onyx  of  two  flrata.  A  contemporary  work  of  very 
{Inking  character ;  the  workmanfhip  precife  and  maflerly  but 
flight,  the  cameo  having  probably  never  been  entirely  terminated. 
When  complete,  this  cameo  muft  have  meafured  nearly  3  inches 
high  by  1  inches  wide.  Somewhat  more  than  half  of  the  flone 
only  remains.     Purchafed  in  Rome  in  1859.      (343-) 


No.  423. 

£C3j7s^)lAMEO.     Bacchus,  a  {landing  nude  figure,  embracing  a 


y.w'Qjn  draped  Ariadne.  This  group  is  compofed  fomewhat  in 
WUgft  the  llyle  of  the  Cupid  and  Pfyche  of  the  Capitol. 
Roman  work.  Onyx  of  two  layers — the  lower  one  colourlefs 
and  tranfparcnt.      Height,  i^in.  ;  width,  1   1/1 6th.     (344.) 


No.  424. 

#^r$Nj^  AMEO.  A  nude  figure  of  a  nymph  or  bacchante  in  an 
OlV-^-yl  elegant  walking  attitude,  holding  in  the  left  hand  a 
^>s45[  bunch  of  grapes ;  the  head  upturned,  flanked  on  each 
fide  by  a  large  lily  or  other  flower  growing  erect  on  a  fliort  item, 
and  nearly  equal  in  height  to  the  figure.  Onyx  of  two  layers — 
the  ground  black  and  opaque,  the  upper  layer  browniih  white 
and  femi-tranfparent.  Roman  work.  Height,  i£  in.;  width, 
1  »n.      (3450 

No.  425. 

llp^AMEO.      Buft   portrait  of  a  Roman   youth.      Splendid 
fardonyx  of  two  layers — the  lower  one  fine  tranfparent 
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brown   lard,  the   upper  one  o(  pure    white  cacholong.     The 

head,  entirely  worked  in  the  white  llratum.  is  in  \erv  high 
relief".      KouikI  in  Sicily.      Height,   I  *  in.  ;    width,   l  in.      ( 1+6.) 

No.  426. 

£V£*AR(;E  CIRCULAR  CAMEO.  A  lions  head  in  high 
relief,  the  margin  ot  the  (tone  farrounded  by  .1  railed 
border  of  egg-and-tongoe  moulding.     This  important 

cameo  a  carred  in  the  molt  precious  Oriental  (ardonyx  of  three 

Itrata.  and  is  yl  inches  in  diameter.  It  is  of  bold  and  (hiking 
Roman  work,  and  was  probably  a  hols  or  ornament  of  a  horfe- 
trapping.     Pnrchafed  in  Rome  in  1859.     (347-) 

No.  427. 

K^SRAND    CAMEO-       Heftor  reproving   Paris.      Com- 

if      


EJ5   polition  of  live  figures  in  high  relief.      Antique  onyx  of 


two  Itrata — the  lower  one  of  tranlparent  chalcidony. 
Length,  +  [  in.  ;  height.  i:>  in.  Both  the  material  and  the 
llyle  of  art  dilplayed  in  this  important  cameo  are  apparently 
antique  [of  the  Roman  Imperial  period).  The  fubject,  it  is  true, 
has  leldom  or  never  been  found  in  ancient  glyptic  art,  and  is 
the:  tenfibly  fuggelVive  of  a  recent  origin.      The  internal 

evidence  of  the  work  itfelf  is,  however,  entitled  to  more  weight 
than  this  lingle  fa<ft  of  the  rarity  of  the  fubject  portrayed.  The 
cameo,  in  any  cafe  a  work  of  great  value,  is  laid  to  have 
been  found  in  Sicily.  Acquired  in  Genoa,  in  1859.  from  the 
representatives  of  a  Neapolitan  prince  then  an  exile.      (348.) 

No.  428. 
Js^fjRACiMKNT    OF    A    LARGE   CAMEO    OR    BJS 

^pVi/  RELIEF  in  onyx.  A  horfe's  head  in  high  relief; 
«s«Sm    near   it    a   bundle  ot    lictors'    rods,    the    (hafts    of   two 
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fpears,  &c.  Roman  work.  This  remarkable  fragment  is 
apparently  a  portion  of  a  fquare  tablet  relievo,  which,  judging 
from  the  proportions  of  the  horfe,  cannot  have  been  lefs  than  a 
foot  fquare,  and  may  have  been  much  larger.  The  compofition 
of  which  it  formed  part  was  apparently  a  proceflion  or  triumph  of 
an  emperor  or  conful ;  from  the  arrangement  of  the  bridle  the 
horfe  would  appear  to  have  had  a  rider  rather  than  to  have  been 
yoked  to  a  chariot.  The  fragment  is  of  irregular  triangular 
fhape,  its  largefl  dimeniions  being  3!  in.  by  3^  in.,  and,  mea- 
fured  diagonally,  4^  in.  The  material,  of  one  ltrata  only,  has 
been  fubjected  to  the  action  of  fire,  and  has  alfo  apparently  lain 
in  the  ground  in  contact  with  fome  bronze  object,  which  has  com- 
municated a  green  Main  to  the  (tone.  (349.) 

No.   429. 

"^AMEO.  Bull  portrait  of  the  Monk  Savonarola. 
Contemporary  Florentine  work,  identical  in  defign,  and 
¥&.  probably  by  the  fame  hand  as  the  well-known  intaglio 
in  the  Collection  of  the  Uffizj.  As  a  cameo  of  mod  beautiful 
workmanfhip  and  fine  material,  it  is  a  work  of  greater  importance 
than  the  gem  alluded  to.  Purchafed  in  Florence  in  1859. 
Oriental  fard,  pommcle  of  two  bluifh  white  layers.  Height, 
l|  in.  ;   width,  1^  in.      (350.) 

No.  430. 

fUST  in  full  relief  ("  ronde  bojfe  ")  of  Cupid  or  the  infant 
Bacchus,  in  femi-tranfparent  bluifli  chalcidony.      Height, 

3|  in-  (351-) 

No.   431. 

g^UST    OF    THE     EMPRESS    JULIA.       The    margin 
$R|)J    of  the  ftone  furrounded  by  a  railed  filet.      An  exquifite 
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and  molt  highly-tiniihed  contemporary  Roman  cameo.     Sardonyx 
of  three  layers.     Height,  i-i/i6thj  width,  g  in.     ($52.) 


No.  432. 

INTAGLIO.     Bull  of  Ariadne,      A  lplendid  engraving 
:   on    Oriental    onyx   of  two    layers.      This   beautiful  gem 
has  unfortunately  been  expofed  to  the  aftion  of  fire.     Purchafed 
m  Home  in  1859.     Height,  ig  in.;  width,  1*  in.  {353-) 

No.  433. 

DRAPED    FEMALE    FIGtJfcE    carrying    a    bowl    or 
patera.     Perhaps  the  veihil  virgin,  Tuccia,  carrying  water 

from  the  Tiber  in  a  fiere.     Onyx  of  two  layers.     Height,  igin., 
width,    g  in.     (354-) 

No.  434. 

I  WO  REGARDANT  COMIC   MASKS  OF   FAUNS 
OR  SATYRS.     Cameo  in  onyx  of  two  layers.      Length 
1  in.  ;  height,  o/i6ths.   (355.) 

No-  435- 

[XJLL-FACED    BUST    OF    CUPID.        An    exquifite 

i>    Roman   work.      Cameo,  onyx   of  two    layers.       Height, 
iths;  width,  h  in.  (356-) 

No.  436. 

[EADOFTHE  fOXJWG  TIBERIUS.      An  admirable 

contemporary  Roman  work.      Cameo  in  fardonv\  oi    two 
layers.     Pnrchaled  in   Rome,   1859.     Height.  :£  in.  :-  width,  £»  in. 
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No.  437. 

|ffipIANA  LUCIFER  A  in  a  walking  attitude,  elaborately 
?-MM  draped,  with  torches  in  her  hands ;  the  lower  part  of  the 
(lone  wanting.  Cameo,  onyx  of  two  layers.  Roman  work. 
Height,  1  in.;  width,  fin.      (358.) 

No.  438. 

§p|EAD    OF    A    NYMPH    OR    ARIADNE?      Greek 

:JSkh  work  in  low  relief,  the  lower  part  of  the  (tone  wanting. 
Cameo  in  lardonyx  of  two  layers,  found  in  Sicily.  Height,  §  in. ; 
width,  fin.      (359.) 

No.  439. 

|fMEAD  OF  ANTINOUS.  Cameo.  Onyx  chalcidony  of 
USUI  two  layers.  Roman  work.  Height,  1  in.;  width,  i3/i6ths. 
(36o.) 

No.  440. 

JgJjjES  YOUNG  BULLOCK.  Cameo.  Oriental  onyx pommele 
CSirctS  of  two  flrata,  the  lower  one  femi-opaque  white,  the 
£LS&=d  upper  one  in  which  the  animal  is  fculptured,  of  a  warm 
tranfparent  yellow  brown  colour.  Roman  work.  Length,  £  in.  j 
height,  g  in.      (361.) 

No.  441. 

JpgpgjENTAUR  carrying  a  fir-tree  over  his  Ihoulder,  and 
XaMu$  hiding  in  the  other  hand  a  cup  or  amtharos,  which 
^S^di  he  is  lifting  to  his  lips.  Cameo.  Oriental  fardoii)  \ 
pommele  of  two  flrata,  the  lower  one  tranfparent  and  colourlefs, 
the  upper  one  opaque  pure  white  cacholong.  Roman.  Length, 
i3/i6ths;  height,  n/i6ths.      (362.) 
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No.  442. 
ri.ir.uin    COMIC    MASK,     rhe  head  bald,  the 

mouth  lhell-lhaped.       Cameo.       Sardonyx  of  two  llr.iu. 
Roman.     Height,  |  in.  :   width.  |  in.     (363.) 

No.  443. 

f^'Al'N  SEATED,     Near  him  a  dree,  on  whkh  is  fuf- 

*T{7V^  pended  a  Pan's  pipe.  Cameo,  fardonyx  of  two  layers. 
^  k^d  Roman  work.  The  figure  beautifully  drawn  and 
modelled,  and  vigorouily  executed  in  me/yo-relievo.  Length, 
*  in.;  height,  |  in.    (364.) 

No.  444. 

I'Pin   SEATED— his   foot   caught  in  a  trap.       Cameo. 
pale  or  light-coloured  onyx  of  two  layers.      Roman  work. 
Length.  I  in.:   height,   \  in.    (365.) 

No.  445. 

INUTL  CAMEO.     A  ram's  head.      Oriental    fardonyx 
\  of  three  ftrata.  Roman   work.     Length,  5/1 6ths ;  height, 
in.     (366.) 

No.  446. 
bald-headed    and    bearded    comic 

§    MASK.      Cameo,    pale    onyx    of   two   layers.      Height, 
l  in.  ;   width.  3/1 6  th*.     Roman  work.    (367.) 

No.  447. 

;AMKO.      A  ra\en  or  other  bird  perched  in  the  branches 
of  a  tree,  a  fwan  Handing   beneath.       Cameo.       Oriental 
fardonyx  of  two  ftrata.     Length.  •?  in.;  height.  \  in.    (368.) 
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No.  448. 

gggjpRCULES  DRAGGING  FORTH  CERBERUS 
|1§J1  FROM  THE-  MOUTH  OF  A  ROCKY  CAVE. 
Pale  onyx  of  two  (trata.  Cameo.  Roman  work.  Length, 
S  in.  ;  height,  |  in.      (369.) 

No.  449. 

^y^o^  AMEO.  On  the  left  of  the  ftone  is  a  butterfly  hovering 
tfpS^wCl  over  the  mouth  of  a  two-handled  crater  or  cantharos  ; 
r%>*£S«i  on  the  right,  a  comic  fliell-fhaped  malk,  pofed  on  a 
Pail's  pipe,  which  ferves  as  a  pedeflal.  Betwixt  thefe  emblems 
are  two  flutes,  crofled  at  an  acute  angle.  Roman  work.  Pale 
onyx  of  two  flrata.      Length,  1  i/i6ths;  height,  9/1 6ths.     (370.) 


No.  450. 

>UPID  STANDING,  holding  a  large  bearded  comic  mafk, 
An  exquifitely  fpirited  work  on  a  final]  fcale.      Cameo   in 
pale  onyx.     Height,  \  in.  ;  width,  5/i6ths.     (371.) 


No.  45  1 . 

^>r^UPID,  his  hands  raifed  towards  a  butterfly.  The  lower 
$^4*  Part  °^  t^ie  ft-one  wanting.  Cameo.  Roman  work. 
Sardonyx  of  two  layers.     Height,  9/1 6ths;  width,  |  in.      (372.) 

No.  452. 

&^rai|HE  fame  fubje<ft  as  the  preceding,  the  lower  part  of  the 
g|[^  (lone  alfo  wanting.  Cameo.  Roman  work.  Sardonyx, 
of  two  layers.      Height,  5/1 6ths  ;   width,  7/1 6ths.      (373.) 
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No.  453 

W.l.  CAME< )      A  quail.     The  ground  of  the  Hone 

white  cacholong,     The  upper  layer  in  which  the  bird 

'^V   is  tculptured  is  reddifh,  mottled  with  white  and  black, 

the  accidental  markings  of  the  ftone  being  made  available  to  Gmu- 

late  the  plumage  of  the  bird.    Roman  work.    Diam.,  |in.    (374-) 

No.  454. 

>"'     '\   SYREN,  in  a  walking  attitude,  playing  on  the  lyre. 

r\-?    Cameo    in    onyx,    the    lower    ltratum  white    or   ileih- 

'.Z~tJ  coloured  cacholong;  the  upper  one  orange-red,  and  nVlh 

or.      The  human   head   and   body  of  the  fyren   are   (kilfulrj 

Sculptured  in  the  flefli-coloured  portion  of  the  ftone,  whilft  the 

wings,  legs,  and  the   lyre  are  in   the  orange-red   tint.     Roman 

work.      Height,  £  in.  :   width.  7/1 6ths.     (375.) 

No-  455- 
gWQWO  QUAILS  OR  PARTRIDGES  AND  A  TREE. 
I     meo,  onyx  of  two  layers,  the  lower  one  opaque  white 
cacholong:   the  upper,  in  which  the  birds  are  executed,  dark  hair 
brown.      Roman.     Height,  5/16 ths  ;   width,  f  in.      (376.) 

No.  456. 

8ESASE    OR    BASKET    OF    FRUIT.     Cameo,    pale   far- 
donyx  of  two  layers.     Height.  7/i6ths;  width,   7/i6ths. 

70 

No.  457. 

\N    or  a   l'.ityr.  in   a  walking   attitude,  holding   a  lhill"  or 
MIS    thjrrfus.      Cameo,  pale  iardonyx  of  two   layers.      Roman 
.k.      Heigl  hi :   width.  J  in.      (378.) 
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No.  458. 

|§JpINUTE  CAMEO.  A  tragic  malk  in  profile,  nicolo. 
Ea^il    Height,  j  in.;  width,  3/i6ths.     (379.) 

No.  459. 

C^3SINUTE  CAMEO-  Grotefque  or  caricature  head  of  a 
^W|  9  bearded,  bald-pated  man.  Onyx  of  three  ftrata,  the 
£x£!£i   ground    white    cacholong ;     the   fecond   layer  brilliant 

orange-red ;    the   upper  ftrata    greyifh    or  flefli-coloured.      The 

hair    and   beard    fkilfully    wrought    in    the    grey    upper    layer. 

Roman.     Height,  |  in.  ;  width,  3/i6ths.     (380.) 

No.  460. 

^WSINUTE  CAMEO-  CuPid  fe<lted,  Playing  on  a  lyre. 
flewyS  3  Cornelian  of  two  ftrata,  the  upper  one,  in  which  the 
*»SuSs -*  figure  is  sculptured,  in  very  low  relief,  produced  by 
fuperficially  burning  the  (tone,  fo  as  to  give  a  thin  layer  of  opaque 
white,  in  imitation  of  cacholong.  Roman  work.  Width,  £  in.  ; 
height,  }  in.     (381.) 

No.  461. 

J^&tfROFILE  HEAD  OR  BUST  OF  THE  YOUNG 
§Lj  "7v/6  HERCULES,  the  (lioulder  bound  round  with  the 
W&&JL  nebris  or  lion's  fkin.  A  highly  finifhed  Roman  cameo, 
in  beautiful  Oriental  onyx  of  three  ftrata.  Height,  9/i6ths; 
width,  \  in.      (382.) 

No.  462. 

^pJROFILE  BUST  PORTRAIT  OF  A  YOUNG  MAN. 

'$M&Sl   K.oman    work    of    the    Augultan    period.       Cameo    in 
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fine  Oriental  tardonyx  of  iwo  layers.  Height,  $  in.;  width 
Jin.    (383.) 

No.  463. 

?8rofile  head  of    AN  UNKNOWN    ROMAN 

?-[&$  LADY,    probably   an   empref8.       A    beautiful    Roman 
portrait  cameo,  pale  onyx  of  two  layers.     Height,  ;   in. ;  width 
Jin.     (384.) 

No.  464. 

Sj&Roni.r.  PORTRAIT  OF  A  ROMAN  LADY. 
?ii2L  A  fine  Roman  portrait  cameo,  pale  onyx  of"  two  lhata. 
Height,  I  in.  ;  width,  g  in.     (385.) 


No.  465. 

ROFILE    PORTRAIT     OF     A     ROMAN     LADY. 
Cameo    in    fardonyx    of   two    layers.       Height,    l    in.; 
width.  I  in.     (386.) 

No.  466. 

B&AUREATED  HEAD  OK  AN  F.MPEROR.  Cameo. 
SB3  Splendid  Oriental  onyx  of  three  layers,  the  lower  part  of 
the  (tone  wanting.     Height,  J  in. ;  width,   n/i6ths.  (387.) 


Xo.  46;. 

CjMagl  INUTE  CAMEO,  a  hippopotamus  attacking  a  crocodile. 

^  VZ  ?  Onyx  of  two  layers,  the  lower  one  tranfparent,   the 

[^feii  upper  one  dark  greyith  brown,  limulating  the  colour  of 
the  animals.  A  molt  truthful  and  remarkable  work.  Length, 
\  in.  ;   height.  \  in.   (388.) 
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No.  468. 

(KCYTHUS.  Height,  13  m.;  diam.,  jj  in.  Black 
figures  on  red  ground.  Early  or  archaic  ftyle.  Subjeft, 
probably  the  combat  of  Hercules  and  Telamon  with  the 
Amazons.  The  figures  are  painted  round  the  fide  or  drum  of 
the  vafe,  and  reprefent  two  warriors  fighting  with  three  Amazons. 
The  foremoft  warrior  is  engaged  with  an  Amazon,  who  is  apparently 
vanquifhed,  and  is  kneeling  on  one  knee ;  both  are  in  the  aft  of  hurl- 
ing their  fpears.  Behind  the  firft  warrior  is  another  in  the  fame 
attitude,  and  behind  the  fallen  Amazon  are  two  of  her  companions, 
alfo  in  the  aft  of  hurling  their  fpears.  The  principal  warrior  has 
a  cuirafs  and  a  large  oval  or  Boeotian  fliield ;  the  figure  behind 
him  has  a  helmet  and  a  circular  fhield,  and  is  apparently  nude. 
The  Amazons  have  helmets  with  lofty  crefts,  cuirafTes,  fcanty 
drapery  reaching  partly  down  the  thighs,  and  circular  fhields 
with  devices,  one  of  which  is  a  bended  leg ;  the  others  of  uncer- 
tain fignification.  The  faces,  arms,  and  legs  of  the  Amazons  are 
coloured  white  by  an  engobe  applied  on  the  black  glaze,  and 
fome  of  the  devices  on  the  fhields  and  other  details  have  appa- 
rently been  coloured  red,  alfo  on  or  over  the  black  glaze ;  but  the 
red  pigment  has  difappeared,  leaving  only  a  dull  mark  where  it 
was  applied.  The  neck  of  the  vafe  is  decorated  with  zones  of 
ornament  of  the  ufual  patterns.  The  fhape  of  this  piece  is  in 
keeping  with  its  early  date ;  the  body  of  the  vafe  being  much 
wider  than  that  of  the  more  recent  or  more  charafteriftic  Athenian 
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itcyt   .        l       ;  -..  lent  fpecimen  i-*  one  ol  the  largell  ol  this  clafs 
6f  vales.     Its  date  is  probably  ciiv.i  500  before  Chrift.  (530.) 

No.  469. 

:^T.VR(H  HOI'S    OR     JUG,   with  comprefled    trefoil    lip'. 


^Istf-i  Height,  8  j  in.;  Ji.11n.5i  in.  Hl.uk  figures  on  red 
RUSSSc  ground.  Arcbait  (lyle,  circa  50c  a.c.  The  (bbjecl  id 
on  the  from  of  the  piece,  and  i^  included  within  a  fquare  com- 
partment or  tablet.  The  ground  of  the  picture  is  left  in  red — 
the  rolt  of  the  lurface  covered  with  the  black  glaze.  A 
male  figure,  nude,  with  the  exception  of  a  drapery  round  the 
loins,  clafps  a  draped  female  figure  round  the  wailt  :  the  latter 
appears  to  be  draggling  playfully  to  free  herfelf.  The  face  and 
arms  of  the  female  are  coloured  white,  and  the  hair  of  both 
figures  is  bound  round  with  a  filet  in  red  or  crimfon.  In  the  back- 
ground is  the  fpreading  \ine.  This  tubjecl  which,  in  fpite  of 
the  archaic  (liffhefs,  is  characterized  by  great  elegance  and  truth 
aion,  belong>  evidently  to  the  clafs  of  Dionyftac  or  Bacchana- 
lian reprelentations.     (S31-) 


No.  470. 
MALL      GLOBULAR     BOTTLE.  —  -  Aryballos." 

D  1  .  rtyle — circa  650  to  550  B.C.  Pale  drab- 
B  coloured  titra-ij:.:.  painted  With  a  zigzag  pattern  in 
black,  on  the  ihoulder  of  the  piece;  tile  reft  of  the  bod)  <<t 
the  vafe  furrounded  with  narrow,  horizontal,  parallel  lines  or 
zones.      Height,  if  in.:    diam..  l|  in.      (532.) 

Xo.  47  I. 

VMgALPfS,  Oft  THREE-HANDLED  WATER  VASE. 

■  (£&C    ( "iii a  400  b.<  .     "Beautiful"  Greek  ftyle.     Figures  in 
f^J^St    r,J  on  black  ground     On  the  (boulder  oi  the  rafe, 

1  1 
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within  a  compartment,  is  a  Bacchanalian  reprefentation,  con- 
filling  of  two  groups,  of  two  figures  each.  On  the  right,  a 
naked  faun  Hands  playing  the  double  flute,  and  a  draped  female 
is  dancing ;  betwixt  them  is  an  altar  or  cippus.  On  the  left,  a 
draped  bacchante,  holding  a  thyrfus  in  her  hand,  is  advancing 
towards  a  faun,  who  is  in  a  grotefque  dancing  attitude.  A 
mod  beautiful  vafe.     Height,  11  in.;  diam.,  8^  in.    (533-) 

No.  472. 

f^H^WO-HANDLED     TAZZA     OR     CUP— "Cylix." 

\  5  t_2  "  Fine,"  or  "perfeft  '  Greek ftyle.  Circa  400  b.c.  Nola 
cXfe^^i  ware.  In  the  centre  of  the  bowl  is  a  medallion  or 
circular  compartment  furrounded  with  a  border  of  fret-work,  and 
containing  a  figure  of  a  beautiful  youth  clad  in  a  voluminous 
cloak  or  mantle ;  his  head  encircled  with  a  wreath,  and  with  long 
pendent  filets  or  ribbons.  He  is  in  a  momentary  attitude,  bend- 
ing forward  in  the  endeavour  to  catch  a  hooked  flick,  which 
appears  to  have  fallen  from  his  grafp.    (534.) 

No.  473. 

gKgjjgUG  OR  EWER—"  Olpe."  "  Perfect  "  Greek  ftyle. 
W^vj  fiS  Circa  400  B.C.  Red  figures  on  black  ground.  Found 
a^r^i  at  Nola.  Subject,  a  compofition  of  three  figures,  pro- 
bably a  fcene  from  a  tragedy.  In  the  centre,  a  draped  female 
figure  holds  out  a  patera  towards  another,  who,  clad  in  a  volumi- 
nous mantle  or  mourning  robe,  and  with  an  expreflion  of  defer- 
ence, advances  towards  her.  On  the  other  fide,  a  grave  and 
majeftic  male  figure,  with  a  wand  or  flaff,  (lands  regarding  the 
other  two.  On  the  fide,  under  the  handle,  is  an  elegant  com- 
pofition of  palmctte  ornament.  The  defign  and  execution  of  this 
vafe  are,  alike,  of  the  highefl  merit,   and  the  enamel  glaze  is  of 
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the  dark  luitrou.s  chancer  tor  which  the  Nob  wares  are  fo  fpe- 
cialU  noted.  Height,  including  handle,  9  in.;  diam.,  6  in.  (535.) 

No,  474. 

llNE-JUG— "PROCHOUS         '  Perka*  Greek  Kyle. 
Nol.i  ware.     Circa  400  350  B.c.     A   beautiful  (pedmen 
ot  the  plain  blade  ware,  the  enamel  glaze  being  of  great  peri 
tion.     Height,  ;  in.  :   width.  5  in.     (536.) 

No.  475. 

IMPHORA.     "Perfeft"  Greek  ftyle.     FoundatNola. 

400  b.c.  Red  figures  on  black  ground.  'This 
beautiful  rale  is  painted  with  fubje&s  on  both  tides. 
In  front,  a  draped  female  figure  is  prefentinga  helmet  and  a  lance 
to  a  young  warrior,  who  carries  a  large  circular  buckler,  on  which 
.  device  of  a  ferpent.  On  the  oppofite  Gde  is  a  (ingle  draped 
figure  of  a  bald  middle-aged  man.  with  a  crooked  walking  Hall  or 
llick  in  his  hand.      Height.   13I  in.  :  diam..  ;j.      {$37') 

* 

No.  476. 

re*KElIMILAIt  VASE;   alio  fromNola;    predfely  the  feme 

<*.-£l\^    arrangement  of  the  figures   i^  leen  as  on  the  preceding 
l*?*^  c    ipecimen.     The  character-;  are,  however,  different.     In 

front,   a    draped    female   figure,   with  large    wings  ("  Nike.*'  or 

haranguing  or  addrefling,  apparently  in  an  attitude-  of 

>itulation.  a  voung  man  clad  in  a  fimple  mantle,  and  who  with 

one  hand  points  down  to  the  ground.     On  the  oppofite  fide  i>  a 

draped  youthful  figure   in   a   walking   attitude,  holding  a  knotted 
walking  liatF.      Height.   13I  in.  :    width.  -  in.     (53 S.) 

These  fple-ndid  rates  are  of  the  highefi  quality  l*>th  in  l*yecb- 
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mque "   and   defign,  and  are   in   a   perfect  ftate  of  prefervation. 
They  were  probably  fpecially  intended  as  fepulchral  amphora?. 


No.  477. 

jpst^jRAND    NOLAN    AMPHORA,  with  twilled  handles, 
tfl^fe?  "  Perfea  "  Greek  ftyle.    Circa 400  B.C.     This  fplendid 


id 

l^3^£  vafe  is  painted  with  a  fubject  on  each  fide  :  on  the  one, 
a  youthful  warrior,  holding  two  fpears  in  his  hand,  is  receiving  a 
libation  from  a  draped  female ;  behind  him,  and  feparated  from 
the  group  by  a  doric  column,  ftands  "Nike  "  or  Victory,  with  a 
buckler,  on  which  is  a  device  of  a  chariot  wheel.  On  the  oppo- 
fite  fide,  a  warrior  wearing  a  helmet  with  ear  or  cheek  plates, 
and  holding  a  large  (hield,  (hinds  before  a  low  altar,  on  the  fide 
of  which  is  reprefented  a  bull's  head,  whilft  a  fire  is  burning  on 
its  fummit.  He  holds  in  his  hand  a  patera  over  the  altar ;  whilft 
a  draped  female  pours  a  libation  into  it  from  an  anochoe.  Behind 
him  (lands  another  draped  figure  with  outftretched  hands.  Under 
the  handle  and  round  the  neck,  the  vafe  is  painted  with  beautiful 
antcfixial  fcroll  ornaments.  The  lip  is  encircled  with  a  bold  olive 
wreath  and  a  painted  egg-and-tongue  moulding.  The  figures 
(land  on  a  band  or  zone  of  meander  or  key  ornament.  Height, 
22  in. ;  width,  1 1 1  in.     (539.) 

Thefe  fubjects  evidently  reprefent  a  warrior  about  to  depart 
on  a  journey  or  expedition,  and  have  probably  a  fepulchral 
import,  as  an  allegory  of  the  departure  of  the  foul  on  its 
wanderings. 

No.  478. 

j^^p^jWER,   probably  an  oil  cruet — "Prochous."  Fine  Nola 
5  ware.      "  Perfect  "  Greek  ftyle.     Circa  400  B.C.     This 
beautiful  fpecimen,    in   perfect  prefervation,   is  painted 
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red  on  black  ground,  with  two  female  draped  figures,  oncot"  whom 

(probably  Venus)  i^  prelenting  a   niirror  to  the  other.      Extreme 

height,  ol  in. ;  dam..  ~ \  in.    (540.] 

No.  479- 

[Ufi    OR    EWER  —  •  Prochous."     An  exquilite  fpeci- 
meo  of  the  later  Greek  ftyle.     Circa.  300,  i.c.     In  the 

centre  of  the   eompolition.  Venus,  richly  attired,  featcd 

on  a  folding  (tool,  holds  in  one  band  .1  patera  and  in  the  other  an 
obiect  refembung  a  Bower,  which  appears  to  be  fufpended  from  .1 

double  cord  or  filet.  On  the  left,  Cupid,  nude,  with  fplendid 
wings,  holds  in  one  hand  a  heart-fhaped  fan  with  a  long  handle, 
and  with  the  other  prefentS  a  lily  to  VenU8.  On  the  oppolite 
lide  a  nnde  youthful  figure  or  genius  prefentS  a  mirror  to  the 
goddefs.  The  oppolite  fide  of  the  vale,  under  the  handle,  is  filled 
with  an  elaborate  eompolition  of  u  antcfix  "  or  honeyfuckle  orna- 
ment. The  red  figures  on  black  ground  are  copioully  heightened 
and  adorned  with  white  and  yellow.  On  the  lhoulder  and  neck 
of  the  piece  is  a  zone  of  egg-and-tongue  ornament,  and  a  pattern 
of  inverted  rays  in  white.     Height,  13  in.  ;  diam..  4  in.   (541) 

No.  480. 

LASK  OR  BOTTLE,  with  handle  and  narrow  neck — 
"Aryballov"  Later  Greek  period.  Circa  300  B.C. 
In  front.  Cupid,  with  magnificent  wings,  and  richly 
rned  with  ilrings  of  pearls,  is  feated  on  a  rock,  holding 
a  heart-lhaped  t\\n.  A  female  draped  figure  advances  towards 
him,  carrying  in  one  hand  a  patera,  apparently  full  of  fruit,  and 
in  the  Other  hold«,  a  tambourine,  with  pendent  ribbons.  Above, 
in  the  field,  betwixt  the  figures,  a  girdle  or  celhis  is  (ven  fufpended. 
Height.  1  il  in.;  diam.,  4^  in.  Elaborate  ontcjixnil  ornamenta- 
tion under  handle.     (542) 
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No.  481. 

JLASK — "Aryballos."  Period  of  the  '■'■decadence."1  Circa 
250  B.C.  A  femi-nude  female  figure,  feated  in  a  chair, 
fc^fe*.**  offers  a  patera  to  a  bacchante,  who  (lands  before  her, 
holding  a  thyrfus  in  one  hand  and  a  bafket  in  the  other.  The 
femi-nude  female,  probably  Venus,  alfo  holds  a  diadem  of  pearls 
in  her  right  hand.  Wave  fcroll  and  fluted  ornament  round  neck 
and  fhoulder  of  the  piece.  Elaborate  antejisial  ornament  under 
the  handle.     Height,  ()f  in. ;  diam.,  4I  in.      (543-) 

No.  482. 

^Mm  MALL  CIRCULAR  DISC-SHAPED  VESSEL,  with 

fe^3L\*5'    '°°P  handle  and  projecting  fpout — "  Afcos."     In  the 
liP^ud,    fummit,  a  concave  opening  pierced  witl 


opening  pierced  with  (mall  holes  to 
ferve  as  a  drainer.  Painted  with  three  couchant  panthers. 
Circa  400-300  B.C.  This  piece  may  either  have  been  an 
unguentarium,  or  vcflel  for  perfumes,  an  oil  pot  or  lamp  feeder, 
or  a  lamp  itfelf.     Diam.,  3}  in.     (544) 

No.  483. 

VIFORM  AMPHORA.  Period  of  "decadence." 
Circa  250  ?  B.C.  The  fubjects  of  this  vafe  have  reference 
to  the  games.  On  one  fide  are  three  (landing  figures : 
the  centre  one,  a  bearded  man  clad  in  a  rich  tunic,  his  head 
encircled  with  a  laurel  or  olive  wreath,  and  holding  in  one  hand 
the  double  flutes.  He  is  converfing  with  a  nude  youthful  figure, 
who  holds  up  a  difcus  or  quoit.  On  the  other  fide  of  the  centre 
figure  (lands  another  nude  youth,  holding  a  dumb-bell  in  one 
hand,  and  two  (laves  in  the  other.  The  oppofite  fide  of  the  vafe 
has  two  femi-nude  youths,  apparently  in  converfation,  one  having 
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iwalkmg*ftkk  orftatVin  his  hand     Height,  16J  inches.;  width, 
n,    Bands  of  fluted  and  ,/H/«;/r".v  ornament  round  the  neck, 
nd   .1  bold   olive  wreath   enriches    the   bevilled    lip    of     the 
vale.     (545O 

No.  4S4. 
r_^*A\ViviiANniin  VASE  •■  lYIice."  *L£e" period 
£§  fin  CJrca  ^00  ba-.  The  decoration  ta  executed  in  white 
O^feii  ■•  x  "  colour,  applied  00  the  furface  of  the  black 
glaze,  which  was  painted  entirely  over  the  piece.  In  front,  on 
the  moulder  o\  the  vafe,  betwixl  horizontal  bands  of  egg-and- 
tongne  ornament  and  pearls,  is  a  head  or  bull  of  Cupid,  with  out- 
ftretched  wings,  flanked  by  tufts  of  fcroll  foliage.  The  details 
are  executed  00  the  white  ground  in  yellow,  warm  orange-brown, 
and  red.      Height.  S:|  in.:   width.  5.I  in.      (546.) 

No.  4*5- 

p^MALL  OVIFORM  VASE,  without  handle — "Alabaf- 

5*fe  tron"  or  "Cymbe."  "  bate"'  period.  Circa  250  B.C. 
S2S&  Ornamentation  in  white  uengoben  colour,  on  the  black 
gla/e.  with  zones  o\  red.  pale  blue,  and  pale  yellow.      The  body 

•his  limple  yet  elegant  piece  is  Covered  with  a  wide  zoned 

reticulated  lozenge  pattern,  above  which  is  a  wave  lcroll  orna- 
ment. The  neck  is  enriched  with  vertical  flutings.  Height, 
6 J  in.  :  width.  3J  in.      (547-) 

No.  486. 
£5gKjMALL    GLOBULAR    TWO-HANDLED    VASE, 

'/j£\£    witho^er— -Thymaterion."      "Late"  period     Circa 


£?§&  2-o  B.C.  Decoration  in  white  uengobe"  on  the  black 
glaze.  The  body  of  the  vafe  painted  in  front  with  a  female  head 
betwixt   tufts  of  fcroll   foliage:   above  and   below  it.  the   raft   II 
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encircled  by  two  zones  of  egg-and-tongue  ornament,  and  a  running 
fcroll  pattern.  The  cover  is  enriched  with  a  meander  or  fret 
ornament.     Height,  4  in.  ;  width,  3!  in.      (548.^ 

No.  487. 

g?jg?5j(jYRIFORM  VASE,  without  handle— "Cymbe."  "Late" 
%  ¥mi&  Per'°d-  Circa  250  B.C.  Decoration  in  white  uengobe" 
Ka«^Si  on  the  black  glaze.  The  body  of  the  vafe  in  front 
painted  with  a  female  buft,  probably  Venus,  flanked  by  elaborate 
fcroll  work ;  and  with  a  zone  of  egg-and-tongue  ornament. 
The  neck  enriched  with  vertical  fluting.     Height,  6^  in. ;  width, 

33  in-     (549-) 

No.  488. 

IASE — "Cymbe."       The    "pendant"    of  the   preceding 
piece,  and  in  every  refpett  fimilar.     (550.) 

No.  489. 

VWO-HANDLED     CUP     OR     TAZZA— "  Cylix." 

"Late"  period.  Circa  250  b.c.  Decoration  in  red 
"  engobe"  painted  on  the  black  glaze.  On  the  infide  of 
the  bowl  is  a  fwan,  furrounded  with  a  bold  wreath  or  chaplet  of 
olive  leaves.  The  under  fide  has  alfo  a  bold  olive  wreath. 
Height,  2§  in.  ;  diam.,  y\  in.     (551-) 

No.  490. 

:ELL-SHAPED  VASE—"  Cantharos  "—with  knotted 
or  twilled  handles ;  the  lower  part  enriched  with  flutings 
in  relief.  "Late"  period.  Circa  250  B.C.  Round 
the  neck  or  fhoulder  of  the  piece  is  a  wreath  of  ivy  leaves  painted 
in  yellow  "  engobe."     Height,  6  in. ;  width,  5^  in.      (552.) 


\  AS]  S 


No.  49  i. 

1MII.AK  BELL-SHAPED  VASE.     Around  the  peck, 
a  wreath  of  olive  leaves  painted  in  white  <>n  the  black 
enamel  furface.     Height,  6  in.;  width,  6  in.     (553O 


No.  492. 

,- •      •     MALI.    I'.WKR    OR    CRl'l  .1— the  lower  part  cylin- 
V\^    drical  or  box-lhaped.      ■•  Prochous.' 


apea.     "  nocuous.       "Late"  period 
f    Decoration  in  white   "engobe"  on  the  black  epamel 
ground.      The  body  of  the  piece  furrounded  by  a  vine  wreath. 
Height,  61  in.;  width  3I  in.      (554*) 


No.  493. 

LMOND-SHAPED     CRUET    OR    -PROCHOUS." 
Fawn-coloured  terra  cotta  ground.     Painted  with  a  bird. 
Height,  6\  in.;   width.  i\  in.      (^55.) 


No.  494. 

MALL  UNGUENTARttJM— «  Cymbe.*  Decoration 
in  white  and  yellow  on  black  gla/e.  Painted  with  a  bird. 
betwixt  tufa  of  foliated  ornament.  Height.  4*  in.  ;  width. 
il  in.      (55C>.) 

No.  495. 

(MPHORA,  with  Hercules  and  the  lion  attended  by  Mer- 
cury and  another  figure.  Reverie,  .1  combat  of  two  war- 
riors for  the  body  of  Patrochu  :  attendant  figures  on  each  fide 
painted  in  black  on  red  gTound. 
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No.  496. 

HYTON,  with  triple  lip,  formed  as  a  female  head. 


No.  497. 

IN  ARYBALLOS. 


No.  498. 

SMALL  CRATER,  with  winged  Cupid. 


No.  499. 

MALL  GLOBULAR  BOTTLEr— " Aryballos."  "Late1' 
W?$  period.  White  decoration  on  black  ground.  Round  the 
(houlder  is  a  beautiful  wave  fcroll  pattern.  Height,  3J  in. ; 
width,  i\  in.     (S57-) 

No.  500. 

IMALL  LECYTHUS.   "  Perfcft  "  Greek  period.    Painted 
with   "  antefixial"  ornament.     Black  on  yellow   ground. 
Height,  4  in.;  diam.,  i|  in.   (558.) 


No.  501. 

ROUP  OF  THREE  SMALL  VASES,  with  covers, 
ir$  united  together,  and  with  an  upright  loop  handle  in  the 
centre.  "  Late  "  period.  Painted  with  "  antcfixial "  ornament. 
Extreme  height,  5]  in. ;  diam.,  6  in.     (559.) 
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No.  502. 

'I'!'.  The  Annunciation.  In  the  upper  pan. 
the  Almighty  descending,  furrounded  by  cherubinL 
Signed  with  the  initials  of  Leonard  Limoiin.  Height, 
g4  in.  :   width.  7  in.     (20;  a.) 

No.  503. 

ISggSJALAQUE.      The    Virgin  feated    at     the    foot    of    the 


<    Croft,    with    the    dead   Chrilt   on    her  knees,  accom- 

>^2l    panied  by  St.  John  and  Mary  Magdalene.      Six  1  words 

pointed  to  the  Virgin's  bolbm.  and  above,  on  a  label  fcroll, 

is  inscribed,    uTua  ipfius  anima  pertranfibit  gladius."     Height, 

<j\.  ;   width.  7  in      (iz~  b.) 


n 


No.  5  c  4. 

V^'^VAI.  PI.AOVE.  Nude  figure  of  Diana,  with  a  bow 
•fe?  2  and  arrow.  She  N  represented  as  drawing  an  arrow 
,'-.-,rZ^  from  a  quiver  over  her  lhoulder.  A  (tag  ihmds  by 
her  fide;  in  the  background,  a  forciL  with  a  lhig  hunt.  Under- 
neath  il   inferibed.    "  Sihurum  Ciutrix   Cajlij]hna  ;  "   and.    in    an 

o\al  cmrttmcbi  beneath,   "Fi/ji  Diana  On  a  fquare  done 

in  the  foreground,  the  monogram    1..  L  (Leonard  Limoiin).  and 

date.    157;.   in    Ixjld   characters      The  figure,  which   is  of  great 

zaoce,  and  powerfully  drawn,  is  e\idently  from  a  delign  by  one 
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of  the  Italian  artifts  of  the  Fontainebleau  fchool.      1 1  in.  by  8  in. 

(208.) 

No.  505. 

\LAQUE,  with  the  corners  cut  oft'.  Tranflucent  enamel, 
in  colours,  on  " palllon^  richly  heightened  with  gold. 
In  a  corner  is  the  fignature,  J.  L.  (Jean  Limofin). 
Circa  1570-80.  A  charafteriftic  piece  of  this  rare  mailer.  Sub- 
ject, the  Lafl  Supper.     Height,  \o\  in.  ;  width,  7I  in.     (209.) 


No.  506. 

|*AZZA,    on    low    Item.       By    Jean    Courtois.       Circa 
1570-80.      In    the   interior   of  the  bowl    is    painted 


f&Li  the  fubjecl:  of  the  Ifraelites  crofting  the  Red  Sea. 
Grifaillc,  flightly  heightened  with  gold,  the  flefli  tinted.  The 
exterior  of  the  piece  is  decorated  with  fine  cartouche  ftrap- 
work,  terminal  figures,  mafks,  E3V.,  and  rich  arabefque  gilding. 
The  foot  painted  with  arabefqucs,  chimera,  &c.  The  initials, 
I.  C,  are  painted  on  the  exterior.  A  highly  fmiflied  and  mag- 
nificent piece.  Diam.,  10  in.  ;  height,  4}  in.  Purchafed  from 
the  Bernal  Collection.     (210.) 


No.  507. 

(EDESTAL  SALT-CELLAR,  on  balufter-fhaped  (tern. 
The  flefti  of  the  figures  tinted.  Enamel,  by  Jean 
Courtois  (figned  "I.  C").  Circa  1570.  The  bowl  is 
painted  with  a  profile  head,  and  the  exterior  with  grotefque 
tritons,  Amor'ini,  &c.  The  centre  knob,  or  bofs,  is  decorated 
with  terminal  figures  and  fefloons  of  fruit,  and  the  foot  is  care- 
fully painted  with  Amorini,  baiting  a  bear,  and  with  a  (hield  of 
arms.     (From  Mr.  Utterfon's  Collection.)    Height,  5^  in.    (21  1.) 
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No.  508. 

CIRCULAR   PEDES!  \1.  SALTCELLAR,     ln.mul 

in  colours,  on   %-/><ul/o>i."  In  Jean   CourtoU.      In  the 

lx)\v  1  is  a  final!  ckflkaJ  profile  head     The  exterior  is 

rated  with  .  and  grotelbues;  the  tout  painted  with  a 

frieze  of  nymphs  and  (atyrs,  equeitrian  figures,  Lift.,  with  land- 

fcape  background.     Underneath  the  root,  the  initials.  "I.C." 

Hoght.  4i  indies.     (:  1 2.) 

No.  509. 

^S^JQUARF    PI  .-lull'.      Subjeil    from    the   "Arieki." 

<£.-&,  ^  Fnamel  in  tranllucid  colours,  richly  heightened  with 
r->^>V  ^»ld.  The  compolition,  although  in  the  ftyle  of  the 
French  illuminators  of  circa  1500-20,  is.  nevertheless,  appa- 
rently the  work  of  Pierre  Remond.  and  is  probably  not  earlier  in 
date  than  about  1540.  The  feries  of  which  this  plaque  formed 
a  part,  feems  to  have  been  often  repeated.  In  the  South  Ken- 
lington  Mufeum.  the  Britilh  Muleum,  and  the  Collection  or 
H.  Magniac.  Flq..  are  various  fpecimens  belonging  to  this  let. 
Height.  9  in  :  width    7*  in.      (213.) 


lMZ. 


No.  5  1  o. 

A'/'/.A.  on  low  Item.  By  Pierre  Remond.  Grifuillc, 
'$*j>  the  flelh  tinted  ;  the  bowl  painted  with  the  Adoration 
'x>»-^X^  of  the  Shepherds.  A  tine  compofition.  of  the  fchool 
of  Fontainebleau.  with  a  margin  of  gilded  arabelques.  Reverie. 
carhmcb*  fcrulls.  a  wide  wreath  of  fruit  and  malks.  and  gilded 
>efque  ornaments.  The  reverie  of  this  piece  is  lingular!)  fmc 
The  foot  is  painted  with  pendent  garlands  oi  fruit,  cherubs 
hcad>.  and  with   two  o\al   cartOBcbet,   in   one   of   which   are   the 
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initials,  "P.  R.,"  and,  in  the  other,  the  date,  "  1573."  In  the 
bowl,  the  initials,  "P.  R.,"  are  repeated.  Diam.,  io±  in.; 
height,  4  in.     (214.) 

No.  511. 

1AZZA,  on  tall  (tern.  By  Pierre  Remond.  Enamel  in 
grifa'ille ;  the  flefh  tinted.  The  bowl  is  painted  with 
?S3CS  Abraham  offering  up  Ifaac.  The  reverfe  decorated 
with  ftrap-work  ornaments,  cherubs'  heads,  rich  gilding,  and 
border  of  egg-and-tongue  moulding.  The  knob  in  the  ftem 
painted  with  cameo  medallions.  On  the  ftem  is  a  fubject  of 
fhepherds  with  their  flocks.  Diam.,  7  in. ;  height,  5*  in.  On 
the  foot  is  alfo  painted  a  fhield  of  arms,  with  blazon,  in  proper 
colours.  Circa  1560-70.  This,  and  the  preceding  fpecimen, 
are  of  the  higheft  beauty  and  perfection  of  finifli,  of  the  grifailk 
enamels  of  Limoges.     (215.) 

No  5 12. 

^LATE,  in  grifaille ;  the  flefh  tinted.  The  centre 
painted  with  nymphs  bathing  within  a  bath-room ; 
probably  a  fubjeft  from  the  hiftory  of  Pfcyche.  At 
the  bottom  the  fubject  is  numbered,  "  VII.  ;  "  border  of  fcroll 
arabefque,  with  Amorini,  cornucopia*,  csY.  Reverfe,  cartouche 
fcrolls,  cherubs'  heads,  arabefque  gilding,  and  border  of  fcroll- 
work.  By  Pierre  Remond.  Initialed  in  front,  "  P.  R." 
Diam.,  g\  in.     (216.) 

[LATE,  " en  fulte"   with  the  preceding.     Venus  in  the 
fea,     furrounded    by  nymphs,     tritons,    &V.     Infcribed, 
"Venus — XVI"."     Same  reverfe  as  preceding.     (217.) 
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No.   5  14. 

jQUARE  PLAQl  E.     Enamel,  in  brilliani  colour 
^    •jillon.     Chrut's    Agonj     m    the    Garden.      Richly 

V-*b^V  heightened  with  gold  In  the  foreground,  the  in- 
Icription,  ••]' intuit?  ct  Qratt"  and  the  initial  --S "  three  times 
repeated.  A  magnificent  fpecimen,  of  powerful  and  brilliant 
colour.     Painted  by  a  female  artift,  Sufanne  de  Court.     Circa 

157        9  |  m.  1>\  -1  in.     ( :  iS. ) 

No.  5i5. 

SACK  OF  AN  OVAL  MIRROR.  Enamel  on  •/></// 
Ion.  Subject,  "Europa."  Surrounded  by  a  wide 
border  of  gilded  arabefques.  Either  1>\  Sufanne  de  Court,  or  J. 
Litnotin.     Circa  1570.      ]l  in.  1>\  1 .',  in.     (219.) 


No.  516. 

J>7Sj3C«;ACK     OK    A     MIRROR-CASE.      Compofition    re- 

'  v.] 

>"r^  fembling  the  Ityle  of  E.  de  1'Aulne.  Subject.  Bellona, 
.vti£<ji2  with  a  lance  and  lhield,  itanding  on  ftrap-work  orna- 
ment, under  a  canopy  :  the  field  tilled  in  with  arabefques. 
Enamel  on  paillon.  By  Sufanne  de  Court,  or  Jean  Limofin. 
tit.  3]  in.;   width,  2-j  in.      Circa  1570.      (220.) 


No.  5 1 7. 

jqUARE  PLAQUE,  in  colour.  St.  Cecilia,  with  relief 
ornamentation  in  the  four  corners.  By  |.  1/andin.  Cin  1 
1690.  A  fine  fpecimen  of  data  matter.  from  the  Bernal 
Collection.     (221.1 

K. 
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No.  518. 

$gfjgjjWO-HANDLED     CUP,     OR    TAZ'/A.      Grifaille 
M%   enamel.     In  centre,  Hercnles,  with  the  diftafT  of  Om- 


phale.  The  fides,  interior  and  exterior,  filled  in  with 
foliated  work  in  grifaille.  The  ground  enriched  with  gold 
diaper.  By  Landin.  Circa  1690.  Diam..  5  in.  ;  height, 
1 1  in.      (222.) 


No.  5  1 9. 

ygURCULAR  PLAQUE,  (lightly  convex,  painted  on 
,-ci ,  both  fides  with  brilliant  colours.  On  the  convex  fur- 
F%^*SL  face,  Cephalus  and  Aurora,  infcribed,  "  I 'Aurore  ct 
Ccphalc ;  and  the  oppoiite  fide,  NarcifTus,  looking  at  himfelf  in 
a  trough,  or  fountain,  and  inlcribed  "NarciQc.'''  By  Laudin,  or 
Nouaillier.  Circa  1690.  Bernal  Collection.  Diam.,  ^  in. 
(223.) 

No.  520. 

M^r^A'/ZA  AND  COVER,  in  grifalHe,  heightened  with 
"irrS  /*$  S°'^-  ^e  'nt(-'ri<)r  ^  the  bowl  painted  with  a  ban- 
tXSjzvJS  qUet  fcene,  within  a  compartment.  After  M.  Antonio. 
Surrounded  by  a  gilded  border  of  enriched  wave  fcfoll  ornament. 
The  exterior  decorated  with  acanthus  leaves.  The  flem  has  a 
circular  bulb,  or  knob,  painted  with  tritons  and  fea  nymphs. 
The  foot  decorated  with  acanthus  leaves.  The  cover  is  em- 
bodied with  convex  oval  medallions,  painted,  within  and  without, 
with  claflical  cameo  heads.  This  piece  is  uniigned,  and  is  of 
uncertain  authorlhip.  Date,  about  1560.  Height,  7!  in.; 
diam.,  8  in.     (224.) 


KNAMI  l.s 


Na  5a! 


\m 


jCV  -V  I  ATE — one  of  a  feries  of  the  twelve  Ctelars.  Kfiroon 
ypyv-.'  ground;  tinted  grifdille.  Head  of  Vitelliui.  in- 
Wfc>S£  fcribed,  -.Ll'it.:  inan.imp.P.k.fr*     Border 

of  gilded  arabeique  cameos,  &fr.  Reverfe,  gilded  arabekpie 
ornament.     B\  Leonard  Limofin.     Diam.,  7.1,  in.     (2-5) 

No.  522. 

'Tvl  JC  AGONAL  SALT-CELLAR.      Enamel,  in  colours, 
111  touched  with  gold.     The  upper  attd  lower  furface.  or 
bowl)   painted,  with  medallions  of  Paris  and  Helen, 
furrounded  whh  border  of  rules  and  green  testes,     lnkribed. 
••  Paris  fuu,  Ardi  Valean"  and   ••  /../  belle  Elene  fuis  Ardia.' 
Round  the  fides,  nude  figures  of  "Lucrefe"  Leda?}    ■•Orjlus' 
I   •:.<>:..  Paris,  and  a   nude  male  figure  drawing  Cupid   in  a  car. 
B\    an  anonymous   eharilellef,  working  in  the   flyle  of  Leonard 
I.imofm       (lift.) 

No.  523. 

pr^U5rnoiTAKK  CASKET,  in  winch  are  Snferted  fix  enamel 
c  -      ^s  plaques   by    J.  Laudin,   four  on    the   fides,    and    two 

vI.-=^"V    on  the  lid.      Thofe  on  the  fides  are  en  fuitc,  painted  in 
.'///A.  after Goltfius,  and  represent  refpe&vely,  "Faith,  Charity. 

Jullice.  and  Fortitude."  The  two  plaques  on  the  lid  contain 
hair-length  figures  trf  St.  Jerome  and  the  Magdalene,  in  colours. 
The  borders  of"  the  cotter  are  let  with  a  feries  of  lixty-four  cann 
in  foft  ltune  of  two  layer*,  representing  the  kings  of  France. 
Thefe  are  probably  of  the  early  part  of  the  kill  century  :  the 
caiket  itlelf  is  modern.  Length  of  calket.  \\\  in.:  width. 
10  in.  :   height.   \\  in.      (227.) 

k    2 
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No.  524. 

S3A.SKET,  containing  three  Limoges  enamel  plaques — the 
1  metal  mountings   are  of  modern   French   work.     The 


plaque  in  front  reprefents  a  child  led  by  a  guardian 
angel :  painted  in  colours  by  J.  Laudin.  At  the  fides  are  two 
plaques,  enfiiite.  in  grifaille,  of  the  period  and  manner  of  J.  Cour- 
tois.  Circa  1560.  They  reprefent  refpe&ively,  David  killing 
Goliath  ;  and  Sufannah  and  the  Elders.  Height,  8|  in.  ; 
diam.,  5  J  in.     (228.) 

No.  525. 

VAL  PLAQUE.     Enamel,  in  colours,  and  on  " paillon."1 
Sufannah   and  the   Elders.     Attributed  to   P.  Courtois. 
Circa  1570.      Height,  ioj  in. ;  width,  8  in.      (229.) 

No.  526. 

gUP  AND  SAUCER.  By  J.  Laudin.  Ornamented 
with  half-length  figures  of  heroic  women,  after  Vignon, 
within  oval  medallions,  in  colours;  the  fpandrils,  or 
border  fpaces,  filled  in  with  fcroll-work,  in  relief,  in  white.  On 
the  faucer  is  painted,  "Antiope;"  on  the  cup,  "Judith"  and 
"Zenobie."  The  cup  is  ornamented,  in  addition,  with  three 
imaller  medallions  containing' claflical  heads.  Circa  1700.  (230 
and  230  a.) 

No.   527. 

;VAL  PL/1£VE,  in  colours  and  gold.  A  fwine-herd 
tending  his  flock  ;  near  him  a  woman,  fieeping ;  and, 
in  the  background,  a  cottage,  or  farm-houfe,  with  a 
woman  carding  flax.  Above,  is  the  fign  Sagittarius.  One  of  the 
feries  of  the  Months,  after  Etienne  de  lAulne.  By  P.  Remond. 
Circa  157c.      Length,  y\  in. ;   width,  6|  in.      (231.) 


!  NAME! 

No,  5*8. 

VAL  PLAQUE,    in    colours.       By     Leonard    Ltinofin. 
Jofeph  and   Potiphar's   Wife.     Height,    S   in. ;    width. 

No.    529. 

HEXAGONAL  SALT-CJ  LLAR  Enamel,  in  colours. 
One  of  the  fides  i<  filled  in  with  a  lhield  of  arms, 
within  .1  green  wreath.  The  others  contain  half- 
length  female  figures  in  claffical  coftumes,  a  men—  probably 
intended  a<  prophets  and  fybils.  Above  the  head  of  each  figun 
is  1  label  (broil  ;  thefe  labels  are  rafcribed  with  various  obfeurehr- 
woftled  latin  fentences.  At  the  top,  in  the  hollow  for  the  fait, 
bearded  claffical  bull,  and  the  Hat  border  round  it  is  filled  in 
with  a  beautiful  wreath  of  green    leaves,  ornamented  with  a  blue 

rofette  at  each  angle  of  the  hexagon.     'The  under  fide  lias  a 

limilar  wreath,  and  in  the  centre,  the  fun,  as  a  human  face, 
lurrounded   with   rays.       This   piece    is    an   exquifite    fpecimen 

of  an  anonymous  mailer.  It  is  in  perfect  prefervation,  and  of 
molt  highly-hnifhed  execution.  Circa  1550.  Height.  l|  in.: 
diam..  3  in.      (  : 


No. 


5S    ■ 


0£sT>IK(VI..\R     PEDESTAL     SALT-CELLAR.      Gri- 

( * #s'/ 

„  \\>pJr  h"lk  enamel  :   the    Helh   of   the   figures  (lightly  tinted. 

^•^W   The  work    of  Pierre   Remond.      On    the  foot,  <»r  bale, 
is  represented  the  Creation  of  E\e,  and  the  Temptation  ;  in  the 
bowl,  at  the  top  of  the  fait,  a  claffical  helmeted  head,  furroun 
by  a  border  of  -ament.     A  moil  finHhed  and  beautiful 

fpecimen  of  the  mailer;  in  perfect  prefervation.     Height.  3  in.  ; 
diam.  at  bate.  4],  in.      (2^4.) 
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No.  53 1. 

f^P?AZZA  AND  COVER,  on  low  ftem.  Grifaille 
)*sY\  tt  enamel,  on  dark  maroon  purple  ground.  On  the 
txvswi.  exterior,  the  under  fide  of  the  bowl  is  decorated  with 
four  medallion  profile  heads — two  male  and  two  female — con- 
tained within  interlaced  quatrefoil  panels,  infcribed  reflectively 
^Vcneus"  "  ExcusJ  '-Davit"  "  Arlmnic."'  The  cpver,  on  the 
outride,  is  painted  with  a  frieze,  or  proceilion,  of  clafhcal  draped 
female  figures,  and  a  car  drawn  by  two  horles,  in  which  is  leated 
a  god  and  goddefs.  In  the  interior,  the  hollow  of  the  bowl  is 
filled  in  with  the  fubject  of  St.  John  the  Baptiit  preaching  in  the 
wildernefs  ;  and  the  interior  of  the  cover  has  four  profile  por- 
traits— alternately  male  and  female — within  oval  compartments, 
infcribed  refpectively,  "  Och/us, "  "  Piramtts"  I1  Poxlifcnc'  and 
*'  Bcrfcbcc.  This  piece  is  of  unufual  type,  and  the  work  ol  an 
early  unknown  mailer.  Circa  1530-40.  Height,  6 J,  in.  : 
diam.,  %l  in.      (235.) 

Nos.  532  to  535. 

ERIES    OF    FOUR  UPRIGHT  PLAQUES,   repre- 


Ss$    fenting  respectively-  full-length   (banding  figures  of  St. 

£*-  Auguflin,  St.  Gregory,  St.  Ambrofe,  and  St.  Martin, 
clad  in  full  pontiikals.  Painted  in  vivid  colours  and  gold. 
Thefe  fplendid  enamels  are  probably  works  of  the  early  and 
fined  time  of  Pierre  Courtois.  Circa  1540?  The  painting  is 
executed  with  lingular  care  and  firmnefs,  and  nothing  can  furpafs 
the  depth  and  luftre  of  the  colours ;  in  this  refpect,  they  are  fully 
equal  to  thofe  of  the  "fecond"  Penicaud.  The  gilding,  likewife, 
is  touched  with  great  fpirit.  The  figures  are  of  fomewhat  fhort 
proportions,  but  are,  neverthelefs,   of  dignified  ltyle.     They  are, 


:  NAMELY 


probably,  from  the  ddigm  ol  one  oi  the  befl  French  mailer*  d 
the  old  icbool.     Height  of  each  ph^uc,  8|  in.;  width.  o£  in. 
:•-  to  :  ;o.  i 

No.  536. 

[LATE,    with  a  rwineherd  in  a  landfcape;    above  is  the 
fign  Sagittarius;  on  the  rererfe,  .1  medallion  head,  in- 
fcribed  Imp.  Col,  Domltian  XI.     Diam.,  o|  In. 


PORTRAIT    MKDAI, LIONS. 


N 


o. 


537- 


ITALIAN  BRONZE  MRP  AT.!  JON.     Diam..  4',  in. 
•rigo  di  Montefeltro.  Duke  of  Urbino.      Olmrlr. 
bull  in  armour,  the  margin  of  the   medallion  encircled 
with  the    garter  and  motto.  "  Hony.soyt.qy. mal.y. pence. ."      Re- 

\erfe.  a   group    of  Amorini   upholding   a   fliield,  on    which    is   .1 
fpread  eagle,  flanked  by  two  cornucopia',  (fending  on  .1  globe,  anil 
lupporting  a  ihield.      Acrols  the  field  the  inlcription.  '<  l\   Di<\. 
Circa  1450.      (350  p.) 


No.  538. 


??MvrRONZE   MEDALLION.      Dunn..  3  \    in.      Ii 
^'R^v    Rimini,  wife  or  miltrefs  of  Sigifmond  Malatelta. 


fotta  da 

Hull 


to  the  right,  with  the  legend.  ••  1) .  l/ottiu  .  Arimiiunft ." 
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Reverie,  an  elephant,  and  the  date.  1446.     Probably  by  Matteo 
de  Paftis.     Circa  1450.     (351  b.) 


No.  539. 

^RONZE    MEDALLION.      Diam.,  3|   in.      Filippo 
^jj^l^f   Maria  Vifconti,  Duke  of  Milan.     Buft  to  the  right, 


wearing  a  cap  or  beret 'ta,  infcribed,  "  Philippus. 
Maria . Anglus . dux . Mediolani . etcetera .  Papie . Angler ie .que. comes. 
ac.Genae.dominus"  Reverie,  two  knights  on  horfeback,  armed 
at  all  points,  and  an  efquire,  alfo  on  horfeback.  Infcribed, 
"  Opus  .  Pifani .  Pictoris."  The  work  of  Vittore  Pifanello. 
1450.      (35*h-) 


No. 


54o. 


:RON/E  MEDALLION.  Diam.,  4  in.  Hercules 
Marefcotti,  of  Bologna.  Bud,  to  the  right,  in  armour, 
wearing  a  cap  or  bcrctta.  Reverfe,  Atlas  bearing  the 
globe  on  his  lhoulders,  Handing  with  one  foot  on  a  boat  in  the 
lea,  and  the  other  on  the  land.  In  the  field  of  the  medal,  the 
initials  "  S.B."  Probably  by  Sperandio  of  Mantua.  Circa  1450. 
(.353  b.) 

No.  541. 

ra£^TALIAN  GUATTRO-CENTO  LEADEN  MEDAL- 
^4,  3k  LION.  Diam.,  4  in.  Marino  Caraccioli,  Marfhal  in 
$5p&SI  the  army  of  Ferdinand,  King  of  Naples.  Buft  to  the 
left,  in  armour,  wearing  a  bcretta  or  conical  cap.  Infcribed. 
"  Marinus.  Karazolus  .  Neapolitanus  .  Ferdinand .  regis  .  exercitus. 
maref callus T  Reverfe,  a  man  in  Roman  armour,  with  a 
marfhal's  baton,  feated  on  the  back  of  a  lion.  Infcribed,  "  Opus, 
fperandei."     The  work  of  Sperandio  of  Mantua.      (354  b.) 
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No.  542. 

RON/K   MEDA1  LION.      Diam.,  2  in.      Borfo,  Mar- 
quis vt   Efte,      Bolt,  in  ttry   high  relief;    with  the 

legend,     "  Dominus .  Bor fhis .  Marihio .  Kjlcn/is ."        Re- 

verie,  a  lingular  device  of  a  fanflower,  with  a  cockatrice  or  bafi- 

lilk  in  the  centre.      Roiuul  the  margin  the  lignature  of  the  artilh 
■  A       :'.  McJiolan.arfcx. fecit  " — /'.  f.,  "  The  work    of  the  gold- 

Tmith  Amadeui  of  Milan."     (355  b.) 


No.  543. 

^KON/l.   MEDALLION.    Diam..  }»  in.     Lionel  Mar- 
^W   quis  d'Efte.      Bull    to    the   left,    inferibed,    "  Leoncllus 


;^&&l  Marchio  F./icnJis."  Reverie,  a  cat  ?  blindfolded  (a  (barf 
tied  round  the  eves,  with  the  tv\<>  ends  (King  in  the  wind),  leatcd 
on  a  eulhion.  Inferibed,  -Qua  videt  tie  vide.  In  the  held  the 
lignature  of  the  artitt  Nicholaus.  "F."      Circa  1450.      (356  b.) 

No.  544. 

;RON/K  MEDALLION.  Diam.,  2. \  in.  Lionel  Mar- 
quis d'Efte.  Bull  to  the  left,  inferibed  "  Leoncllus 
Marchio  E/tcn/is."  Reverie,  two  naked  men,  feated  on 
the  ground  ;  betwixt  them  a  malt,  with  a  fail  inflated  with  the 
wind.   Inferibed,  ••  Opus  I'i/'ani  piclorisA     The  work  of  Pifanello. 

{357*-) 

No.  545. 

[RONZE  MEDALLION.  Diam.,  i\  in.  Pope  Pius 
11.  (JEoeafl  Sthmu).  Bull  to  the  left,  inferibed, 
"  Enacas  Pius  Scncnlis    Papa  fccurulus."1       Reverfe,    a 

pelican  in    her   piety,    with    the   legend.  "  I)c  /'anguine  nafos.  ale 

I'uthcc  cordis  pavi."      (  }  ;X  1>. ) 
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No.  546. 

gRONZE  MEDALLION.  Diam.,  if  in.  Scipio 
g  Buzakreni,  of  Padua.  Bait  to  the  right,  infcribed, 
"  Sipio. Buzakrenus .Pat.'  Reverfe,  a  clailical  Handing  figure 
and  legend,  u  Nee. do."     Circa  1500.      (359  b.) 


No.  547. 

I  RONZE  MEDAL.  Diam,  1  i  in.  Count  Baldwin  del 
Monte.  Bud  to  the  left,  infcribed,  "  Balduinus  dc 
Monte  comes."  Reverfe,  a  horfeman  overcoming  another.  In- 
fcribed  "  Magis.vicl.fed.tibi."     Circa  1520.      (360  b.) 

No.  548. 

1  RONZE      MEDALLION.        Diam..     i\    in.       Ulyffcs 
Mufotti,  Doctor  of  Laws.      Bull   to    the  left  infcribed, 

uUtixes .Mttfotus .id '.Ant .Jilt us."     Reverie,  books,  implements  of 
writing,  and  philofophical  inltruments.      Circa  1500.      (361  b.) 

No.  549. 

[RQN£E     MEDALLION.         Diam.,     2]     in.         Pope 

Julius  II.  Bull  to  the  right,  infcribed,  'l  Julius  .  Ligur. 
Papa.Secundus.  1506.''  Reverfe,  a  pallor  and  his  flock,  with 
the  legend/'  Pedo.Servatas.ques.  ad.  requiem,  ago."     (362  b.) 

No.  550. 

IRONZE  MEDALLION,  without  reverfe.     Diam.,  »§  in. 
Bull  portrait  pf  a  lady  to  the  right,  infcribed,  "  Hieronima 
Sacrata."     1555.     (363  b.) 


tori  kai  I   Ml  DAUJONS  ijg 

No.  55  i. 

■jg^HON/.l     MKDALLION.       Dial*     :,'in.        I'Y.uuvl,  o 


Sangallo.   fculptor  and   architect.      Hull  portrait  to  the 
left,  inscribed,  "  Fratusfinda  Sutigallo,  fculUre  rt  mrtbh 

Reverie,  a  terminal  figure  careflmg  a  dog. 
A  -arlaiul  pf  fewer*  encircling  the  field,  with  the  motto, 
••  l):,r.it'.."       | 364  b.  I 

No  552. 

.1   \P1  \     MEDALLION,    without    reverie.       Diam., 
i|  in.     Leonora  Gopraga,  Dachefs  of  Mantua.     Hull  to 

the  left,  inkribed.  ■■  L:n-.i\i  Ducbefa  Mjntu.i."      (36J  p.) 


No.  553. 

KON/.l.     Ml. DAI. LION,     without     reverie.       Diain., 
ij  in.     Head  of  Hercules.     (366  bj 


No.  554. 

Al)  MEDALLION.     Diam..  3  in.     Without  reverie. 

Bull   to    the    left    of  Bilibald    Lirkhev mer.  the    friend   of 

Albert  Durer.     In  the  field,  the  monogram  of  A.  Durer.  and 

date.   1514-      (367   b.) 

No.  535. 

MLDALl.lON.  Diam..  ||  in.  Lavinia 
II  ad  to  the  left,  infcribed,  ••  Ln-inin 
I  \tana  Zapbia  Pictrix.  161 1."  and  with  the  Ggnature 
of  the  medalliit.  "Ant.  C'.aloni."  Reverie,  a  female,  with  dif- 
bevcQed  hair,  feated painting  at  an  eatel.  with  the  legend,  "ferte 

"liru.int.  ■  I  ]f)S    1».  ) 
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No.  556. 

EDALLION  OR  CIRCULAR  PORTRAIT 
RELIEVO,  carved  in  boxwood,  enclofed  within  its 
original  turned  wood  box  or  cafe.  Profile  portrait  of 
u  Ulric  Ehinger"  infcribed  around  the  margin,  uUlric  Ehinger. 
com . cons . ct . aulicus . ces . mt'if.  M .  D .  3 . 3 . "  An  admirable  por- 
trait medallion  of  the  fchool  of  Albert  Durer.  Probably  exe- 
cuted at  Nuremberg.      (369  b.) 

No.  557. 

||||  SERIES  OF  TWELVE  GOLD  COINS  AND 
Wm  TWELVE  SILVER  DENARII  OF  THE  CiESARS, 
as  follows  : — 

Julius  C. — Gold. — Rev.,  Pontifical  Inltuiments.     Of  the  Hirtia  family. 
Silver. — Rev.,  Minerva — Mettia  family. 
Augustus. — Gold. — Rev.,  "  Imp.  X." — bull  butting. 

Si/v.-r.  —  Rev.,  "  Slug uft us  " — bull  (landing. 
Tiberius. —  Gold. — Rev.,  Rome  feated. 

Silver. — Same  type. 
Caligula. — Gold. 

Silver. — Ob.,  Head  of  Caligula  ;   rev.,  Head  of  Auguftus. 
Claudius. — Gold. — Rev.,  "  Pact  slugu/ftr,"  Nemefis. 
Silver, — Rev.,  fame  type. 
Nero. — Gold. — Rev.,  "  Pont.  Max." — foldier  (landing. 
Silver. — Rev.,  Jupiter  feated. 
Galba. — Gold. — Rev.,  *'  Sattts  Gen.  htimani." 

Silver.— Rev.,  "  S.  P.  Q.  R."  in  a  wreath. 
Otho. — Gold. — Rev.,  "  Securitas." 
Silver. — Same  type. 
Vitellius. — Gold. 

Silver.— Rex.,  "  5.  P.  (A  R."  in  a  wreath. 
Vespasian. — Gold. — Rev.,  Viftory  on  the  cifta  myjliat. 
Silver. — Rev.,  "  Cos.  F." — two  trees. 
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l'.n      -CM. —  K  -Fortune. 

Rev.,  I  lephant 
Domitun.— (JolJ. —  Ri\  .  M 

Stlv  r.  -  Same  type. 

170  10 


No.  558. 

11. VI  R  MEDALLIONS  erf  Lou'u  Will,  and  the  Due 
de  Berri.     Three. 


d3& 


ANTIQUE  JEWELLERY. 

No.  559. 

£(  Kl.AC .1:  OF  COLD  CORD  OR  CABLE  CHAIN. 


1 


Ancient  Creek  work?  Tins  fpecimen  of  the  lkill  of 
the  .unique  gold  worker  ifl  \ery  remarkable.  It  is  a 
cord  of  gold,  woven  like  a  piece  of  modern  circular  braid,  with 
minute  plaited  links  of  gold  wire.  It  is  circular,  every  mefh 
or  plait  of  entire  regularity,  and  so  clolely  and  compactly  woven 
almolt  to  prelent  the  alpc-ct  of  a  (olid  mals ;  neverthe- 
the  chain  i>  perfectly  flexible,  admitted  of  being  tied  into 
knotv  It ^  diameter  U  rather  more  than  one-eighth  of  an  inch  ; 
extreme  length.  1  z  in.  At  each  end  it  is  protected  by  a  lheath 
ur  locket  of  gold,  terminating  in  a  loop.      (400.) 


i42  ANTIQUE  JKWKLLKRY. 

No.    560. 

flplSlRCULAR  CONVEX  BUTTON,  of  tranfparent  blue 
c[fW^o  glafs,  ornamented  with  a  fpiral  ftripe  of  opaque  white. 
r^^^M.  In  the  centre,  which  is  perforated,  is  affixed  a  fmall 
raifed  bofs  or  rofette  of  gold,  ornamented  with  minute  granu- 
lated work,  and  on  the  oppolite  fide  a  gold  loop  (hank  is  (fill 
attached.      Greek  work.      Diani.,  1  in.      (401.) 

No.  561. 

[OLD  FINGER  RING.  Antique  Etrulcan  work.  In 
front  is  attached  an  oval  tablet,  on  which  are  executed 
u  en  repoufe"  regardant  figures  of  a  lion  in  the  aft  of 
fpringing,  and  a  dragon  or  hippocampus ;  furrounded  by  a  granu- 
lated border.      (402.) 

No.  562. 

jggjjgASSlVf    GOLD    FINGER    OR    THUMB    RING. 
Greek  work.      It  is  difficult  to  defcribe  this  interefting 

and  important  fpecimen.  It  confifts  of  a  deep  circlet 
or  band,  enriched  at  the  back  with  a  running  fcroll  of  ivy 
leaves,  pierced  uh  jour ;'  in  front  is  a  fquare  tablet  containing 
a  crouching  tiger  or  lionefs: — the  ground  likewife  perforated. 
On  the  fummit  of  the  central  panel,  which  forms,  as  it  were, 
a  pedeftal,  is  a  group  of  two  lions  rampant  ;  their  heads  in 
contact,  and  fore  feet  rclting  on  a  bell-fhaped  vafc,  which  is  placed 
betwixt  them.  The  originality  and  ingenuity  of  the  delign  of 
this  piece  are  equalled  only  by  the  beauty  of  execution.  The 
entire  work  is  evidently  chifelled  out  of  the  folid  gold,  and  the 
lions  are  modelled  in  a  vigorous  painter-like  ftyle,  which,  not- 
withflanding  the  minute  fcale,  recalls  the  fpirited  chafing  of  the 
antique  bronzes.     Found  at  Corcyra — now  Corfu.      (403.) 


m> 


w  r  i  < )  i '  i    |EW1  ill  \<\. 
No.   563. 

)M  All.    IN  I  A(.l.lO    in  cornelian,  the  back  rounded  .1^ 
I   fbuabetu,   Migrated  with  ad  Egyptian  hawk-headed 
figure:   i<t  11  ;i  fwiu-l  ring  with  a  looped  feal  handle. 
Antique  (ircco-l'humician  work,  found  11  ThalTOfl  in  the  illand  of 
linia.     u^-i  I 

No.  564, 

N1KH1  K.Vl'TUN  IINU.K  RING.  Intaglio 
in  tin-  itvle  of  a  fcaiabeu&j  it]  green  glazed  earthenware. 
The  fcarabeai  pan  fontied  by  a  couchant  goat,  the 
front  engraved  with  hieroglyphics.  Gold  fwivel  fetting  bi  three 
conjoined  bands  of  llout  gold  wire,  the  vnd^  terminating  in  a 
beautifully  executed  reprefentation  of  the  papytusi  The  centre 
wire   ending   in    the  expanded  llowvr.  and  each    Literal  one    in    a 

bud.     Beneath  the  flower,  the  three  bands  are  bound  round  with 

tine  gold  wire,  at  if  tied  by  a  llring.      (405.) 

No.  565. 

*  r^C^lNCiKR  RING,  let  with  an  irregular  rounded  emerald. 
9  ff^^a  1  he  ftone  i<  let  in  a  large  bofs  or  globular  bulb  of  thin 
!r  -It  w§  (lamped  gold,  and  a  minute  ring,  to  which  a  fragment 
ot  gold  chain  is  attached.  is  appended  to  the  hoop  of  the  ring. 
Roman  work,  of  very  unufual  type.  Found  in  Corfu,  the 
ancient    Corcvra.      (476 .) 

- 

No.  566. 

Pfg^jMAI.I.   KINt.KR  KIN(.   in    maflive  gold,    let  wiih    a 
-  -&YJ&    minute  intaglio  in  red  lard.     The  engraving   represents 

J^."J  l*J    . .1.1      _ 1      .    1..    1. ,..»....,  Tl,.  1  . 


the   fun  furrounded  with  rays  and  a  hedgehog.      Thele 
devices  have  much  refetnbiance  to  modern  heraldic  creits.     Roman 

work.      (4^7  1 
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No.  567. 

GOLD  EAR  PENDANT.  Antique  Greek  work. 
The  upper  part  formed  by  a  circular  fhield-ihaped  bofs, 
from  which  hangs  a  drop  or  pendant  formed  by  fix  folid 
gold  balls,  foldered  together,  fomewhat  refembling  a  bunch  of 
grapes,  and  ornamented  with  fmaller  knobs ;  this  defign  is  in  molt 
elegant  tafte. 

No.  567   (A.) 

J^^IAIR  OF  ANTIQUE  ETRUSCAN  GOLD 
§is  v|§£  BRACELETS,  entirely  covered  with  the  moll:  elabo- 
Ka*wS£.  rate  patterns  of  guilloches,  zigzags,  fret  ornaments, 
&c,  and  alfo  with  various  figures  of  men  and  horfes,  executed 
in  minute  granulated  work  ;  the  clafps  are  ornamented  with 
feated  figures  in  full  relief,  and  alfo  with  fphynxes  in  granulated 
filagree  work.  Thefe  fplendid  fpecimens  of  the  art  of  the 
antique  goldfmith,  are  in  perfect  prefervation,  and  are  probably 
the  moll  important  fpecimens  of  their  kind  ever  difcovered. 
They  were  originally  excavated  from  the  necropolis  of  one  of 
the  Etrufcan  cities  by  the  Prince  of  Canino,  and  were  recently 
one  of  the  principal  ornaments  of  the  rich  collection  of  the  late 
M.  Louis  Fould  of  Paris. 

End  of  Fourth  Days  Sale. 


i  \;"  Days  Sale  on  Wednesday,  April  \  %tht  1861, 


AT     ONE     O  CLOCK      I'kfi  I  I  I  V. 


ENGRAVED  GEMS. 


No.  568. 

[ULL-FACED   LAUREATED  BUST,  in  full  relief,  ol 
a  bearded  num.  apparently  an  heroic  perfonage.     Cameo 
in  chakidony,  the  nofe  rradured.     A   Roman  work  ol  the  An 
guil.ni  r  period.     Height,  1  in.;    width.  u/i6th&     (389.) 


No.  569. 

UST  PORTRAIT  QF  A  TCUNG   ROMAN,    forae- 
wfaat  refembling  the  portrait  of  Virgil.     A  highl)  -finiftied 
cameo   in    pale   onyx   >>r    two   Ibrata.     Height,    |  in. ;    width. 
i6thc     I 

No.  570. 

ARSYAS  bound  to  a  tree     Onyx  of  two  ftrata.     A 
beautiful  Italian    .   ,  work  in   the  ftyle  oi  the 

antique.     Height,  1  in.;  width,  |  in.   (391.) 

1. 
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No.  571. 

^pxJ^WO  AMORINI,  one  playing  the  lyre,  the  other  with 
ferl  fex   an  inverted  torch.     The  compofition  is  fnrrounded  with 


compofiti 
^5^  a  fingular  raifed  border  following  the  fhape  of  the  done. 
Cameo,  pale  onyx  or  chalcidony  of  two  ftrata.  Height,  }2  in.  ; 
width,  9/i6ths.      (392.) 

No.  572. 

flpgg|  OMPOSITION    OF    THREE    FIGURES.     In    the 

§Qm£jP  centre  a  warrior,  armed  with  fword  and  fhield,  has  funk 
'Q^rJx  down  on  his  knees,  as  if  wounded,  whilft  two  other 
warriors  are  fuftaining  him,  and  apparently  exhorting  him  to  make 
an  effort  to  raife  himfelf  again.  Cameo.  Roman  work  in  fard- 
onyx  of  two  layers.      Length,  j  in.;   height,  £  in.      (.393  ) 


No.  573. 

glflNUTE  INTAGLIO.     Buff  of  a  philofopher,  fcratched 
■A^hS.  or  engraved  in  outline  on  a  cornelian,  thefurface  ofwhicli 

has  been    blanched   by  fire.      Roman   work.      Height,    ^/i6ths; 

width,  3/i6ths.      (394.) 

No.  574. 

Bp^AMEO.     A  Greek  infcription,  as  follows:—* 

SSP                      nAAAAAI  "Palladius 

ETTTXr  profper 

METAEIE  with 

POKAIHS  Hieroclea." 

Nicolo,  in    a    filver    fetting    of   the    Italian    cinquc-cento   period. 
Length,  f  in. ;  height,  f  in.      (395.) 


I  M.KAVI  M   (.1  ,\lx  14; 

No.  575. 

AMI  a).  A  iiutiiu'  olive  wreath  tied  with  .1  ribbon. 
Within  it.  clafped  hands,  u  (bring  of  pearls  and  1  !»«.*  in- 
fcription  OMONOAO — .....  "Concord."  A  circular  onyx  of 
two  layers.     Diam.,  1  in.     <  ;«)<•. ) 

No.  576. 

LASPED  HANDS,  with  the  infcription,  0M0N0AO— 
••  Concord  " — above.     Onyx  of  two  layers,     (397O 

No.  5  7  7- 

«-/X7N>' AMKO.      A    two-handled   bulbed-lhaped   urn    or   vafe. 


v  l^'CsTj    ^"t-Mital  onvx  of  two  ftrata  (brilliant   black   and   bluilh 

^*^'  white   cacholong),  in  its  oriental  antique  gold  locket 

letting.      The  margin  furrounded  by  a  twilled  cable  filet  i'1  gold 

wire.      Height,   1  in.  ;   width  ;'*  in.      (398.) 

No.  578. 

•  AMl'O.     A  (buvthaped  rofette.     Red  f.u-d,  the  furi 
nr  upper  layer  blanched  artificially.      Roman,      Length, 

I  in.  ;   height.  g  in.      (399.) 

No,  579, 

9N&RAGMENT    Ol     A    COMPOSITION.      A   node 

Til^BB      :n,l't-   r<-'cli"'ng  on  a  couch    is    apparently  convening 

*  **  with  a  warrior  whole   legs   and  a  portion  of  his  Queld 

only  remain.  tgment  of  a  large  cameo  in  pale  onyx  of  two 

layers.     Roman  work.     When  complete,  this  cameo  muj{  have 
been  upwards  of  two  incl.  Length  of  the   fragment, 

.  ;    height,  jj  in.      U 

1.    1 


148 


ANTIQUE  AND  OTHER 


No.  580. 

OF    HADRIAN.      Intaglio,   red  fard. 
width,  ^  in.      (401  a.) 


Height, 


in. 


No.  581. 

ROMAN    PORTRAIT   HEAD,  probably    Mcecenas. 
Intaglio    in    red    fard.       Height,    |   in.  ;     width,    ^   in. 
(402  a.) 

No.  582. 

INTAGLIO  on  a  circular  difc  of  beautiful  fafciated   fard- 
onyx.       A  nereid  riding    on  a  dolphin.       Diarn.,  |  in. 
(403  a.) 

No.  583. 

jSSYRIAN  CYLINDER,  engraved  with  various  figures 
and  three  zones  of  cuneiform.  A  fplendid  fpecimen 
in  llriped  lardonyx,  defcribed  in  the  Hertz  catalogue 
as  "  A  man  Handing  adoring  a  deity,  who  holds  a  sword ;  be- 
tween them  two  men  holding  vales  and  balkets,  and  three 
lines  of  curlive  Babylonian  cuneiform  ;  the  name  of  the  pofleffor 
and  address  to  the  deity."  Length,  1?  in.  ;  diam.,  9/i6ths. 
(404  a.) 

No.  584. 

:EAD  OF  AUGUSTUS?     Cameo.      Sardonyx  of  two 
ftrata.      Height,  il  in.  ;    width,    1 5/i6ths.     From   Lord 
Northwick's  Collection.      (405  a.) 


No.  585. 

UST    OF    VENUS     OR    AMPHITRITE  ?      The 

bread  and  moulders  elegantly  draped  ;    in  the  field  of 
the   gem  a  wand,   round  which  is  coiled  a  fmall  dol- 
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phin.     Cameo.     Sardonyx  of  three  llrata.      Height  u/i6ths; 
width.  3  in.     From  Lord  Northwick's  Collection.     (406  a.) 


No.  5  86. 

J^rri.l.rACl.l)  LAUREATED  BUST  OF  AN 
'T'pVJj  I'MIM'.ROR  in  high  relief,  probably  Auguftus  j  the 
*»~— *  &  neck  and  lower  part  ol  the  gem  wanting.  Cameo. 
Onyx  oi  two  layers.  Size  of  the  fragment,  height,  |  in. ; 
width.  I  in.     From  the  Northwick  Collection.     (407  a.) 


No.  587. 

ROMAN      PORTRAIT      HEAD     OF    A     MAN, 
executed  in  high  relict",  the   features  ha?ing  fome  refem- 

M.mce  to  a  negro's.      Cameo  in  onyx  or    nicolo.      Height,  -j  in.  ; 
widtli  .',  in.      From  Lord  Northwick's  Collection.      (408  a.) 


No.  588. 
&Zi  CONSUL  OR  EMPEROR,  feated  on  a  rock,  being 

KB  crowned  by  Victory.  At  his  feet  fits  a  female  in  an 
attitude  of  griet,  typical  of  a  conquered  province,  and 
behind  her  (lands  a  trophy  of  arms.  Roman  work.  Cameo, 
pale  onyx  of  two  llrata.  Length,  1  j  in.;  height.  },  in.  From 
Lord  Northwick's  Collection.      (429  a.) 


No.  589. 

l.ATl.I)    FAUN      Oriental  onyx  of  four  llrata.     Intaglio. 
Height.    4   in.  ;   width.    •]    in.      From  Lord   Northwick's 
Collection,     ui 
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No.  590. 


^■VrpliNTAGLIO.     Hector  reproving  Paris  in  the  piefence  of 
^   Helen.      Oriental   onyx  of  two  layers,   the  lower  one 


'■£3^*iS  femi-tranfparent,  the  upper  one  dark  hair  brown.  This 
fine  intaglio,  although  in  a  material  which,  from  its  beauty  and 
rarity,  fliould  be  decidedly  claffed  as  antique,  is  neverthelefs  to 
all  appearance,  a  modern  Italian  work  of  the  laft  century. 
Length,  $|  in.  ;  height,  2|  in.  From  Lord  Northwick's 
Collection.      (41 1  a.) 

No.  591. 

>ARS  AND  VENUS  AND  A  SATYR  playing  the 
^  .n's  pipes.  An  Italian  feventeenth  century  work. 
Cameo,  onyx  of  two  layers.  Height,  1  in.  j  width,  $  in. 
(412  a.) 

No.  592. 

UPID    SEATED    ON    A    COUCH,  holding    a  large 
comic  maik,    underneath  it  a  pedum.     Cameo,  onyx  of 
two    layers.       Roman    work,      Length,    j>    in.  ;     height,    |    in. 

(413  *•) 

No.  593. 

JINUTE  CAMEO.  Victory  driving  a  biga.  Oriental 
onyx  of  two  layers,  or  nicolo.  Molt  fpiritcd  work. 
(From  the  Hertz  Collection.)  Length.  §  in.  ;  height,  in. 
(414  a.) 

No.  594. 

=*a^  MAN  SACRIFICING  A  RAM  AT  AN  ALTAR, 
at  which  Hands  a  woman,  with  a  malk  in  her  hand, 
ftrewing    barleycorns    into    the    flames )     behind    her 


]  KQRAVXD  GEM  iji 

Silenus  playing  on  the  double  Butt.  Cameo.  Sardonyx  of 
brown  and  white  fbata.  width,  y  i6ths;  height,  5/i6ths. 
ill  letHoo.)     (415  i.) 


No.  595* 

DRUNKEN    8ILENU3    LEANING    ON    A 
"O  YOITHITI.  1'W'N.  whole  netk  he  dafp*  with  tine 
•<>- -^'.    \xm ;  beneath  is  a  flute.     A    fplendid    Roman    cameo. 
f  two  (farata.     Height,  1^  in.;  width,   '•[  in.     Hertz 

*,     .lection.      ^416  a.) 


O    C  Y( 


No.  596. 

[EAD    OF    HERCUJU  -        A   fplendid   gem    on   fine 
jacynth.     Intaglio.     From  the  Hertz  Collection.     Height, 
..  :   width.  I  in.      (417  a.) 


No.  5  (j  7. 

•fT~yN  TAdl.Io.      Head  of  Vukan  wearing   the    pileus ; 

S£  jr.%  behind  it,  in  the  field,  a  hammer.  Infcribed,  lOAONO^ 
I3«E1      'S  Nicolo.     From  the    Hertz   Collection. 

11  ight,  I  in.;  width,  1 1/1 6ths.  There  can  be  little  doubt  but 
that  this  fine  gem  is  actually  from  the  hand  of  the  celebrated 
antique  gem-engraver  whole  name  is  affixed  to  it.      (418  a.) 


No.  5<JS. 

EAD   OI    DOMITIA.     A   line   eflgraYing   on   nicok). 

Intaglio.       If  it/    Collection.        1  bight,    ;    in.;     width, 
a.  1 
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No.  599. 

j^AMEO.  Head  of  an  Egyptian  queen  or  goddefs. 
Oriental  onyx  of  two  layers,  the  lower  one  white 
cacholong — the  upper  one,  in  which  the  head  is  exe- 
cuted, dark  brown.  A  beautiful  Greco-Roman  work.  From 
the  Hertz  Collection  ;  delcribed  in  the  catalogue  as  a  "  Head  or 
Cleopatra."     Height,  |  in.  ;  width,  ^  in.      (420  a.) 

No.  600. 

gpNTAGLIO.     Standing  figure  of  a  Perfian   king  holding 


1   a  flower  in  one  hand.     Splendid  Oriental  onyx  of  three 
layers.      Height,  if  in.  ;   width,  £  in.      (421  a.) 

No.  601. 

|/|^UPfD  SEATED,  having  the  head  of  a  bull,  finging  to 
l^fei.  the  lyre ;  behind  him  a  club,  on  which  Pfyche,  in  the 
form  of  a  butterfly,  is  refting.  Intaglio  in  ftriped  fardonyx. 
Roman  work.     Height,  7/1 6ths  ;  width,  5/1 6ths.      (422  a.) 


No.  602. 

£j)AMEO.     "Era 

f§k 


^g  AMEO.  "  Eros  "  (Cupid)  winged  at  the  heels,  carries 
in  his  right  hand  the  thunderbolt  of  Jupiter  :  in  his 
left  the  cornucopia  of  Pluto  ;  on  his  head  is  the  modius 
furrounded  by  the  rays  of  Helios.  A  Pantheiftical  reprefentation. 
On  the  reverie  of  the  ftone  is  engraved  in  intaglio  Dionyfos 
(Bacchus)  with  the  fceptre  in  his  right  hand,  and  an  apple  in  his 
left,  perhaps  in  allufion  to  the  pomegranate  of  Proferpine.  A 
mod  beautiful  highly-finifhed  Roman  gem.  Sardonyx  of  brown 
and  white  ftrata.     Height,  |  in. ;  width,  $  in.      (423  a.) 
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No.  Go jf, 

N  rAGLIO,  in  itfl  original  antique  Roman  gold  letting. 

which,  befidea  the  engraved  gem,  is  enriched  with  two 
5H    imall  garnets.      The  (lone  u  a  remarkable 

ftriped  or  faidated  cornelian.  The  engraving  reprefenta  various 
emblema :  in  the  centre  i<  a  Ggnet-ring,  within  the  hoop  of  which 

in  a  rabbit,  above  it  a  figure  drawing  a  quadriga.  On  the  left  is 
a  head  or  bull  wearing  a  helmet  ;  on  the  right  a  circular  difc  or 
patera,  at  the  bottom  a  gralshoppcr.  and  alio  the  initials  ''C.N." 
Roman  work.      (4:4  a.) 


No.  604. 

AMEO  in  nicokx     A  Greek  infeription.  fet  in  an  antique 
gold  ring.      The  infeription  is — 


KIT  XI 
ETXEBI 


•■  Profper 
Eufebius." 


No.  605. 

HREE  CUPIDS    AT    PLAY.       Onyx   of   two    Itrata. 

i  by  |. 

No.  606. 

STANDING    DRAPED    FIGURE     OK   JUPITER 

SERAPIS,  with  a  ftaff.      Cameo  onyx.      iX  by  .]  in. 


No.  607. 

KNEELING    FIGURE  OE    A    CHILD. 
two  ftrata.      1  in.  bv  J  in. 


Cameo  of 
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No.    608. 

UlENUS  AT  HER  TOILET.     Intaglio  fard,  In  antique 
gold  ring  fetting. 

No.  609. 

MINUTE  MASK   OF    BACCHUS.       Onyx   of  two 
ftrata. 

No.  610. 


EAD    OF    A    YOUTH.      Onyx    of  two   ftrata.      A 

fragment. 

No.  61 1. 

GROUP  OF  FOUR  FIGURES.     Striated   onyx.      A 
fragment  fet  as  a  ring. 

No.  612. 

EAD  OF  A  CHILD.      Cameo  onyx  of  two  llrata. 

No.  613. 

MAN  SLAYING  A  DEER.      Cameo  of  two  llrata. 


No.  614. 

^g   FIGURE  OF  VICTORY.      Cameo  onyx  of  two  llrata. 

No.  615. 

IpgPOLLO  IN  HIS  CHARIOT.      Intaglio  pale  lard. 
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Nd.  6 1 6. 
M.\i  I    FIGURE  (looping ov«r in  Amphora,    intaglio 

lard,  let  as  .i  ring. 

No.  6 1  7. 

IMS      Intaglio  onyx- 
No.  6 1  8. 

MALI.    PASTE     AND    STONE     INTAGLIE— 154 
pie< 

No.  619. 
!.\M  11 — 2 ;,  pk 

No.    f>2  0. 

N    AGED    WARRIOR,  Grated,  prefenting  an  amphora 

to    a   yomh   with  (pear  and  (hield :    a  draped    female 
lx-hind.      Onyx  of  two  Itrata.      Intaglio.      1  }  in  by  1  J  in. 

No.  62  1. 

USi;  0¥  A  ROMAN    1  M1M.KOR.      Cameo   on)     <>; 
three  ilr.ua.     An  Oriental  inicription  on  the  back.       1  ^  bj 


1  I  in. 


No.    ()22. 

EAD  OF  HERCULE&      Intaglio  lard.      |fy§.      BtH 

a  ring. 

No.     0  2}. 
WAURIOK.  in  a  quadriga.     Sard.      |  by  |. 
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ENGRAVED  GEMS. 


No.  624. 

WARRIOR,  with  fword  and  fhield,  kneeling  before  a 
terminal  figure.     Intaglio  flriated  onyx.      1  in.  by  |  in. 


No.  625. 

MALE  HEAD,  infcribed  L.S.,  pale  ford.      §  by  {j.     Set 
as  a  ring. 

No.  626. 
^Mercury    and    hermaphroditus — betwixt 

iS$3i£5  them  a  pedeital  fupporting  a  figure  of  Minerva.      Cameo 
on  fine  fard.      if  by  1^  in. 

No.  627. 

gJgMPHITRITE   with  two  feahorfes.      Green  antique  paae. 
if  by   1  J. 

No.   628. 

If! OUR  CUPIDS  AT  PLAY.     Intaglio  antique  parte. 


No.  629. 

FRAGMENT  OF  A  DRAPED  FEMALE    HEAD. 
Onyx  of  two  ftrata. 

No.  630. 

FEMALE  before  a  ftatue,  a  fragment.      Onyx  of  two 
ftrata. 

No.  631. 

FAUN  with  a  panther  beneath  a  tree.      Onyx  of  two 
ftrata.      |  by  f  in.     Set  as  a  ring. 


ANTIQUE    JEWELLERY. 


No.  (\]i 

^TffT.^AlK  OF  FAR   PENDANTS   in   thin  fhunped  gok 

&fr>tJ    Ktrulcan  work.      The  circular  loop   is   a  band   of  ihi 


RIm3e2!  u,,ld.  enridied  with  filets  and  two  rows  of  circular  knobs 
or  bones:  from  this  ring  hangs  the  pendant,  the  upper  part 
forming  a  wide  band  or  loop  decorated  with  three  parallel  rows 
of  circular  bofles;  beneath  this  is  a  canopus  rafe,  or  a  (pedes  of 

amphora,  crowned  by  a  female  head  of  marked  Egyptian  type. 
(409.) 

No.  633. 

[CARABEUS   IN    CORNELIAN  let  as  a  fwhrel   ring, 
the  circlet  formed  by  a  Bat  thin  band  of  gold,  the  ftone 
rudely   engrayed   with   a   dancing    faun,    in    the    charafteriftic 

Ktrulcan  style.      (410.) 

No.  634. 

EK?\VI\T.l.  1<IN<;.  the  gold  wire  circlet  ol  an  elegant 
ftg&H  granulated  or  plaited  pattern,  the  ftone  a  cameo  of  a 
lion  covenant  in  burnt  cornelian.      Ktrukan  work.      (41  1.) 

No.  C^5. 

gNSBjAIB    ()1     EAR-RINGS    OR    PENDANTS,  in  thin 

k  stf-i  gold  rcpoufii  work — Greek  or  Ktrulcan;  the  hoop  is 
►  'iivA^V    formed  by  a  figure  of  a  winged  Cupid.      Above   the 
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head  of  each  is  a  rofette   let   with  a   cabochon  garnet,      (Hertz 
Collection.)      412. 

No.  636. 

AIR  OF  GOLD  EAR  PENDANTS,  the  upper  part 
a  leaf  or  heart-lhaped  plate  ornamented  with  granulated 
fcrolls,  beneath  it  an  hexagonal  cylindrical  bead  in  blue 
glafs  from  which  again  hangs  a  pointed  oval  or  vafe-fhaped  orna- 
ment, Greek  or  Etrufcan.      (Hertz  Collection.)      413. 


No.  637. 

|j§$|f| EGKX ACE  formed  of  true-love  knots  in  gold,  and  large 
iJfJlSuli  irregular  rubies  and  emeralds,  rounded  or  "en  cabochon^ 
perforated  and  lining  as  beads.  Length,  1  1  j  in.  Greek  or 
Roman  work.      (Hertz  Collection.)      414. 

No.  638. 

'^WP  ENDENT  ORNAMENT  fufpended  from  a  ftiort  gold 
3»  ^k\t    chain.     The  principal  detail  is  a  large  cabochon  garnet, 


BBS 


principal  detail  is  a  large  cabochon  g;i 
fet  in  a  frame  or  "  chat  on  "  of  gold  ornamented  with 
granulated  filets ;   from  this  is  fufpended  a  vafe-fhaped  ornament 
the  body  formed  by  a  garnet  bead,  the  vafe,  handles,  &V.,  in 
gold.      (Hertz  Collection.)     415. 


No.  639. 


gJ|ECKLACE,   compofed    of  large   circular  beads  of  gold, 


-H 
fe 


richly  ornamented  with  varied  patterns  in  minute  granu- 
lated work ;  from  the  centre  hang  three  pendent  ornaments. 
Entire  length,  16  in.     Greek  or  Etrufcan.      (416.) 
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No.  640. 

,\vM\ T.  GOLD  RING  fa  with  in  oA&goh&l  (Vicinal 
amcthvtt,  »>n  which  i»  deeply  Migrated  a  full-faced  bull 
►lL<i^i  ,  t'a  female.  The  ring  itfdf  is  twilled,  or  cablc-thapcd, 
the  (bands  inareafing  in  fize  towards  the  cbatm  or  tablet  in  which 
the  (lone  is  inferted  A  very  elegant  and  fimple  arrangement, 
admirablv  wrought    in    folid  gold — probably  late    Roman    work. 

(417O 

No.  641. 


^roVJoMAN  i.(M.l)  KIM. IK  RING.  This  very  n- 
,S'p  y^  markable  ring  has  a  large  circular  "chaton"  or  tablet 
-"-''—»  11  luths  in  diam.,  the  margin  of  which  is  lurrouinKd 
b\  a  beautiful  moulded  filet  This  enclofes  a  narrow  ring  or 
/one  of  dark,  lardonvx  or  glafs  patle,  engraved  with  minute 
figures  of  birds  and  animals,  which  in  turn  is  bounded  on  it* 
inner  margin  In-  another  railed  moulded  gold  filet.  This  again 
encircles  a  light  green  glafs  pafle  engraved  with  a  head  of 
Bacchus;  the  glafs  pafle,  however  Isexpofed  only  in  the  uinca 
or  engraving  of  the  head,  the  field  or  ground  of  the  pal  It*  being 
, .  n-J  with  a  leaf  or  plate  of  gold,  which  is  cut  or  perforated 
to  the  outline  of  the  head.  Purchafed  in  Rome  in  1  S59.  having 
been  found  in  the  neighbourhood  in  the  lame  year.      (418.) 


No.  ^42. 

[OLD  EAR-RING.  A  plain  gold  wire  hoop  ornamented 
with  a  four-fided  rolette  fining  on,  and  moving  round  as 
a  fvvbel:  in  the  centre  on  one  fide  is  let  a  minute  emerald. 
Roman  !   work.      (419* ) 
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No.  643. 

(OLD  FINGER  RING,  fet  with  an   onyx  cameo  of  two 
layers ;   reprefenting  a  quail  or  partridge.     Roman  work. 
(420.) 

No.  644. 

I  OLD  FINGER  RING,  fet  with  a  cameo  head  of  a  child 
in  garnet;  the  circlet  and  "  chat  on"  formed  of  beautiful 
plaited  and  granulated  filagree  work.  Greek,  faid  to  have  been 
found  at  Milo.      (421.) 

No.  645. 

JOLD  FINGER  RING — the  hoop  granulated  or  beaded, 
the  tablet  or  "  cbaton  "  forming  a  fmall  fquare  or  cubical 
teflera,  on  the  part  of  which  is  engraved  the  Greek 
monogram  of  the  name  of  Chriil,  the  "X.  P."  An  interefting 
early  chriftian  ring,  probably  of  the  third  or  fourth  century.    (422.) 

No.  646. 

GOLD  FINGER  RING,  infcribed  in  deeply  engraved 
characters  round  the  outer  margin,  "  Marci .  Marciani . 
volcafi  .tegcllii.''  This  very  remarkable  ring  was  evi- 
dently intended  as  a  feal  or  fignet,  the  infcription  being  reverfed, 
i.e.,  running  from  right  to  left.  The  form  of  the  characters  and 
other  indications  feem  to  point   to  the  Roman   Confular  period. 

(423-) 

No.  647. 

^gjp^RI ANGULAR  GOLD  BROOCH  OR  FIBULA,  of 

molt  minute  and  delicate  workmanmip,  richly  adorned 
2  with  filagree  work,  granulated  bofles,  wreaths,  &V.,  and 
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ut  with  four  (null  cabocbon  garneta.     Ao  exquilite  fpecimen  of 
antique  Etruican  jewellery.     (4:4.) 

No.  648. 

Vfy&b  BK  Ac  1.1.1.  r,  formed  by  a  1l.1t  Glei  of  gold,  the  two  ends 
X\v  terminating  in  involuted  ferpenta,  which  tie  or  loop 
v-fcJEs!  together,  fo  as  t*>  form  the  fattening  of  the  bracelet. 
A:  each  extremity  is  a  ferpent's  head,  chifelled  in  a  fpirited  and 
life-like  ftyle.  This  elegant  and  probablj  unique  object  is  moll 
Ukel]       G  in.     (4-5) 


MEDIJEVAL   AND  CIXOUE-CENTO 
JEWELLERY. 

No.  649. 

'OLD    ENAMELLED    FINGER    RING,    lit   with   a 
pointed   diamond,   the  circlet    enriched   with  (trap-work 

ornamentation.     Sixteenth  century  Italian  ?  work.      (460.) 

No.  650. 

[OLD    FINGER    RING,    it    with   a  brilliant,    the  loop 

enriched  with  elaborate  (trap-work  ornament,  chifelled  in 
higli  relief",  and  picked  out  with  white,  black,  and  green  enamel. 
Sixteenth  century.      (461.) 

y 
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No.  651. 

|OLD  FINGER  RING,  of  fimilar  ftyle,  fet  with  a  fmall 

SM^f!  table  diamond,  the  fetting  elaborately  chifelled,  and  en- 
riched with  white  and  black  enamel.     Cinque-cento.     (462.) 

No.  652. 

INGER  RING,  fet  with  a  fine  emerald,  and  with  fix 
fmall  brilliants,  the  loop  enriched  with  Guillochc  orna- 
^~&£3>  ment  in  white  enamel,  filled  in  with  raifed  fpots  of 
turquoife.  A  beautiful  ring,  of  fimple  yet  very  elegant  taste, 
probably  French.      Seventeenth  century  work.      (463.) 

No.  653. 

BBjSfOUllNING  RING,  with  a  hull  and  crofi  bones  in  relief. 
^y^tS  White  and  black  enamel  on  gold.  Seventeenth  century. 
French  or  Flemifh  ?     (464.) 

No.  654. 

flNGER    RING,   fet  with  a  fapphire  and   two  brilliants. 
The  circlet  elegantly  chafed  and  enriched  with  white  and 
black  enamel.     French  ?     Seventeenth  century.      (465.) 

No.  G55. 

^f^^ INGER     RING,     fet    with    a    fine   garnet,    the   fetting 


'MM,    enriched   with  black  enamel.       Sixteenth  century  work, 
of  fimple  yet  very  elegant  pattern.      Flemifh  ?      (466.) 

No.  656. 

^ASSION  RING.  A  gold  hoop  ring,  fet  with  a  fquare 
garnet,  engraved  with  an  Agnus  Dei,  and  the  circlet 
compofed  of  fixteen  fmall  fquare  garnets,  engraved  with 
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various  emblem*  of  the  pafsion.     The  intaglio  pans  filled  in 

with  white  enamel.     Italian.     Sixteenth  or  (Seventeenth  century. 

No.  657. 

V^^YAI.  1M.NDI  N  r  A'7 7  WUJR1    in  liKt-r  gilt.     On 

•  LieVjT?    each  fide  is  a  reprefentation  of  the  crucifixion,  chilelhd 

<,    ±w± 

UWSWG    in  relief,  and  the  margin  is  furrounded  by  a  hold  bonier 

o\  twitted  cable-work,  an  J  projecting  bodes.      Spanish.     Date, 

id  half  of  the  fixteenth  century.     (4°'s  1 


No.  658. 

[ENDENT  JEWEL  in  rock  ayftal,  representing  a  hippo- 

a-horfe.       It    is    fufpended    by    three   gold 
chains,  and  il  enriched  with  imitation  harneis.  &C.t  in  thin  gold 
ree  work.      Spaniih :      Sixteenth  century.      (469.) 

No.  659, 
[ENDENT  JEWEL     This  beautiful  ornament  coafifti 

.  circular  frame  of  cartouche  work,  enriched  with 
abs'  heads,  highly  decorated  with  opaque  and 
tranfparent  enamels.  The  frame  is  let  with  a  plate  of  rock 
tal.  It  il  fufpended  by  three  chains  from  a  loop  formed  by 
an  oval  lhield  of  arms,  with  mantling  furrounded  by  an  electoral 
crown.  The  arms  are  thofe  of  Bavaria.  This  jewel  is  molt 
like'  urgwork.     Circa  1580.     (470-) 

No.  f)6o. 

ENDENT      LOCKET      JEWEL.         A    miniature 
(   ilvarv."     Within  an  egg-lhaped  cafe  formed  of  two 
fegMCntl  of   polithed   rock  cryltal.  with  enamelled    gold 
II    1 
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rim  or  margin,  is  a  reprefentation  of  "  Calvary,"  or  the  cruci- 
fixion of  Our  Saviour,  with  the  two  thieves  and  numerous 
fmall  figures  at  the  foot  of  the  crofs,  all  minutely  executed 
in  gold  in  full  relief,  and  enamelled.  German.  Sixteenth  cen- 
tury work.      (471.) 

No.  661. 

i^f^ra  ENDENT  JEWEL,  reprefenting  an  eagle  perched  on 
5p  -**^ba  <l  branch,  round  which  is  twined  a  ferpent.  The  body 
££&£££  of  the  bird  is  formed  by  a  large  " perlc  baroque ;"  the 
head,  outftretched  wings,  and  feet  of  the  bird,  the  branch  and 
the  ferpent,  are  in  gold,  richly  decorated  with  tranfparent  enamel, 
in  which  the  beautiful  ruby  or  "fang-de-bauf"  tint  is  predomi- 
nant. From  the  front  of  the  branch  projects  a  rofette  fet  with 
a  fine  ruby,  and  from  the  point  of  each  wing,  as  well  as  the 
under-fide  of  the  branch,  hang  circular  pendent  pearls.  The 
jewel  is  fufpended  by  a  fmall  chain  and  loop.  Italian  cinque- 
ccnto  work.      (472.) 

No.  662. 

I  ENDENT  JEWEL.  Probably  an  order  of  the  St. 
Efprit.  A  dove  with  outftretched  wings  pendent  from 
a  long  gold  chain.  The  body,  wings,  and  tail,  are  fet 
with  large  triangular  brilliants,  and  a  glory  of  brilliants  furrounds 
the  head.  From  the  point  of  each  wing,  and  from  the  tail,  is 
fufpended  a  fine  pearl ;  on  the  back  of  the  bird,  the  feathers  are 
beautifully  chafed  and  enamelled.  An  exquifite  fpecimen  of 
French  fixteenth  century  work.      (473.) 

No.  663. 

Sglp  ENDENT  JEWEL  in  enamelled  gold.  Within 
Wu$F$\  an  ova^  frame  or  border  of  rich  cartouche  work, 
V&P**ii£    fet  wjt]1  pearls,  is  an  alto-relievo  of  Jupiter  and  Juno 
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embracing,  with  Cupid  feated  Dear  them;  on  the  reverfe,  a 
chafing  in  gold  reprefents  a  horfeman  approaching  a  lady  clad  in 
rich  veftments.  The  figures  and  acceflbries  of  the  relievo  fubj 
and  likewife  the  rnuinu-nt.il  border,  are  richly  adorned  with 
opaque  and  tranflucent  enamels.  Augfburg?  work.  Circa  1000. 
A  fplendid  jewel,  in  excellent  prefer  vation.     (474) 

No.  664. 

£W?*]  :NDENT  JEWEL,  forming  a  reliquary.  On  each 
yp^>  fide  is  a  final!  owl  plaque  of  cryftal,  apparently  painted 
►  '••  j  2c  at  the  back  with  medallion  heads  refpe&ively  of  Our 
Saviour  and  the  Virgin.     The  border,  or  body  of  the  jewel,  is  of 

gold   filagree   cloifomic  work,  filled   in   with    tranflucent   enamels, 
and  final!   pearls   are  attached   as   pendents.      Spanilh  or   Italian 
rk.     Circa  1570.     (475) 

No.  665. 

jC^'V  1  NHl'-N T  BADGE  OF  AN  ORDER,  in  enamelled 
&L^*  j  Id  Probably  or'  a  Knight  of  Malta.  The  jewel  is 
*■*>■■  \  -  nued  from  a  plate  of  gold  of  fcolloped  or  quatrefbil 
lliape.  in  the  centre  of  which  is  a  circular  medallion,  embofled  fo 
to  alTume  a  convex  lhape  on  one  fide  and  a  concave  one  on  the 
other.  The  convex  fide  is  ornamented  with  a  white  crols  on  a 
blue  ground,  the  border  or  margin  filled  in  with  coloured  flowers 
painted  on  a  ground  of  white  enamel.  The  concave  medallion 
has  a  minute  painted  fubject  of  St.  John  the  Baptilt  preaching  to 
his  difciples.  and  pointing  to  Chrith  who  appears  in  the  diilance 
advancing  towards  them.  The  border  compartments  fimilarly 
enriched  with  minute  painted  flowers.  Thele  deligns  are  executed 
on  an  uniform  ground  of  white  enamel.  Date,  fecond  halt  ot 
the  feventeenth  century.      (47 


BRONZES. 

No.  666. 

^yNKSTAND,  "  Calamaio."  Florentine  cinque-cento 
bronze.  On  a  triangular  plinth,  fupported  on  lions' 
feet,  are  three  fitting  fphynxes  with  outflretched  wings, 
coupled  together  ;  a  circular  moulded  rim  or  margin  refts  on 
their  heads  and  wings,  within  which  is  placed  a  funnel-lhaped 
glafs  for  ink.  The  cover  forms  a  richly-moulded  pedeftal,  on 
which  (lands  a  group  of  (tatuettes  reprefenting  Pan  or  a  fat\  r, 
feated,  with  his  hands  bound  behind  him  ;  Venus  or  a  nymph, 
(landing  near,  offers  him  a  balket  of  fruit ;  and  Cupid  (landing 
on  the  oppofite  fide,  is  in  the  act  of  (hooting  an  arrow.  This 
fplendid  bronze  dates  about  1530.  (From  the  Bernal  Collection.) 
Entire  height.  14  in.  ;   height  of  (hituettes,  6\ ;  in.      (600.) 

No.  667. 

VpyNKSTAND.  Florentine  cinque-cento  period.  A 
3s  ltatuette  of  Pan  or  a  fatyr,  in  "  rondc  bofl'e,"1  is  feated 
crofs-legged  :  in  one  hand  he  holds  a  two-handled  vafe 
or  inkftand,  and  in  the  other  a  cornucopia  intended  to  hold  the 
pen.  This  fine  bronze  is  of  the  fir(t  half  of  the  (ixteenth  century, 
and  has  a  fplendid  colour  or  patina.  Height  of  figure,  if  erect, 
about  12  in.     (601.) 

No.  668. 

'ROUP.     Florentine   bronze.      Samfon  (laying  a  Philiftine. 
Date,    firft    half  of   fixteenth    century.       Proportion    of 
figures,  about  12  in.  high.     (602.) 
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No.  669. 

^JnSMAIR    ok    BRONZ]     VASEfi      Florentine    work. 

fylofcl  I  1-00-20.  Height,  \\{  in.  Thefe  raieg, 
"AS*  though  in  general  ftyle  and  afpefl  they  referable  ina- 
>us  warkt  of  the  early  emque^tntt  period,  belong,  neferthe- 
lefs,  to  the  eighteenth  century — the  details  of  ornament  being 
decidedly  of  thf  Louil  XIV.  (ryle.  They  are  fplendid  examples 
of  highly-finiihed  wotkmanfhip,  the  chafing  being  of  the  utmofl 
tinilh  and  prccilion,  whiltl  the  natural  colour  of  the  bronze  U  of  a 
beautiful  tender  oUte-brown  tint.     (603  and  004.) 

No.  670. 

sr^-V  VAl.  FRAME  IN  BRONZE.  Venetian  or  Florentine 
•.  KsK)"'  work.  Circa  1570.  Height,  12  in.;  width.  9  in. 
T-.-.r^,  Formerly  a  frame  attached  to  a  bi>iit'ni\  the  cup 
having  been  lawn  away.  The  defigo  coniilts  of  bold  ltrap-work 
oniament,  picked  out  in  gold,  with  cherubs,  lions*  heads,  pendent 
garland  in  high  relief:    and    the   upper  part  is  flanked  by 

two  (landing  angels  in  alto  relievo  ;  at   the  top  is  an  efcutcheon, 
with   the    emblem   ot   a  pelican  in    her  piety,    and    the   motto, 
j   "ip.r  jrd.ntius"      (From  the  RoulleK'ollec"tion.)      605. 

No.  671. 

BjgJMALL    ANTIQUE    BRONZE   BUST    OF   HER- 
vA    CULES.      Of  fine    Roman    work    of   the   Auguftan 


period.  TbepatifUlj  unfortunately,  is  not  well  developed, 
probablv  from  the  bronze  having  long  lain  in  a  boggy  foil,  or  in 
the  bed  of  a  ltream.  The  fquare  pcdcital  is  of  antique  work- 
manthip.  though  it  did  not  originally  belong  to   the  buH  :    it    1 

ornamented   with  a  fret   or  meander  ornament,   inlaid  in   lilver. 

Height,  exdufrre  of  pedeftal,  3J  in. 


1 68  BRONZES. 

No.  672. 

pf^jMALL  ANTIQUE  BRONZE  PORTRAIT  BUST. 
t^b<x>$  An  exquiiite  miniature  work  in  bronze,  in  all  pro- 
&«s?SX,  bability  of  the  Auguftan  period,  and  perhaps  a  portrait 
of  fome  member  of  the  Imperial  family.  It  is  elaborated  with 
all  the  perfection  of  an  antique  cameo,  and  is  covered  with  a 
beautiful  dark  olive  green  patina.     Height,  excluiive  of  pcdeftal, 

3  in-     (6o7-) 

No.  673. 

ijIgUST  OF  OUR  SAVIOUR.     A  highly-finifhed  Floren- 

M&sL  tine  u cire  perdue''1  bronze  of  the  cinque-cento  period. 
Purchafed  in  Florence  in  1859.      (608.) 

No.  674. 

gJTATUETTE  OF  A  SLAVE  OR  PEASANT,  fcated, 
with  a  mantle  bound  round  him.  An  Italian  cinque-cento 
fur-moulagc  of  an  antique  bronze.  Purchafed  at  Genoa,  1859. 
Height,  6  in.      (609.) 

No.  675. 

NTIQUE  GREEK  BRONZE  (CEnochcc),  orna- 
mented with  delicately  wrought  flutes  or  gadroons,  and 
a  band  of  guilloche  ornament ;  the  handle  is  beauti- 
fully moulded,  and  at  its  lower  extremity  terminates  in  a  Gorgon 
malk.     An  exquiiite  specimen,  in  fine  prefervation. 

No.  677. 

[RIANGULAR  INSTAND,  the  cover  furmounted  by 
a  ftatuette  of  St.  Paul.  Florentine  bronze  of  the  quattro- 
cento period.  From  the  Collection  of  the  Marchefe  della  Gherar- 
defca,  Florence,  1859.      (610.) 


BRONZES.  169 

No.  678. 

V*£WV  U.  MIONZK  INKSTAND,  with  cover,  the  lower 

2£;7;    part  in  the  lhape  ot'  an  antique  oval   bath   or  ciftern. 

&*-  On  the  cover,  a  recumbent  mule  female  figure  reading 
from  a  book,  farrounded  with  utenfils  emblematic  of  literature 
and  the  arts.  An  elegant  Italian  cinque-centc  bronze.  Purchafed 
in  Rome,  1 859.     (611.) 

No.  (179. 
JTATUETTE  OF    VENUS    OK    PSYCHE,    (landing, 

the  lower  part  ot"  the  figure  draped.      An  Italian  quattrth 

-;   bronze;    attributed  to  Giacomo  Francia.      Purchafed  in 

Florence,  1859.      Height,  about  9  in.      (612.) 

No.  680. 

,1  NUS.     A  (binding  ftatuette;    the  left  arm  upraifed, 

holding  one  end  ot'  a  Icart"  or  mantle,  the  other  end  of 
which  is  held  in  the  right  hand,  and  is  luppofed  to  be 
floating  in  the  wind,  forming  an  arch  above  the  head  of  the 
figure.  A  highlv-rinilhed  Florentine  cinque-COltt  bronze.  From 
the  Collection  of  the  Marquis  della  (iherardel'ca.  Florence,  1S59. 
Entire  height  about  18  in.     (613.) 

No.  681. 

MALI.  BUST  OF   KING  CHARLES  II.      An  Eng- 

lilh  contemporary  bronze.      (614.) 

No.  682. 

NTIQUE    BRONZE    STATUETTE    OF    VENUS. 
Roman  period.    Finely  fatinated.    Height,  5$  in.  (615.) 
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No.  683. 
fERCULES  AND  THE  BULL,  on  fcagliola  pedeital. 

No.  684. 

HE  MARLI  HORSES  -a  pair  on  bronze  plinths. 

No.  685. 

N     ANTIQUE     HALF -DRAPED     FIGURE      OF 
VENUS,  with  a  mirror  in  her  hand. 

No.  686. 

gjgi    CANDELABRUM,  on  tripod  Hand,  fupporting  a  cup 
with  birds  on  the  edge. 


No.  687. 

jENETIAN  KNOCKER,  compofed  of  a  figure  in  armour 
between   two  lions,  (landing  on  a  man's  neck.     A  lion's 
mafic  behind. 

No.  688. 

|§f§HE  MERCURY,  of  "G."  di  Bologna.     23  in.  high, 
marble  pedeftal. 


on 


No.  689. 

Hn    ANTIQUE    LAMP,    the    handle    terminating    in    a 


ma  Ik. 


No.  690. 


SMALL  FIGURE  OF  MELEAGER  leaning  on   the 
head  of  the  boar. 


BRON/ 


No.  691. 

OREAS     AND    ORITHYA— a     group    on    fcagliola 
pedeftal. 

No.  692. 

HE  RAPE  OF  PROSERPINE— the  companion  group, 
on  fcagfioh  pedeftal. 


No.  693. 

5RONZE  BAS  RELIEF  PLAGUE,  formerly  mounted 
a  "tax."  Italian  quattro-ctnto  period;  attributed 
to  Sandra  BoticeUi.  The  Virgin,  with  the  Child  in  her 
amis,  (bunding  on  a  baluftrade  in  (root  of  a  throne  or  canopy, 
l'urrounded  by  angels  and  numerous  iigures  of  children,  holding 
garlands.     Height,  3!  in.:  width,  x\  in.     (616.) 

No.  694. 

gllONZE  BAS  RELIEF  PLAGUE,  for  a  pax—- originally 

gilded.  Italian  quattro-centc  period.  Chrilt  in  the  Sepul- 
chre, i'upported  by  the  Virgin  and  St.  John.  Height.  4]  in.  ; 
width.  3  in.      (617.) 

N().   695. 

[MALL     CIRCULAR      BRONZE     BAS      RELIEF 
PI.     >\  Italian  quattro-cento  work.    Hercules  fleep- 

ing,  vhillt  (  -  (baling  an  ox.  which  he  pulls   into  his   cave 

by  the  tail.     Diam..  2  [  in.      (6 1  v  i 


MISCELLANEOUS     OBJECTS     IN 
PRECIOUS     MATERIALS. 

Goldfm'iths  Work  and  Decorative  Metal  Works  in  general. 

No.  696. 

BASKET,  formed   of  enamel  plaques  mounted  in  gold. 

German  or  Dutch.      Early  eighteenth  century  work. 

This  coftly  object  is  in  the  form  of  a  imall  fquare 
cabinet,  {landing  on  four  chafed  knob  feet.  The  front  opens 
with  two  hinged  doors,  difclofing  fix  fmall  drawers,  the  metal 
fronts  of  which  are  richly  chafed  with  various  animals,  amongfl 
which,  dragons,  panthers,  crocodiles,  Cffr.,  are  confpicuous.  The 
exterior  of  the  piece  is  encafed  with  ftven  large,  and  numerous 
fmaller,  plaques  of  enamel  in  brilliant  colours  on  white  ground. 
The  larger  plaques  in  front  reprefent  respectively — Venus  bath- 
ing, furrounded  by  Amorini,  intended  as  an  allegory  of  water; 
and  the  companion  fubject,  an. allegorical  reprefentation  of  fire, 
imperfonated  by  an  aged  figure  in  a  red  mantle,  accompanied  by 
Amorini,  feated  round  a  fire.  At  one  end  of  the  calket  is  a 
multifarious  compofition  of  Bacchus  and  Ariadne  furrounded  by 
bacchantes ;  and  at  the  other,  a  nuptial  proceflion,  probably  of 
Alexander  and  Roxana.  At  the  back,  the  two  plaques  reprefent 
Bacchus  furrounded  by  Amorini,  and  an  analogous  compofition 
of  Flora.  The  fummit  of  the  Hoped  cover  or  roof  has  an  oblong 
plaque,  with  a  fubject  apparently  of  Venus  and  Adonis,  and  the 
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tide-  of  tin  aamented  with  A*wriiu\  at  the 

■f  the  piece  are  tour  final)  pinnacles  or  pedeftals,  enriched 
with  bottqueti  of  flow*  This  ca/ket   u   an  important  and 

probably  unique  example  of  it^  kind.  It  was  broughl  from  the 
bland  of  Java,  when  taken  from  the  Dutch  in  the  early  part  of 
the  prefent  century,  and  is  laid  to  hare  been  given,  early  in  the 
preceding  century,  aa  .1  coftly  prefieni  to  fome  native  prince. 
There  can  be  little  doubt  but  that  this  is  a  oorreel  account ; 
and  thia  beautiful  object  may  be  regarded  as  one  of  the  rarefl  and 

mod  Coftly  bijoux   that   the  epoch  could  produce.      The    enamels 

are  in  the  fineft  (late  of  prefervation,  of  unufual  fize,  and  high 

finilh.    and   are    of'    the   kind    known    as   the    Drelden    tabati 
enamels.      Height.  $\  in.;    length.  4J,  in.;    width.  3J  in.   (65 1.) 

No.    ChJJ. 

'MALI.  CASKET,  with  arched  cover  in  lilver  gilt, 
enriched  with  foliated  fcrolls  in  lilver  applique  filagree 
work,  tilled  in  with  coloured  enamels.  Circa  1600.  German 
work.      Length.  5  in.:   width.  2  in.;   height.  2]  in.      (652.) 

No.  698. 

MALL  SQUARE  CASKET, of fimilar work  and  period. 
In  the  interi  r  of  the  lid.  is  a  molt  elaborate  lock  in  blued 
lteel.  and  at  the  bottom  an  engraving  of  a  marriage  fubject. 
I  '        ;  in.;   width,  2  in.;   height,  i|  in.     (653.) 

No.  699. 
MALL  SQUAR]    COFFER  OR  CASKET,    in   lilver 

filagree    wire-work.       It    is   mounted    on    a   railed    Hand. 
alto   in   tila.  <-   1  nan.       Second   half  of  lixteenth  ceiitui  \ . 

I.    )gth.  4J  in.;   width,  2  J  in.:   height.  /} }  in.      (054.) 
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No.  700. 

CYLINDRICAL  BEAKER,  in  rock  cryftaL     The  under 

part  and  foot  gadrooned ;  the  fides  richly  engraved  with 
fcroll  foliage.  Italian  cinque-cento  period.  Height,  6  in. ;  diam., 
%\  in.     (655). 

No.  70  T. 
fi|p£j]YLINDRICAL     CUP     AND    COVER,     in     filver 

i^v(£t$  8'^'  ^et  M'1'1  jcwc's'  confiding  of  large  cabochon 
ProWl  garnets;  large  fpinel  rubies ;  foilil  turquoifeS,  topazes, 
" pcrlcs  baroques?'  and  thirty-feven  antique  and  cinquc-cailo 
cameos.  This  fumptuous  piece  is  of  feventeenth  century  work', 
and  is  mod  likely  of  SwedHh  or  Danifli  origin.  Height,  \i\ 
in.  ;   diam.,  7  in.      (656.) 

No.  702. 

^MINIATURE  SALT-CELLAR,  in  filver.  Hexagonal 
^yMl  pedcftal-fliaped,  on  three  ball  feet,  engraved  with  oval 
medallions  of  claflical  heads,  flowers,  &c,  in  the  ftyle  of  Theo- 
dore de  Bry.      German.      Circa  1600.     Height,  1  }   in.      (657.) 

No.  703. 

LACON,    with  (topper  in  amber,  decorated  with  a  frieze 
of  marine  deities  carved  in   high  relief.      German  work. 
Second  half  of  feventeenth  century.      (658.) 

No.  705. 

IRCULAR  SNUFF-BOX,    in     pale    fardonyx   mounted 
in  gold.     The  lid  enriched  with  a  greyhound  in  a  fitting 
pofition,  in  minute  Roman  mofaic.     Diam.,  jl  in.      (660.) 


IN   Hill  IOUS  MATERIALS  17s 

No.  706. 

[RCULAR    SNUFF-BOX,    in    porphyry,    mounted    in 
gold,  the  lid  enriched  with  an  antique  Silenua  maik,  in 
oan  mofiuc     Diam.,     \  1.) 

No.  707. 

T5£SOVF.R    OV     \    MISSAL    or    SERVICE-BOOK, 

i'l^if  cn;imc'  on  coPPeri  w'th  margin  in  gilt  metal.  Dutch? 
WsWl   Circa  1660.     In  the  centre  of  each  cover  is  an  oval 

one  containing  the  Virgin  and  Child  and  St.  John 
with  a  lamb,  in  a  landscape ;  the  other,  the  Viiitation  of  Eliza- 
beth.    Amerini  in  comaieu  flank  the  cartouches,  and   the   reft 

:•  is  filled  in  with  elaborate  Bower  and  fcroll  work. 
The  ground  is  of  white  enamel.  On  the  hack  are  allegorical 
figures  of  Hope  and  Charity,  within  cartouches.  (From  the 
Dcbruge-Demcfnil  Collection. )  Oimenlions  of  the  COVer, 
Opened  out  :   width.  6  in.  ;  height.  4„!  in.      (66*.) 

No.  708. 

'JffZyf-l  S'lTll'.R.     in     rock     cryftal,    decorated   with    relievi 

v  'r^y$      1    enamelled    gold,    let    with    rubies    and    turquoiles. 

J^JH    Italian  work.      Circa  I  5 7  r .      The  cup  of  the  beniticr. 

hoDowed  out  of  a  block  of  cryftal,  i>  attached  to  the  bottom  of  a 
large  oral  plaque  ox  tablet,  like  wile  in  cryftal  The  margin  of 
this  plaque  is  bordered  with  heart-lhaped  ornaments  cut  in  the 
mafs,  in  the  centre  of  each  of  which  ii  inflated  a  fine  turquoife. 
1         :itr<.-  of  the  tab!  npied  by  an  applique  relieve  picture- 

in  gold,  reprefenting  the  rood  or  crucifix;   our  Saviour  on  the 
crols,    with    the   Virgin    and   St.    John.      The   draperici    ot    the 
ire  enriched  with  the  moll  mid  tranllucent  enauuU.  and 
the   CH  I    with   a    leric!>   of   precioui    table   rubttt.      This 
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fplendid  fpecimen  of  the  goldfmith's  art  is  probably  of  Florentine 
origin.     Height,  12  in.;  width,  6^  in.     (663.) 


No.  709. 

}ASE  OR  FRAME  FOR  A  MINIATURE,  in  ena- 
melled gold,  the  front  formed  by  a  plaque  of  rock 
cryftal,  the  back  perforated  in  open  work ;  the  defign 
is  an  elaborate  interlaced  cypher  {landing  on  two  palm  branches, 
and  furmounted  by  a  ducal  coronet ;  a  plain  narrow  border 
furrounds  it.  The  work  is  in  gold,  enamelled  white,  and 
touched  with  black.  On  the  band  of  the  coronet,  above  the 
cypher,  is  infcribed,  "  Ces  710ms  i/ifeparables  ;  "  and  on  the  border 
the  following  verfe :  "  Ce  chiffr  entrelaffe  faicl  moins  voir  de 
mcjlange  que  ne  fait  les  rep/is  de  nos  emirs  hi  en  unis,  ny  Fenvie  du 
temps  jamais  par  101  cfcha7ige  71c  pour r a  pas  troublcr  f  amour  de 
ma  Phi/is."  French.  Circa  1670.  The  edge  or  margin  is 
furrounded  by  a  twilled  cord,  aho  enamelled  white  and  black. 
2|  by  2J.      (664.) 

No.  7 10. 

VAL  GOLD  SNUFF-BOX,  the  furface  arranged  in 
panels  of  "  vemis  "  in  imitation  of  lapis  lazuli ;  on  the 
lid  is  an  enamel  miniature  of  Louis  XIV.,  by  Petitot, 
or  of  his  fchool.  The  gold  mounts  are  chafed  in  the  highell  ftyle 
of  early  eighteenth  century  art ;  the  ornamentation,  in  vari- 
coloured gold,  confifts  of  rococo  fcroll  and  cartouche  work, 
A7i\orini,  bouquets  of  flowers,  garlands,  &c.  This  fplendid  box 
is  probably  one  of  the  moft  fumptuous  and  tafteful  works  of  its 
kind  ever  executed.  Length,  3.^  in.;  width,  if  in. ;  depth, 
lib.     (665.) 


IN   PRECIOUS  MATERIALS. 


T7 


No,   711. 


V-^BBLONG  GOLD  SNUFF-BOX.  inlaid  with  panels  01 


y^   rlW.OM.    l.U   .    )    .V\  I     •   •    IH).\.   in  . ik    Willi  p.tiu  h    oi 

w^a   l*P's  lazuli.      In  the  lid  is  an  enamel  miniature  ol 
UWRli   a  lady,  by   Petitot,  the  margins  of  the  box  fel    with 
!  pearls.     A    fplendid  tabatiere  of  the   Louis  XIV.   period. 

Length,  \\  in.  ;   width.  ig  in.  ;  depth.   \\  in.      (666.) 


No.  712. 

[RCULAR     SNUFF-BOX,   of  dark    (hell,   inlaid  with 
parallel  (tripes  o\'  gold.     In  the  lid,  an  oral  miniature  on 
■vory,  ot"  a  lady  in  the  cofhune  of  the  period  of  Louis   XVI. 
och.     Diam.,  2 .',  in.     (667.) 


No.  713. 

JIRCULAR    SNUFF-BOX,  in  light   yellow  (hell,  pique 

with    (mail  gold  ftars.      On  the  lid,  a  miniature-  on    ivory 
lady.     I'  L  ttu  XVI.     Diam.,  2.1,  in.     (668.) 


No.  7 14. 

(  M  '  A  K 1".  PL .  ii  J  .  1  Murine  glafs,  let  in  a  narrow 

gold  margin,  and  with  a  loop  for  fufpenfion.      On  one 
fide  u  a   painting  in  oil  of  St.   Thereia?    kneeling; 
above,  in  the   clouds,  an  angel  with  a   dart.     Spanifh  or  Italian 
teenth  century  work.     Height.  2},  in.;  width.  2}  in.     (669.) 


No.  715. 

[RCULAR  K)X,  in  black  (hell,  the  lid  let  with 

a   miniature    portrait    of    a   lady.        French — period   of 


Ix»ui-  XVI.      Diam. 


3  »"• 
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No.  716. 

'y^('U)LD  SEAL,  let  with  a  garnet,  engraved  with  a  ihiokl 

Sfe^    of  arms.      The  mount  or   handle   of  the  feal   is  in   the 

form  of  a  Maltefe  crofs.  Originally  enamelled.  Italian  feven- 
teenth  century  work.      (671.) 

No.  7 17. 

^^^IRCULAR  SNUFF-BOX  in  Drefden  porcelain, 
^I3^lr>  mounted  in  gold,  the  exterior  painted  with  hawking 
»ti^*»^.  {uhjefts  ;  in  the  interior  of  the  lid  a  highly-fmithed 
miniature  of  a  lady  in  the  character  of  Flora.  Circa  1740. 
Diam.,  a|  in.      (072.) 

No.  7  1 8. 

[VAL  SNUFF-BOX   in    Drefden   porcelain,  the  exterior 

painted  with  Amorini ;  on  the  under  fide  of  the  lid  a 
miniature  of  a  lady  reclining  on  a  couch.  The  mountings  in  gold 
richly  chafed.      {(>~?v) 

No.    719. 

^g^gffflMALL  CASKET,  formed  of  (labs  of  agate  or  jafper, 
!^Jr^\j5  mounted  in  f'lver  gilt.  (German  work.  Circa  1560- 
S^^S.  1600.  Length,  3J  in.  ;  width,  .'.7  in.  ;  height,  i\  in. 
This  calket,  like  the  others  of  analogous  delign  in  this  Collision 
was  douhtlels  intended  as  a  wedding  prcfent,  and  it  is  not 
unlikely  that  it  may  have  been  intended  to  contain  the  mar- 
riage ring.  The  defign  is  very  chafte  and  fimple,  and  the  work- 
manlhip  of  unulual  folidity  and  linilh.      (674.) 


End  of  Fifth   Days  Sale. 


S         Day     s  ih'  on  Thurfday,  April  [8th,  1861, 


■v  k       IKKMIV. 


ANTIQUE      AND      OTHER 
ENGRAVED  GEMS. 

No.  720. 

AMl'O.  A  fragment  of  a  large  and  Interefting  com- 
\<:.:-,  pofition.  The  piece,  probably  about  half  of  the  ftone, 
^*-:A£ji  contains  three  figures  and  part  of  a  fourth.  The 
fubjeft  represented  is  the  Phrygians  binding  the  Qeeping  Bacchus. 
A  highly-finiOied  Roman  work  in  high  relief,  in  pale  onyx  oi  two 
ltr.r  i  tin  fragment  j   height.   |-*J  \(>\\\»\    u'ulth.  ;  in. 

• 


N 


o.  721 


'I   \n    AND    NECK    OF   AN    A8S,  with   a   bell   tied 

in   in   its  mouth.      Intaglio, 
lard.     Length,  jj  in.  ;  height,  5 /i6ths.     (427  a.) 

No.  722. 

I  \l)  01    AN   I   \».l  I       Intaglio  on  fine  handed  &rd. 
The  Horn-  circular.  Ifn."     Diam.,  7/i6tbi. 

s   2 


i8o 


ANTIQUE  AND  OTHER 


No.  723. 

!j|||lOMEDES    AND    ULYSSES    mangling    the   body  of 


©feS1  Dolon.  A  fine  early  Greek  or  Etrufcan  intaglio  in  red 
fard,  with  a  ftriated  border.  Height,  §  in.  ;  width,  7/i6ths. 
(429  a.) 

No.  724. 

C^/^^f  WARRIOR  kneeling  on  one  knee  (feen  in  front,  the 
P=#5EaP?  'eSs  f°remoi"tened).     He  has  afhield  on  the  right  arm, 


and  holds  a  ftone,  which  he  feems  to  have  picked  up 
from  the  ground,  in  the  other  hand.  In  the  field  of  the  gem  is  a 
curious  mark  or  monogram.  Greek  work.  Intaglio,  on  pale 
brownilh  yellow  fard.     Height,  j  in.  ;  width,  9/i6ths.    (430  a.) 

No.  725. 
Ulysses  and  his  dog.    in  the  field  of  the  gem 

two    palm    branches.       Intaglio    on    beautiful    red  fard. 
Early  Greek  or  Roman  work.     Height,   '£   in. ;  width,  5/i6ths. 

(43 l  a.) 

No.  726. 

RAPED  FEMALE  FIGURE,  holding  a  ftaff  or 
fceptre,  feated  on  a  car.  On  her  lap  is  a  nude  male 
figure,  feated  or  reclining.  Probably  Ceres  and  Trip- 
tolemus.  In  front  a  draped  female  yoked  to  the  car.  Cameo. 
Roman  work.  Pale  onyx  of  two  layers.  Height,  jj  in.  ;  width, 
9/i6ths.      (432  a.) 

No.  727. 

?y||$AMEO.  Fragment,  the  upper  part  of  a  female  laureated 
Kclslg  head  of  grand  character  (broken  acrofs  underneath  the 
mouth).  Sardonyx  of  three  itrata.  Greek  work.  Size  of 
cameo  when  complete  about  if  in.  by  i|  in.      (433  a) 
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No.  ;2S. 

Fragment  of  a  head  or  bust  of  uvia, 

full-faced,    in   high   relief.       Cameo   in  />/.///>/</.      Fine 
:\  work — the  (tone  hollowed  at  the  back.    Size  when 
complete  about  1  £*  in.  bj  i  J  in.     (434  a.) 

No,  729, 

A.MEO,  fragment  A  female  idealized  head,  the  lower 
£  pan  of  the  (lone  broken  away.  Greek  \\<>ik.  Onyx  of 
two  ftrata.  Size  of  (lone  when  complete,  height,  1 .',  in.; 
width,  ;  in  .  a.  ) 

No.  "  JO. 

gRAGMENT.  A  male  bearded  bead  (the  front  part  or 
l\wc  only,  and  part  of  the  nock).  Roman  work.  A 
portion  oi  a  cameo  probably  about  i\  in.  high,  by  tf  in.  wide, 
when  complete.      (4  $6  a.) 

No.  731. 

iAMEO.     Fragment    of  a  head  of  the  young  Bacchus. 
r"  black  and  white  ftrata.      Height  when  complete. 
1  1  in.  :   width,    -i  in.      (4;  7  a.) 

N().  ~  12. 

£  gp«jRA(";Ml ;nt    OF    A    HIGHLY-FINISHED    MALI. 
7[?J$  R()MAN  PORTRAIT  HEAD.     The  margin  of  the 

-  —*  v^  (lone  furrounded  by  a  railed  border  or  wreath  of  oliye 
leares.      At    the  back  of  the  (lone  is  a  Iketch  of  another  head. 
neo,  in  fine  Oriental  onyx  of  leveral  ftrata.      Size  when  com- 
plete:  height.   1  ^  in.  :   width.   1  in.      (438  a.) 
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No-  7.U- 

H^^RAGMENT.  A  cow  ruckling  a  calf.  Cameo,  in  onyx 
SlllI  of  two  ftrata.  Length  when  complete,  i  in.  ;  height, 
f  in.      (439  a.) 

No.  734. 

^/•T"^  AMEO,  fragment.  A  lion  in  a  walking  attitude. 
^V&wi1  Oriental  onyx  of  two  itrata — the  ground  bluifh  opaque 
r^rim  %v  hite  cacholong  ;  the  upper  layer,  in  which  the  animal 
is  executed,  brilliant  orange-red.  When  complete — length,  1  in.  : 
height,  I  in.      (440  a.) 

No.  735. 

AMEO,  fragment.      A    lion   in  a  walking  attitude.      The 
margin  of  the  Hone  furroundcd  by  a  railed  filet  or  border. 
Pale    onyx   of   two    layers.      Length   when    complete,     1  j     in.  ; 
height,  J  in.      (441  a.) 

No.  736. 

i|||j  RAGMEN T.  The  hind  part  of  a  lion.  Splendid 
J&Silig  Oriental  onyx  of  white  and  black  if  rata.  This  cameo, 
when  complete,  mull  have  mealured  nearly  4  in.  long  by  3  high. 
(442  a.) 

No.  737. 

IfgiORSO  OE  A  BACCHANTE,  lightly  draped.  Onyx 
Sib)  of  two  layer.;.  Eragment  of  a  cameo  of  about  1  ^  in.  high 
by  1 1  in.  wide.      (443  a.) 

No.  738. 

ggjjg  ORTION  (the  aegis  with  the  Medufa's  head)   of  a  grand 
cameo    bull    of  Minerva.     Splendid    Oriental    onyx    of 
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three  (?)  laj  rhis  cameo  when  complete  probably  meafured 

:  ',  in    en    ;  in.  high,  by  1  in.  w  i\  in.  wide.      (444  a.) 


,  MAI  I.  IK  VC.M1  N  1    OF   A    1  ..\KU.    1M1M  RIAL 

'/.,(^*s    l'OK  I  K  \1T  (  AMEO     (a  portion  of  the  hair,  with 

aBSc     lurel  wreath,  and  two  points  of  .1  rayed  crown  or 

diadem).     Onyx  of  two  ih.ua.     This  cameo  when  intafl  mufl 

hare  been  5  or  6  in.  high,  .uul  proportionately  wide.     (445  a.) 


No.    740. 

*i'\A~i  \M1  (),  fragment  of  .1  hull  of  Minerva  (the  mould 

(.'.  rr  which  are  thrown  the  aegis,  and  part  of  tin-  neck 

'^r^Rft  only).  A  fragment  of  a  fttperb  cameo,  in  fine  Oriental 
OttyX  Of  three  or  four  llrata.  When  complete,  it  mult  have  been 
about   t|   in.  high  by   t|  in.  wide.      (446  a.) 

No.  741. 

JROUCHING    VENUS.      Cameo  fragment    in   pale  onyx 
two  ilrata.      When  complete,  about  1  in.  long  by  \  in. 
high.      (Alxuit  one-third  of  the  Hone  only  remains.)      447  a- 

No.  7.12. 

|EN1  OB   P    Y<  111   ;  in  a  crouching  attitude.   Near 

her  an  Amorino  leaning  on  a  torch.      A  portion  of  an- 
other Atnorinc  with  uplifted  hands,  and  a  branch 
tree.     Cameo    fragment  in  pa'  ftwols  The  (tone, 

which  .    fquare,    wouW  meafure  When  complete  about 

1  ',  in.  long  by  ii  in.  high.     (448  a. ) 
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No.  743. 

AMEO,  fragment.  (About  one-third  only  of  the  (tone.) 
A  female  femi-draped  figure  feated  on  a  rock.  A  portion 
of  a  compofition  of  two  or  more  figures.  Length  when  complete, 
about  il  in.  ;  height,  |  in.     Pale  onyx  of  two  flrata.      (449  a.) 

No.  744. 

^^^AMEO,  fragment.  (About  half  of  the  ftone.)  A  man 
$sl^£  on  horfeback.  Pale  onyx.  Size  when  complete,  about 
1^  in.  long  by  1  in.  high.     (450  a.) 

No.  745. 

^piS^  AMEO,  fragment.  (About  one-fourth  of  the  ftone.) 
^\M£jp  A  winged  Eros  holding  a  bowl  full  of  grapes,  the  hand 
t'vS^&i.  amj  ]<nee  0f  a  bacchante,  and  the  tail  of  a  horfe  or 
centaur.  A  portion  of  a  beautiful  compofition.  The  ftone  has 
been  calcined  and  mattered  by  fire.  When  complete  the  gem 
muft  have  been  nearly  circular,  and  about  1^  in.  diam.  Onyx  of 
three  flrata.     (45 1  a. ) 


No.  746. 

ELMET,  AND  OTHER  PORTIONS  OF  A 
IsaSfe  TROPHY  ?  A  fmall  triangular  fragment  of  a  large 
cameo  in  onyx  of  two  flrata.      (452  a.) 

No.  747. 

AMEO,  fragment.  (About  one-third  of  the  ftone.) 
An  Amorlno  beating  cymbals,  and  the  hand  of  a  bacchante 
holding  a  thyrfus.  Onyx  of  two  layers.  Size  of  the  gem  when 
intact  about  1  in.  long  by  &  in.  high.     (453    a.) 
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No.  74S. 

AMl.o.    fragment      (Abool  one-third  of  the   done.) 
A  felted  Millie  wearing  1  leathern  veil  or  ikin  thrown 
over  bit  (boulders.     Onyx  of  two  layer*  in  high  relief 
and  of  the  moll  exquifite  and  highly-fini(hed  work.     Size  when 
aplete,  about  ;  in.  wide  by  |  in.  high.     (454  *•) 

No.  749. 

ARIS  SEATED,  near  him  Eros  hovering  in  the  air.     A 
portion  of  a    compofition    of  feveral    figures.      Cameo 
rment.     Ony*  of  two  layers.     About  i\  in.  high  by  1  \  in. 

wide,  when  complete.      (455  a.) 


No.  750. 

JyJ^sjAMF.O,  fragment.  (About  one-third  of  the  (lone.) 
^  \^&£  I'he  upper  half  of  a  (landing  draped  female  figure  hold- 
^V>£W.  ing  in  her  hand  a  (heathed  fword,  or  the  lower  part 
of  a  fceptre.  Onyx  of  two  layers.  Size  when  intaft.  about 
i[  in.  high  by  1  \  in.  wide.      (456  a.) 


p-ptffXWO  AMORINl  grafping  or  holding  up  the  club  of 

•"(tling    for     it.       Behind 


No.  751. 

^   >/"w  -™1"""'7  g^P'ng  or  *■ 

C;  k,'  11  -  '.•■-.  or  apparently  wrel 
QSwSdtf  them  the  trunk  of  a  tree,  and  on  the  ground  near,  the 
two  feet  of  a  Hercules ;  the  figure  itfelf.  which  was  almolt 
entirely  detached  from  the  ground  of  the  cameo,  having  pcrilhcd. 
A  fragment  of  a  magnificent  cameo  in  onyx  of  two  layer-,  almoft 
in  full  relief.  Size  when  complete  about  [|  in.  high  by  1  £  in. 
wide.      (457  •l' 
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No.  752. 

IJJAMEO.  Head,  or  full-faced  malk  of  a  latyr.  (About 
half  of  the  ftone.)  This  interelfing  fragment  is  executed 
*»"»  in  the  (ocalled  "Egyptian"  (tyle,  the  work  in  relief 
being  entirely  funk  down  beneath  the  plane  field  of  the  gem  as 
in  the  Egyptian  bas-relief  fculptures.  Onyx  of  two  lbata.  fti/e 
when  complete,  |  in.  high  by  •!  in.  wide.      (458  a.) 


No.  753. 

iKMALE  DRAPED  FIGURE,  holding  out  a  cloth  or 
zA  mantle,  in  which  are  two  Amorini ;  the  head  and  upper 
£-— £5j3S  part,  and  the  lower  extremities  of  the  figure  wanting. 
Exquifite  Greek  work  in  fplendid  Oriental  fardonyx  of  three 
ftrata.  A  fragment  of  a  cameo,  probably,  when  intaft,  upwards 
of  2  in.  high  by  about  1  j  wide.      (459  a.) 


No.  754. 

'ra^NTAGLIO  in  banded  fardonyx,  probably  fawn  from  a 
4iyt^i  fcarabeus.  A  (landing  male  figure  in  long  rdbes,  with  a 
fpear  in  his  hand,  (landing  by  a  goat.  Etfufcari  wojk.  Height, 
I  in.  ;    width,  $  in.      (460  a.) 


No-  755- 

^NTAGLIO,   fragment,   in  red  fard.     A  fwan.     Length, 
§  in.;   height,  |  in.      (461  a.) 


No.  756. 


^'S^l'RAGMENT    OF  A   LARGE    INTAGLIO   on    red 


1 


p='fM/  lar<^-     -A  portion   of  a  compofition  of  feveral  figures. 
*£).*k  The   upper  part  of  a  faun   urging  on  a  panther;  the 
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hand  of  a  bacchante,  and  a  piece  oi  flying  drapery;  alfo  a  vine 
tree  growing  erect.  When  intact,  this  gem  mufl  have  been 
upw  inh  ol  :  in.  long  b)  aboul  1}  in.  high,     (462  4.) 


No.  757. 

llRCULAR  II  A  I  11  MD  BEAD  OH  DISC  in 
cornelian.  Round  the  margin  is  fculptured  in  cameo 
relief  a  vine  tcroll.  a  hare  running,  and  a  frog  lining  under  a 
branch  of  a  tree     Diam.,  1  in.;  thicknefs,  $  in.     (463  a.) 


No.  75  S. 

r^J'AMKO.  fragment.  A  portion  of  a  grand  compofitkm. 
>A>0^  (About  one-third  only  of  the  Hone.)  A  draped  fifl&alt 
'^J£&  .aid  a  nude  male  figure,  the  latter  holding  the  reins 
01"  a  chariot,  in  which  both  are  (landing.  Splendid  Oriental 
fardonw  of  three  llrata.  This  gem  was  probably  fractured  whilft 
in  progrefs  of  execution,  the  figures  being  little  more  than 
flcetched  out  in  a  fpirited  and  mafterly  manner.  The  Hone,  like 
many  fine* Oriental  onyfces,  is  perforated  through  its  entire 
length,  the  li/e  when  complete  *fcfl  probably  about  2}.  in.  long 
by  about  I }  in.  high.      (464  a.) 


No.  759. 

AMEO      Antique  giaft  pafte  of  green  and  whitt  Grata. 
(•M:  .1   coach,  holding  up    i   COmi<   malk — 

»r   him    a    pedum.        Tin      lame    COmpofltiott,    and 
probablv  n  ItWH  the  gem  No.  41J  (a)   in  this  (\,IU-<ftion. 

!it.  },  in.      (465  a.) 
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No.  760. 

i|AMEO.  Antique  glafs  pafte  of  brown  and  white  ftrata. 
Venus  victrix  ?  Handing,  her  back  turned  towards  the 
fpe&ator.  Cupid  near  her,  holding  up  a  helmet.  Height,  |  in.  ; 
width,  -|  in.     (466  a.) 

No.  761. 

AMEO.  Antique  pafte  of  blue  and  white  ftrata.  A 
female  reclining  on  a  couch,  on  which  a  nude  male  figure 
is  feated,  playing  the  double  flute.  Near  them  Cupid,  dancing. 
Length.  1  in.  ;  height,  ^  in.     (467  a.) 

No.  762. 

^^^3' AMEO.  Antique  pafte,  in  imitation  of  brown  fard. 
S^fcjn  Hermaphroditus  feated,  near  him  two  Erotes,  one  play- 
r^S^i.  jng  the  lyre,  the  other  holding  up  a  fan  or  heart-fhaped 
leaf.  The  lower  part  of  the  (lone  broken  away.  Length,  when 
complete,  i|  in.;  height,  1  in.      (468  a.) 

No.  763. 

AMEO,   fragment.     Antique    glafs    pafte,    of  black   and 
white  ftrata.     Head  of  Ariadne.     Size   when  complete, 
about  iJt  in.  high  by  1  in.  wide.     (469  a.) 

No.  764. 


?2|§j^>j1  AMEO.  Antique  glafs  pafte  of  green  and  white  ftrata. 
j^ulr*T>  Two  (landing  nude  female  figures,  one  of  them  pouring 
*%>*Si  water  from  a  vafe  into  a  bowl-fhaped  bath  or  crater, 
the  other  drying  herfelf  with  a  towel  after  the  bath.  Height, 
fin.;  width,  9/i6ths.      (470  a.) 
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No.  765. 

U$  AMF.O.     Antique  glais  pafte  of  three  layer*,  in  imita- 


^  (v.— f    iii>n  of  fine  Oriental  onyx  of  dark  brown  and  bluiih 
'    ,^di.    xvhitc  iU.ua.     A  helmeted  bead  of  Minerva.     Thi 


remarkable  pafte  cameo,  unfortunately  confiderably  fractured,  i> 
.1  moil  deceptive  imitation  of  a  fine  onyx,  and  was  apparently 

COted  on  the  wheel,  like  a  real  llone  cameo.      Height,   1  >  in.  ; 
width,   1  J  in.      (4"  1  a.) 


No.  766. 

AMl'.O.      Antique   light-blue  opaque  glafs  pafte.      Head 
of  a  nymph,  crowned  with  a  chaplet  of  roles.     Height. 
l|  in.  ;   width.   1 g  in.     (47-  a.) 


No.  767. 

AMl.O.  fragment  Antique  glafs  parte  of  black  and 
white  ftrata.  The  upper  half  of  a  draped  female  figure, 
of  fine  Greek  defign,  apparently  in  a  living  attitude.  Size 
when  complete.  i|  in.  by  1  in.      (473  a.) 


MISCELLANEOUS    OBJECTS. 

No.  768. 

5^|SSARVED  COCOA-NUT  DRINKING  CUP,  mounted 
vwJZ>-jr>  in  lilver.  This  quaint  piece  is  mounted  us  ;i  Ipecies 
f%^«H  0f  rhyton  ;  the  Item  or  handle  is  formed  by  a  bulls 
head.  The  filver  margin  of  the  cup  and  the  vertical  bands  con- 
necting it  with  the  ftem  are  engraved  with  elegant  arabefque 
ornaments.  The  relievo  fubjects  carved  on  the  iurface  of  the  nut 
are  three  in  number — two  of  them  reprefent  the  hiftory  of  Lot 
and  his  daughters ;  and  the  third,  Bacchus  with  attendant  fatyrs. 
German  work.      Circa  1550.     (6/5-) 


No.  769. 

I^^SIOLD  ENAMELLED  WATCH.  French  Work. 
ft  W5gm  Circa  1640-co.  Diam.,  2]  in.  The  entire  exterior 
trotf^-ik.  of  the  cafe  is  covered  with  painted  fubjects.  On  the 
circular  lid  in  front  is  a  medallion  picture  oi  the  Virgin  and  Child, 
with  St.  Elizabeth  and  Jofeph,  after  Rubens;  and  the  corre- 
fponding  miniature  on  the  oppolite  fide  of  the  cafe  is  the  Virgin 
and  Child,  after  Mignard.  The  margin  or  circular  edge  of  the 
watch  is  painted  with  a  continuous  band  or  frieze,  in  which  the 
MafTacrc  of  the  Innocents,  the  flight  into  Egypt,  and  the 
"  ripofo''  are  alfo  given.  The  inner  fides  of  the  cafe  contain  re- 
fpectively  portraits  of  Louis  XIII.  and  of  Cardinal  Richelieu, 
painted  in  the  higheft  ftyle  of  miniature  art.      This  magnificent 
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watch  is  certainly  one  of  the  verj  fined  old  Freuch  enamelled 
watches  in  exillence,  and  mull  have  been  made  for  fome  greal 
perfoliate  of  the  1'rciuh  Court.  The  execution  and  ilelign  oi 
the  fuhjelts  are  quite  up  to  the  level  of  Petitot. 


No.  770. 

t^/^jriiMU'lU;  il.Oi'k.  in  ormolu.  Circa  1 570.  Entire 
vvtw  lui^ht.  lo^in.:  width  acrofs  the  bafe,  1  J  in.  This 
\ 5=d  fplendid  fpedraen  is  of  the  ufual  form— namely,  an 
oblong  upright  time-piece,  with  femi-detached  angle  columns, 
and  wide  moulded  bafe,  refting  on  lour  grotefque  feet.  Ai  the 
fnmmii  is  a  cornice,  above  which  arc  two  heights  of  perforated 
galleries,  the  lower  one  reprefenting  an  open  arcade  ;  the  root  or 
cover  is  domical  or  cger-fhaped,  and  crowned  by  an  obeliflc. 
The  clock  has  in  all  eight  feparate  dials,  and  is  profufely  orna- 
mented with  araheique  ornamentation  and  allegorical  figures, 
chafed  or  engraved  with  the  burin.     (677.) 


No.  771. 

BaSSJENTRE    PIECE,    SALT-CELLAR,    OK    "DRA- 

^[^.^r  C.lolR."  in  gilt  bronze  and  filver.  Italian,  piohal>l\ 
\^i.  Venetian,  work.  Circa  1570.  Height,  14-]  in. 
On  an  elaborate  triangular  hale  of  ltrap-woik  ornam<  illation, 
dolphins  with  interlaced  tails,  lyrciis,  iffc.  arc  pofed  three  lea 
bodes,  with  tails  ending  in  rich  foliage:  their  furround  a  central 
Item  or  column  of  open  work,  and  on  the  lummii  nil  three 
lhell-lhapcd  howls  in  lilwr.  with  111 vt  r  dolphins  in  the  an;  i 
the  iummit  of  the  piece  i>  <rowind  h)  a  llatuetie  pi  Neptune 
with  his  trident.      Th-  very  richly  gilt,  and  the  dialing  is 

in  the  highefl  1U8  and  artillic.      '07 
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No.  772. 

Ig^P^VAL  SNUFF-BOX.  The  ground,  a  chequered 
irapf  mofaic  or  marqueterie,  of  llriped  or  ribbon  agate  and 
;*i£c37<S   fardonyx,  applique  on  a  ground  of  tranfparent  agate, 


out  of  which  the  box  itfelf  is  hollowed.  On  the  lid  is  a  fmall 
oval  medallion  in  white  Drefden  porcelain,  exquifitely  painted 
with  a  bouquet  of  flowers  in  colours ;  this  medallion  is  lurrounded 
by  a  gold  border  inlaid  with  forget-me-nots,  in  turquoifes,  with 
leaves  of  green  jafper,  and  tied  with  ribbons  of  red  ford.  The 
margins  of  the  box  are  bound  round  with  gold  iilets.  An  exqui- 
fite  fpecimen  of  German  lapidaries'  work  of  the  fecond  half  of 
the  eighteenth  century.     (679.) 

No.  773. 

$OLD    SNUFF-BOX,   of   "fhaped"    or   irregular    form, 
chafed,     with    rococo    architectural    ornamentation.       A 
fplendid  fpecimen  of  French  gold  chafing.      Circa  1720.      (680.) 

No.  774. 

LD     FRENCH     GOLD     ENAMELLED    WATCH. 

Circa  1670.  The  back  of  the  cover  painted  with  the 
triumph  of  Galatea,  or  tritons  and  a  fea  nymph,  with  Amorini, 
failing  in  a  car  drawn  by  dolphins.      (681.) 

No.  775. 

JNUFF-BOX    in    black    ihell,    with    an    oval    enamelled 
miniature  on  gold,  let  into  the  lid.     Portrait  of  a  lady  in 
coflume  of  circa  1670,  by  Petitot.      (682.) 
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No.  776. 

AGGER    AND    SHEATH,  with  a  knife  and  ftylus 
inflated     The  (heath  is  in  gilt  bronze,  beautifully  en- 
riched with  a  relievo  fubjeA,   chafed  and   perforated 
.  representing  ;i  dance  of  death.     Oo  the  hack  oi  the 
(heath  is  the  date  1570.     A  fine  fpechnen  of  .1  daft  of  decora- 
live  weapons  in  ufe  in  Switzerland  and  Germany  in  the  fizteenth 
century.     Purchaied  in  Rome  in  1859.     (683.) 

No.  777. 

^^OllA  KR-GlI/1  DISH  OR  BOWL,  with  a  medallion  in 

jsgji|\3  the  centre,  containing  a  tranflucent  enamel,  reprefenting 
hsztCc  the  angelic  falutatiou.  The  medallion  is  furrounded 
with  a  narrow  hand  of  vine  leaves  and  grotefque  birds,  en 
repouffe;  and  the  wide  border  is  likewife  richly  ornamented  in 

relict"  as  a  continuous  frieze,  the  motives  being  wild  or  lavage 

men.  drelled  in  (kins,  and  armed  with  clubs,  lances,  pavoife 
thiekls.  :jf...  attacking  various  real  and  monltrous  animals. 
Thcfe  figures  are  relieved  or  detached  on  a  diaper  or  trellis  work 
of  vine  leaves.  This  very  interesting  and  rare  fpechnen  of 
ancient  goldlmith's  work,  though  purchaied  in  Rome,  is  of  pure 
northern  Gothic  delign.  and  is  moll  likely  of  Flemilh  or  German 
origin  ;  it  is  probably  not  later  in  date  than  the  kill  quarter  or 
the  fourteenth  century.      Di.un..  S.^  in.      (684.) 

No.  77S. 
^gjK  RAGMENT      ()V     AN      ANTIQUE     FRESCO 

7ffV^i  PAINTING,  cut  from  the  wall  of  a  tomb  or  Other 
I  H 5  B  indent  Roman  edifice.  A  female  draped  figure — 
the    right    arm    extended,    the    left    hand    with    the    forefinger 
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railed  to  the  lips.  She  is  habited  in  a  pale  green  tunic,  and 
yellow  robe  or  Ikirt,  opened  on  the  thigh,  and  fattened  by  a 
fibula.  The  figure  is  detached,  on  a  blue  background.  This 
beautiful  figure,  in  almolt  perfect  prefervation,  and  retaining 
much  of  its  original  frefhnefs  of  lint,  probably  formed  part  of 
a  fyftem  of  grotefque  decoration  of  a  room,  the  extremity  of  a 
fcroll  or  volute  being  vilible  near  the  left  loot.  The  fragment  of 
ftucco  itfelf  is  of  irregular  lhape,  as  it  was  broken  off  from  the 
wall.  From  the  fine  ftyle  difplayed,  it  is  prefumable  that  it  is  of 
the  early  Imperial  epoch.      Purchafed  in  Rome,   1859.      (^5-) 

No.   779. 

^^NTIQUE  ROMAN  MOSAIC,  reprefenting  a  mackarp|. 

C^/tjJw    Length   of  the  ilab,    9  in. ;    height.  4  in.     This  mpft 


fceJyBsJ  truthful  and  lifelike  reprefenl  ttion  is  efFected  by  minute 
teflera?  of  coloured  glafs  partes  ;  the  background  compofed  of 
teflerae  on  a  fomewhat  larger  fcale,  apparently  in  while  marble. 
It  is  doubtlefs  of  the  Roman  Imperial  age.      (6S6.) 

No.  780. 

[MILAR   MOSAIC    reprefenting  a  red  mullet.     Length 

feig]   of  the  Qab,  8  in.  ;   height.  5^  in.      (687.) 

No.  78  r. 

Wj^ONSTRJNCE  OR  CIBOR1UM for  the  cuftodyof  the 

i " N/ '  ^  ^°""' ' 'n  C0PPer  S'^5  enriched  with  champleve  enamels. 

'^^'^'  Italian  (probably  Florentine)  work,  circa  1350.     The 

general   form  of  this  fplendid  fpecimen  of  mediaeval  gpldfraith's 

work  is  that  of  an  oftagonal  turret  of  two  (lories,  furmounted  by 

a   conical  fpire,  and  fupported  on  a  tall  lh.-m,  wiih  a  knob   in  the 

centre.      The  entire   ilciign  is  of  an  architectural   character,   the 
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various  details  being  miniature  reductions  in  metal  oi  fimilar  ones 
in  (tone  or  marble  difplayed  in  the  Italian  Gothic  churches  oi 
tke  period  Proceeding  from  the  foot  or  bafe  upwards,  the 
latter  is  enriched  with  eight  quatrefbiKhaped  plaques  oi  champ- 
opaque  enamel,  ra\  or  foldered  on  to  the  bod]  ol  the 

t,  which  is  alfo  octagonal  in  plan.  The  enamels,  which  are  of 
highly  finiQied  workmanlhip  and  in  perfeel  prefervafipn,  contain 
grotefque  animals,  birds  and  rofettes  ;  the  defigns  or  figures  are  in 
die  gilt  metal  on  blue,  red,  and  green  enamel  grounds.  The 
metal  fpaces  of  the  bafe  are  engraved  with  arcaded  panels  and 
floriated  fcrolls.  The  knop  is  likewife  fet  with  eight  fmall 
circular  enamel  plaques,  alfo  containing  grotefque  animals.  The 
K>w or  ftory  of  the  body  of  the  ciborium  is  formed  by  open  ana 
furmounted  by  trefoil  cufped  arches  and  triangular  canopies  with 
finiah  and  recurved  crockets.  The  piers  or  fupports  of  thefe 
arcades  are  (lender  coupled  columns,  which  fupport  fquare  open 
work  piers  of  three  heights  of  arcades,  terminated  in  battle- 
mented  fquare  pinnacles  ;  the  upper  ftory,  diminiftied  in  heighl 
and  diameter,  is  of  fimilar  defign  to  the  lower  one,  the  arcades 
only  afluming  the  form  of  mullioned  windows.  Both  ftages  are 
crowned  with  moulded  and  battlemented  parapets.     The  conical 

:'  or  Jpire  is  richly  ornamented  with    an  engraved   lozenge 
diaper,   and    terminates  in    a    finial  fupporting   a  crofe.      The 

is  or  <  ryftal  lining  of  this  beautiful  mon/brance  is  alone  wanting; 
in  every  other  refpect  it  is  perfectly  intact,  and  in  a  marvellous 
ftate  of  preservation.  Purchafed  at  Prato  1859,  in  which  city  or 
the  neighbourho  >d  it  had  undoubtedly  always  remained.  Entire 
height,  15  {  in.     1 

No.  7X2. 

*{}'  ~ .     l.lNnKkAI.    BOX,    with    cover,    in    bronze,    fuf- 
\\y^fn   pended   from  a  ring  by  chains.     An  antique  Gi 
f^-^f^.    ,,r    Roman    ,  r    toilet-box.      The    lid.    fides,   and 

0    1 
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bottom  are  ornamented  with  elegant  turned  mouldings,  and  the 
arrangement  of  the  fufpending  chains,  to  which  the  loofe  lid  and 
the  box  itfelf  are  both  attached,  is  very  ingenious.  (From  the 
Rogers'  Collection.)  Diam.  of  box,  3^  in. ;  height  of  ditto, 
3|in.   (689.) 

Nos.  783,  784,  and  785. 

IIJHREE  OBLONG  TESSERiE,  in  bone  or  ivory,  bearing 
abbreviated  Latin  infcriptions,  of  the  antique  Roman 
period.  Tickets  of  admiilion  to  confular  games,  gladiatorial 
or  theatrical  entertainments.     (690,  691,  and  692.) 

No.  786. 

g||g|IRCULAR  BOWL  OR  PATERA,  in  filver.     In  the 

l  k-w;  centre  in  the  inlide,  is  a  circular  madallion  containing 
i^^z^-'.  feven  final!  rofettes  within  circles,  executed  in  high 
relief,  "  en  rcpouffc."  The  infide  of  the  cup  is  richly  gilt. 
"  Lower  empire,"  Roman  work  of  the  third  or  fourth  century  ? 
Found  in  1852,  at  Mortot  in  the  Jura,  France.  Diam.,  5.]  in.; 
depth,   1 \  in.     (693.) 

No.  787. 

r^OBACCO  BOX,  with  a  relief  of  the  Prodigal  Son  on  the 
lid,  of  German  work. 

No.  788. 

»VAL  CUP,   of  brown  agate,  mounted  with  ormolu. 


No.  789. 

$|I||UP,  of  ftriated  brown  agate,  4§  in.  by  4. 


No. 


790. 


v    KiVAL  CHINESE  GOLD  COIN 


m 


m 
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S    Iptuns  in  ]Y  .:'.  L  ry,  Stone,  and  other  Materials. 


No.  791. 

CYLINDRICAL  CUP  OR  (  HALICE,  with  cover,  on 

*  f^vT'f    ta"  ^t>m"  m  aTfe^  ivory.     The  drum  or  body  of  the 

fc^r+i.  Cllp  furrounded  with  an  elaborate  compofition  in  nlio- 
reDevo,  of  children  with  goat-;,  and  other  bacchanalian  attributes 
— in  part  copied  from  deligns  of  Fiammingo.  The  Item  is 
formed  by  a  vine  (lock,  with,  in  front,  fatyrs  zn&Amorini  climbing 
up  it.  On  the  cover  is  a  group  of  two  Jmorini.  with  a  wine-cup, 
grapes,  o~v..  in  full  relief.  This  cup  u  of  modern  German  origin, 
probably  executed  at  Drefden.  and  is  a  work  of  coniidt rable 
talent.      Height.   11  in.   (700.) 


No.  792. 


£^yp  1  ATUETTE.  in  Caen  (tone,  of  an  architect  holding  the 
M    model  of  a  church  in  his  hand.      Apparently  a  beautiful 
modern  work    in    the  ftyle  of  the  fourteenth  centur) . 
probably  a  copy  from   an  ancient  ilatuctte  by  a  talented  m< 
French  fculptor.      Height,   10A  in.  (701.) 
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No.  793. 

-^ANKARD  in  carved  ivory,  mounted  in  iilver  gilt 
£i£  Dutch  or  Flemith.  Date  about  1670.  Height,  slm-  ' 
rSSL  diam.  acrofs  bafe,  4  J  in.  The  compofition  carved  in 
high  relief.  Around  the  drum  of  the  tankard  is  a  bacchanalian 
fcene  of  recumbent  nymphs  and  fauns,  with  Amorini  ;  one  of  the 
latter  holds  up  an  oval  tablet,  on  which  is  fculptured  in  bas-relief, 
on  a  minute  fcale,  the  bull  portrait  of  a  gentleman  in  coltume  of 
the  period  of  the  work,  probably  a  portrait  of  the  artift  himfelf. 
The  Giver-gilt  mouldings  arc  perfectly  plain,  but  in  excellent  tafle, 
and  arc  coeval  with  the  carving.  This  beautiful  work  is  by 
one  of  the  greateft  of  the  Italo-Flemiih  ivory  fculptors  of  the 
fchool  of  Francois  du  Quefnoy,  called  "  II  fiammingo."  The 
perfect  drawing  and  modelling  of  the  figure,  noticeable  especially 
in  the  extremities,  railes  it  quite  to  the  level  of  the  high  art  Fclilp- 
ture  of  this  epoch.     (702.) 

No.  794. 


tts^MLAQUE   OR   TABLET  in   carved  ivory,  originally 
•&  y&t    ferted  into  the  cover  of  a  book.     German  work  of  1 
±<js>>±>jl    tenth  or  eleventh  century.     Height,    55  in.;    wid 


m- 

the 

idth, 

3^  in.  The  coftly  manufcripts  of  the  early  periods  of  the  middle 
ages  were  bound  in  the  molt  fumptuous  manner  ;  and  it  was  a 
conftant  habit  to  employ  tablets  of  fculptured  ivory  for  this 
purpofe.  They  were  uiually  let  into  the  centre  of  the  covers, 
and  furrounded  with  a  border  of  filver-gilt  filagree  work,  inter- 
fpersed  with  fmall  plaques  of  Cloisonne  enamel,  glafs  partes,  and 
real  gems,  antique  cameos,  &c.  The  prefent  tablet  has  been, 
doubtlefs  so  framed.  The  ufage  in  general  may  be  traced  back 
to  the  Roman  diptychs,  which  were  two  plaques  of  fculptured 
ivory,  hinged   like  a  book.       The    subject  here   reprefented   is 
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Daniel  in  the  lions'  den,  a  nut  uncommon  reprefentation  al  thi> 
early  period,  being  underfl  I  ChrihVs  dcfcent  into 

Hi.!         in  the  prefent  inftance,  Daniel  is  feen  in  the  centre, 
his  head  rurrounded  bj  a  nimbus,  feated  inthemidfl  offeven  I* 
within  a  fquare  fpace  or  den,  above  which,  in  the  background, 
are  conventions  prefentations  of  (lately  buildings,  intended 

as  the  king's  palace.  On  the  right,  .1  figure  in  long  drapery  is 
being  let  down  into  the  den  by  a  Bying  angel,  who  fufpends  it 
h\  the  hair  of  the  head  This  figure  holds  in  its  lap  feveral 
loaves  of  bread.  This  is  evidently  a  curious  interpretation  ol  the 
1 6th  chapter  of  Daniel  in  the  Latin  vulgate ;  the  action  repre- 
fented  being  the  Proph  1  Habacuc  bringing  the  dinner  to  Daniel. 
On  the  oppofite  fide  (lands  the  King  wearing  a  royal  tunic  and 
crown,  holding  in  one  hand  a  fceptTe,  with  the  other  railed  as 
it'  in  aftonishment ;  behind  him  is  an  attendant  bearing  his 
fword  The  compofition  is  furrounded  by  a  narrow  border  of 
leaf  moulding. 


wo.  795. 

^EgjROUP  01  FIVE  FIGURES,  (latuettes  in  hill  relief. 
I»(&/Jl  Handing  on  a  common  ground  or  plinth.  Carved  in 
\'<--iil  box-wood.  (Jennan  work,  circa  1540-50.  Length 
(.r' the  plinth.  2  ft.  :  height  of  the  figures,  9  in.  The  fubject  o( 
this  group  is  fomewhal  obfcure;  apparently  it  reprefents  a  King 
abdicating  his  crown  in  favour  of  one  of  his  fons  to  the  prejudice 
of  anoth  r.  The  figures  are  habited  in  theGerman  coftume  of 
the  period  of  the  work,  though  in  fome  refpefts  Qightly  idealized 
in  the  direction  of  the  antique.  It  is  not  impoffible  that  the  fub- 
nted  is  thi  abdication  of  the  Emperor  Diocletian,  and 
may  lu  to  the  artift  by  the  abdication  of  the 

I     tries  V      1,4) 
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No.  796. 

|jg|^RAME  ;n  carved  wood.  Flemifh  work.  Circa  1670- 
%Ms%  1700.  This  admirable  work  was  probably  originally  a 
mirror  frame.      It  is  now  adapted  as  a  cafe  for  miniatures.   (705.) 

No.  797. 

pgpYLINDRICAL  BOX,  the  fides  and  cover  perforated 
^v*Qf  with  a  Morefco  geometrical  pattern.  Around  the 
r%^3t    flt]e  0f  tne  ]it|?  anc|  near  t]ie  bottom  0f  t]ie   box,  are 

two  bands  of  Arabic  infcriptions  in  relief,  the  ground  fpaces  filled 
in  with  a  black  maftic.  Arabic  or  Egyptian,  probably  made  at 
Cairo  in  the  fifteenth  or  fixtecnth  century.  Height,  3J  in.;  diam., 
4  in.  (From  the  Collection  of  the  Marchefe  della  Gherardefca, 
of  Florence,  1859.)      706. 

No.  798. 

f0&,VAL  BOWL  OR  TAZZA,  in  variegated  marble. 
U^W±  Italian  work,  firft  half  of  fixteenth  century.  The 
**£<3^«3  margin  of  the  tazza  is  fringed  with  a  beautiful  defign 
of  ftrapwork,  with  involuted  ferpents  and  a  Mafchcronc  carved 
in  full  relief,  perforated  "  a  jour."  Length,  8  in.  ;  width,  y\  in.  ; 
height,  ^h  '»•  (From  the  Marchefe  della  Gherardefca's  Col- 
lection, Florence,  1859.)     707. 

No.  799. 

"^ARVED  IVORY  COMB.       Ancient    Hindoo  work, 
laborately  carved  and  perforated ;   in  the  centre,  within 
''*•>*    a  fquare  panel,  is  a  female  divinity,  feated  crofs-legged 
on  a  pedeftal,  flanked  on  each  fide  by  an  upright  panel  containing  a 
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bird,  alio  Handing  on  a  low  plinth  or  pedeftal,     PuTchafed  in 

R    "  .   i  |j  |       j  |  in.  by  4  in.      poS.) 

No.  800. 

MALL    LIFE-SIZED    BUST    IN    TERRACOTTA. 
J  The   youthful    St.  John.      Florentine   (culpture  of  the 
qujttrzccnto  period     Afcribed  to  Donatello.    (709.) 

No.  801. 

NIK  HI.   MARBLE  BUST  OF   TRAJAN.      Contem- 
porary Roman  work.      Small  life  fize.      (710.) 

N08.  So 2  and  803. 

AIR  OF  COFFERS,  ^Cqfonej"  in  cheftnut  wood  inlaid 
with  marqueterie  or  molaic  of  ivory  and  coloured  woods. 
Italian  fifteenth  century  work.  Purchafcd  at  Genoa,  1859. 
1  Dgth,  4  t"t.  i.1,  in.  ;  width,  ift.  8  in.  ;  depth.  1  ft.  9  in.  (71  1 
and  71  2.) 

No.   804. 

,'/CZr'\'V  in  Rhinoceros  horn,  carved  with  landlcapes  and  figures, 
V7«r    mounted  with  ormolu. 

Xo.  805. 
frp:Ili:   VlK(.lN   AND  CHILD.     A  carving  in  boxwood. 

S5BS 

No.  806. 
HI.  VIRGIN  AND  CHILI).     An  oak  carving. 


PORCELAIN  WARES,  &c. 

No.  807. 

CRIMSON  CRACKLE  BOTTLE.      1 1  \  in. 


No.  808. 

'  CRIMSON    CRACKLE     BOTTLE,    with    pale    lip. 

1 1 },  in. 

No.  809. 

BOWL  richly  enamelled  with  dragons  and  birds. 

No.  810. 

LIVER-COLOURED.  BOTTLE.     8 J  in. 


No.  81  r. 

TALL  TWO-HANDLED  VASE  of  pale  green  crackle. 
23  in.  high. 

No.  812. 

VASE  of  brown  crackle,  with  dragon  handles.      15  in. 
^)fM      high,  on  rofewood  (land. 


PORC1  I  A1N   w  Mil  B,  8« 


No.  813. 

..*.■-•■     1'All.   i.Kl'.l  N    BOTTLE,  with  Rxed  ring   handle! 
Hi®      6  in. 

No,  s  14. 

-  \ vA    DARK  i;Ul. I.N  1UH  rLE,  with  flowei    and  ornament* 
SB      in  rclut.      6  in.  high. 

No.  s  1 5 . 

;/  ';  (,K1  1  N  I  K  U  Kl  1.  JAR.      1  j  in. 

No.  Si  6. 
(,  IT.  with  dragon  handle.     3  in." 

No.  Si  7. 
BOI  1  II   of  pak  green  crackle.     9  in.     Imperfea. 

No.  SiS. 
PURPLE  SPLASHED  BOTTLE,  with  ribbed  neck. 
1  1  in.,  on  rofewood  Hand. 

No.  Si  9. 
CRIMSON  BOT1  l.l       11  in. 

No.  S20. 

NOI  HI  1<      '    '  in- 

No.  821. 
CRIMSON  JAR.     8  in.,  on  rofewood  ftarid. 


204 


PORCELAIN  WARES,  &c. 

No.  822. 

GREY  CRACKLE  JAR.     7  in. 


No.  823. 

FINE  GREY  CRACKLE  BOTTLE,  with  fmall  neck. 
££?3§      1 1  in. 

No.  824. 

@||   PAIR    OF    WHITE    BOTTLES   with    long    necks, 
and  lizards  on  the  fhoulders.      13I  in. 


No.  825. 

TAZZA  AND  AN  OBELISK  in  Oriental  alabafter. 

No.  826. 
fflM   SMALL  CRIMSON  PLATE 


No.  827. 

,N  OVAL  PLATEAU,  with  two  cups  of  old  Sevres, 
££££*   painted  with  flowers   and  mounted  with  ormolu  for  an 
inkftand. 

No.  828. 

jjgg||  CUP  AND  SAUCER,  turquoife  and  gold,  painted  with 
§£%M      flowers. 

No.  829. 

g|P   CUP  AND  SAUCER,  gros  bleu,  with  richly  jewelled 
fJ$$M     ornaments. 


PORCELAIN   WARES,  &c. 


No.  830. 
PAIR  OF  OVAL  FRENCH  DISHES,  dark  blue  and 
gold,  mounted  with  rims,  and  i>n  feel  ol  ormolu. 


No.  831. 

TWO-HANDLED  TAZZA  on  openwork  ftem,  dark 
blue,  with  ornaments  in  gold. 


No.  832. 

CAPO    Dl    MONTI    CUP    AND    SAUCER,   with 
Bacchanalian  figures  in  relict". 


No.  833. 


NOTUKR.  with  Apollo  in  his  chariot. 


No.  834. 
TWO-HANDLED  BASIN  AND  COVER,  with  the 

££££  Deluge,  the  triumph  of  Amphitrite,  and  other  fubje&S 
in  relief  in  colours.  The  handle  formed  of  a  group  of  flowers 
and  foliage.     Old  Doccia  ware 


&ts 
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No.  836. 

[OLBEIN.  Large  circular  miniature  on  vellum,  in  body 
,3?  colours.  Diam.,  3-!  in.  Portrait  of  a  gentleman,  of 
r^zMiM.  apparently  about  forty-five  years  of  age,  clad  in  a  ruflet 
or  "murrey  "-coloured  filk  veil,  over  which  he  wears  a  Mack 
filk  doublet  and  a  cloak  or  coat  of  the  fame  murrey-coloured  filk, 
lined  with  fable  fur,  and  with  wide  fleeves  enriched  with  gold 
loops  or  tags.  On  his  head  is  a  flat  cap  of  black  velvet,  ornamented 
with  jewelled  medallions.  He  grafps  a  gold-hiked  fword  with 
the  left  hand.  He  is  of  a  corpulent  habit,  with  long  golden  or 
red  hair,  cut  ftraight  acrofs  the  forehead,  and  although  apparently 
of  a  fomewhat  phlegmatic  temperament,  has  a  phyfiognomy 
indicative  of  confiderable  capacity  and  force  of  character.  The 
figure  is  a  half-length,  and  is  detached  on  a  blue  background. 
This  miniature  is  faid  to  reprefent  Sir  Thomas  Pope,  founder  of 
Trinity  College,  Oxford  ;  the  engraved  portrait,  however,  of  this 
perfon,  given  in  Fabers'  "  Founders,''  has  but  little  refemblance 
to  this,  and  the  attribution  is  therefore  by  no  means  certain. 
As  a  work  of  art  this  miniature  is  unfurpaffable  ;  it  is  on  a  level 
with  the  fined  works  in  oil  of  the  great  artift  from  whofe  hand  it 
unqueftionably  proceeded.     (950.) 
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No.  837. 

0LBEIN  (or  one  of  his  immediate  fcholars).  Small 
d^rn-^ Tf  uvular  miniature  in  oil.  in  iis  original  moulded  chou\ 
^ffiKoHi  frame,  formerlj  fitted  with  a  box  coyer.  hum., 
i|  in.  This  interefling  miniature  is  unqueftionably  Holbein's 
own  portrait.  1  lo  is  reprefented  dad  in  black,  and  wearing  a 
Mack  ikull  cap:  the  right  hand  uplifted,  and  holding  a  brufh, 
with  which  he  is  evidently  fuppofed  to  be  painting.  In  the  left 
hand  he  holds  what  appears  to  be  a  (mail  metal  phial.  Hue 
background.     (051.) 

No.  838. 

J^jSftl'lCHOLAS  HILDYARD.     Oval  miniature  on  vellum 
\  i^\^t  or  card,    in  its    original    elaborately 


1  no  unginal  elaborately  turned  circular 
£*3::v^f  ivoiv  box.  Height,  2  in.;  width,  i£  in.  Hurt 
portrait  of  a  gentleman  in  black,  wearing  a  ruff,  detached 
on  a  background  of  ultramarine;  inferibed  round  the  margin, 
in.  dm.  1598 — at.i/is  fua  50."  On  the  reverie  is  painted  a 
tree,  on  the  branches  of  which  a  (hield  of  arms  is  fufpended, 
above  a  glory  with  a  word  in  Hebrew  characters  inferibed  within 
it.  The  following  motto  is  written  round  the  margin,  ••77// 
flbrebit."  This  perfonage  is  faid  to  be  Nicholas  Har- 
borne,  of  Mundham,  county  of  Norfolk,  ambaflador  from  Queen 
Elizabeth  to  Turkey.  (Sfi  Hakluyt1  "Voyages"  and  Blom- 
fieW's  ••  Norfolk.")     952. 

No.  839. 

'-  *   *rAR(;l    <  ll«  ULAR  MINIATURE  on  vellum,  attri- 

^  't'/^-j.    buted  to  (iiulio  C'.lo\io,  but  more  probably  by  an  artiit 

,   .    •'  I  or  following  of  Angelo  Bronzino.     Por- 


trait  of  Biama  C'apcll.i.     Half  length-     She  U  reprefented  clad 
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in  a  iimple  undrefs  of  white,  her  blonde  hair  brulhed  back  and 
confined  within  a  filken  net.  Ultramarine  blue  background. 
This  celebrated,  or  rather  notorious,  lady,  was  the  miftrefs,  and 
afterwards  the  fecond  wife  of  Francis  de  Medicis,  Grand  Duke 
of  Tufcany — fecretly  married  in  1578,  and  again  publicly  in 
1579;  flie  and  her  hufband  both  died  in  1587.  For  a  rcfumc 
of  her  eventful  hiflory  fee  the  "Biographie  Univerfelle."  From 
the  PoniatowJki  Gallery  at  Florence.     (953.) 

No.  840. 

(SAAC  OLIVER.  Oval  miniature  on  card.  Portrait 
of  the  Queen  of  Bohemia,  daughter  of  James  I.  2-^ 
in.  by  1 1  in.  She  wears  a  rich  figured  or  embroidered 
drefs  (coloured  flowers  on  a  white  ground),  with  trimmings  of 
bright  green.  A  wide  frill  ruff  of  point  lace,  with  a  falling  collar 
beneath  it.  Her  hair  is  brufhed  back  in  the  ufual  ftyle  of  the 
epoch,  and  ornamented  with  jewels.  A  breafl-knot  of  green  filk 
enfuite  with  the  trimmings  of  the  drefs.  She  has  a  black  braid 
round  her  neck,  probably  to  fufpend  a  jewel,  and  an  ear-drop 
with  a  bow  or  knot  of  black  braid,  complete  the  coflume.  The 
background  is  a  crimfon  curtain.  The  monogram  of  Oliver  is 
painted  in  gold  on  the  background  fpace  to  the  left.      (954-) 

No.  841. 

r^frSljSAAC  OLIVER.  Oval  miniature  on  card.  Portrait 
jpsfc  J*«  of  Lady  Hunfdon,  temps  James  I.  2I  in.  by  i|  in. 
2[3>rSb!  She  wears  a  low  drefs  of  black  silk  or  fatin,  with 
fhoulder  and  bread-knots  of  pink  ribbon,  and  trimmed  with  a 
wide  falling  vandyked  border  of  point  lace.  Wide  and  very 
elaborate  full  ruff.  Her  hair  arranged  in  the  ufual  lofty  ftrue~ture 
in  parallel  curls,  and  trimmed  with  bows  of  pink  ribbon.  A  thin 
black  braid  or  cord  round  the  neck.      Mat  ultramarine  back- 
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und,   with  the  monogram  of  Oliver  in   gold  on    the   left. 
j5.) 

No.  842. 

5*tVr«-SAAC  OLIVER.  Oval  miniatun? on  card  2jin.by 
^~  4^5  1^  in.  Portrait  of  Anne  of  Denmark,  Queen  of 
ISKkX    fames  1.     She  wean  a  low  black  drefs,  trimmed  with 

point  lace,  and  a  large  vortical  puffed  gauze  or  nnillin  ruff!  The 
hair  brufhed  back  from  the  forehead,  and  arranged  in  a  very 
formal  manner.  On  the  lummit  or  her  hair  is  an  open  jewelled 
diadem,  and  round  her  neck  a  rich  necklace  or'  pearls  with 
enamelled  gold  jewels  and  pendent  ornaments.  Mat  ultramarine 
blue  background,  with  the  monogram  or"  the  artiit  to  the  right. 

(956) 

No.  843- 

KS+VrySAAt:  OLIVER.  Oval  miniature  on  card.  2  in.  by 
^■Tv  T"$  ljin.  Portrait  ot  Sir  Philip  Sidney.  He  is  dreffed 
i^HcJK  in  a  black  cut  or  llalhed  doublet,  with  a  wide  falling 
collar,  edged  with  point  lace.  His  brown  hair  is  brufhed  back, 
and  he  wears  a  jewelled  ear-drop  in  one  ear.  Ultramarine  back- 
ground, with  the  monogram  of  Oliver  to  the  right.  This  famous 
courtier,  poet,  and  accomplished  gentleman  was  born  in  1554, 
and  llain  at  Zutphen  in  1586.      (957. ) 

No.  (S44. 


V7\r--  \.U  OI.1V1.R.  Oval  miniature  on  card.  2 £  in.  by 
31-r  *-$  1  ^  in.  Portrait  of  a  gentleman  about  thirty-five  years 
s.-  v  *  old,  with  dark  brown  hair  and  a  dark  moulhiche.  He 
in  a  black  doublet  :in.\  a  pulled  frill  ruff.  Ultramarine  back- 
ground.     A  beautiful  miniature  in  Olivers  mod  vigorous  manner. 

(95») 
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No.  845, 


I&&S9  AMUEL  COOPER.     Oval  miniature  on  card.     2]  in 


H 


m^^S  by  j  I  in.  Portrait  of  the  Earl  of  Carnarvon.  Circa 
HtW&&&  1630-40.  A  young  man  of  about  twenty-four  years, 
of  age,  with  long  auburn  hair ;  falling  collar,  with  wide  vandyked 
border  of  point  lace,  and  taffels  attached.  He  wears  a  light 
green  doublet  flafhed  with  vertical  ftripes  of  white.  The  back- 
ground, a  crimfon  velvet  curtain.    (959.) 

No.   846. 

V^^f9  COOPER.  Large  oval  miniature  on  card.  a|  in.  by 
J^3§»F?  3l  U1,  l>ortrilit  °f  "  J°bn  Lord  Bellalis,  uncle  to 
SifcsiEiJ;  •  Lady  Talbot,  1646."  He  is  reprefented  as  about 
forty-five  years  old,  in  armour,  and  holding  a  commander's  baton 
in  his  hand.  He  is  bare-headed,  with  long  brown  hair  falling  on 
his  (boulders,  and  a  fear,  apparently  from  a  fword-cut,  covered 
with  a  ftrip  of  black  plaiiler,  on  his  forehead  over  the  left  eye. 
This  nobleman  was  a  diilinguiihed  leader  and  partifan  of  Charles 
I.,  in  the  civil  war  betwixt  the  king  and  the  Parliament.      (960.) 

No.  847. 

%&%$&)  COOPER.  Oval  miniature  on  card.  2  in.  by  i/in. 
&'^>.w  Portrait  of  a  young  man  with  long  black  or  dark 
^.=*-.r^LL.  •  brown  hair,  clad  in  a  black  doublet  with  white  linen 
fleeves,  and  a  falling  collar  of  point  lace.  Ultramarine  back- 
ground, with  the  initials  of  the  artift,  S.  C,  and  date,  1653,  in 
gold.      (961.) 

No.  848. 

&$r&3  COOPER.  Oval  miniature  portrait  of  a  lady,  2  in. 
fecirM  ty  1 5  in.,  faid  to  be  a  Counters  of  Newcastle.  She 
^s&gx.  •    hag  iong  black  curled  hair,   wears  a  low  yellow  fatin 
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dreff,  rod  has  a  necklace  ol  two  rows  of  pearls  round  her  neck. 

Circa   i  (.4-.      J 

No.  841). 

COOPER.  Oval  miniature  on  card  3  in.  l>\  i\  in. 
Portrait  of  Henry  Jermyn,  Lord  Dover,  dated  1667, 
'  Three-quarter  face.  IK-  la  in  armour,  and  wean  an 
immenie light-brown  peruke,  a  voluminous  railing  band  collar  of 
rich  point  lace,  tied  with  .1  black  ribbon,  and  ornamented  with 
bows  of  pink  ribbon  and  .1  red  (barf  over1  his  armour.  Landfcape 
background  Initials  of  the  artift  and  date  (1067)  in  the  left 
:  lower  corner  of  the  background.     (96  j 

No.  850. 

COOPER.     Oval  miniature  an  card     3111.   by  i§  in. 
The  Earl  ofChefterfield,  in  armour,  wearing  a  blue  fcarf, 
falling  collar  of  point  lace,  and  voluminous  peruke.     Landfcape 

background,  initialed  by  the  artill.  and  dated  1667.      (964.) 


No.  85  1 . 

vr^-?VAL  MINIATURE  IN  OIL  on  copper.  Mailer 
W^z  unkn°wn.  Circa  1630-40.  1  in.  by  if  In.  Said  to 
EMBH3  be  a  Marquis  of  Newcaftle.  Portrait  head  of  a  young 
man  of  about  twenty-eight,  with  blue  eyes  and  long  blonde  or 
golden  hair  falling  down  on  his  ihoulders.  and  a  final!  moulhiche. 
Black  doublet  and  collar  of  point  lace.     (965.) 


No.  852. 

Sfe^IVAI.    MINIATURE    on     card.       Painter    unknown 
A-^-lJ     -■<  in-    's  '"•      Portrait  of  Mary  Claypole,  daughter   to 
*S*3S?%  Oliver  Cromwell.       At    the  back   of  this    interefting 

v    1 
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miniature,  in  a  hand  evidently  of  the  period,  are  the  initials 
of  the  matter,  and  date  1656,  and  "Mrs.  Mary  Claypole, 
dr.  to  O.  Cromwell."  The  lady  is  reprcfented  in  a  plain  bine 
drefs.  She  has  long  brown  hair,  with  voluminous  fide  curls, 
and  the  only  ornaments  are  a  plain  head-band,  ear-drops, 
and  necklace  of'  pearls  en  fuitc,  and  a  bread-knot  of  narrow 
black  ribbon,  with  a  pendent  pearl  attached.  This  lady  died 
in  1658,  aged  twenty-eight — die  was  therefore  twenty-fix  years 
old  at  the  time  this  miniature  was  painted,  doubtlefs  from  the 
life.  There  is  a  drong  family  likenefs  to  the  Protector ;  and 
although  the  miniature  has  differed  condderably  from  the  white- 
lead  pigment  having  turned  black,  and  being  afterwards  fcraped 
away,  the  lineaments  of  the  countenance  have  been  in  no  way 
affected.  Her  death  at  Hampton  Court  is  faid  to  have  hadened 
that  of  the  Protestor  himfelf.  Mary  Claypole  died  Angud  6, 
1658,   and   Oliver  Cromwell    September  3,   in  the   fame   year. 

(966.) 

No.  853. 


j  M^NENRY  DANCKAERTS.  Oval  miniature  in  oil  on 
Ji\  l^fri  s  copper.  2  in.  by  1 -|  in.  Portrait  of  King  Charles  II. 
^IbBImcJI  He  wears  a  black  doublet,  wide  falling  collar  with  taffels, 
and  a  deep  border  of  Bruflels  lace.  Black  peruke  and  moudache. 
Charles  II.  was  born  in  1630,  .afcended  the  throne  in  1660,  and 
died  in  1685.  Judging  from  the  apparent  age  of  the  King  as 
reprefented  in  the  miniature,  it  mud  have  been  painted  about 
a.d.  1670.      (967.) 

No.  854. 

$§f®MALL  CIRCULAR  MINIATURE  in  its  original  filver 

^§|$|  cafe.  Mader  unknown.  Spanifh.  Diam.,  J  in.  Bud 
portrait  of  a  young  girl,  probably  an  Infanta  of  Spain.  Circa 
1630.      (968.) 
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No,  855. 

;j%>'-\  \1.  c:.\sr.  Oil  LOCKET,  enamel  on  gold.  On 
'•  (•  le  Cde,  Anne  of  Aultria.  in  a  widow's  drefs ;  and  on 

/--'*■*'■'$   the  other,  Louis  \1V.  -  apparently  nin*  d  years 

old.  Theyoung  King  wears  afcarlet  (Iriped  doublet,  broad  blue 
ribbon  or  fcarf,  (ailing  colhr,  and  a  fcarlel  oftrich  feather  in  his 
hair,  railing  on  to  his  Qioulders.  This  interefting  work  is  by  one 
of  the  early  French  enamcllers  of  (he  Toutin  or  Bordier  fchool, 
and  probably  originally  contained  locks  of  the  hair  of  the  two 
royal  perfonages.  Anne  of  Aullria.  eldeft  daughter  of  Philip  II., 
Kin_  S  lin.  married  Louis  Xlll..  Kin--  of  France,  in  1615, 
and  became  mother  of  Louis  Xl\'.  in  1638.  On  the  death  of 
her  huiband.  1643.  the  young  Louis  XIV.  being  in  his  minority, 
lhe  became  Regent,  and  died  in  1666.  Judging  from  the  appa- 
rent age  oi  the  young  King,  thefe  miniatures  mult  have  been 
painted  about  1650.  Louis  XIV.  v. as  five  years  old  when  he 
afcended  the  throne  in  1643.  and  died  in  1715.  having  reigned 
(eventy-tWO  years.      (9^9.) 

No.  856. 

^^5'H'Alir.  MINIATURE  in  oil  on  copper.  Painter 
C  -^a,^  unknown — probably  by  a  follower  of  Velafquez.  Circa 
StWfe  t-  1650.  Portrait  of  a  Spanilh  lady  in  a  low  black  drefs 
trimmed  with  yellow.  Her  long  black  hair  is  ornamented  with 
bunches  of  yellow  ribbon  and  with  two  falling  lappels  or  bands  of 
parallel  firings  of  pearls.  This  (biking  miniature  is  lingular!)- 
frefh  and  piquant  in  colour.      z|  in.  by  z|  in.      (970.) 

No.  857. 

ETTTOT.      Small  oval  miniature — enamel  on  gold.      1  in. 
by  I  in.      Portrait  of  Louis  XIV..  aged  about  thirty-five, 
probably  painted  about  1670—75. 
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No.  8  c:  8. 


£3j^p§  ETITOT.  Small  oval  miniature — enamel  on  gold. 
W[  ^Ms  s  m-  ^y  f  m-  Portrait  of  the  minifter  Louvois,  aged 
Kav^sit  about  thirty-live.  Francois  Michel  Letellier,  Marquis 
de  Louvois,  Prime  Minifter  to  Louis  XIV.,  was  born  in  Paris  in 
1641,  became  powerful  on  the  death  of  Colbert  in  1683,  and 
died  in  1691.      (972.) 

No.  859. 

S»W§!?§3ETITOT.      Minute  oval  miniature  on  card.       |  in.  by 

an  Ml})  .  .  h        j 

^  '*'\te(t   1  ni-    Portrait  of  a  gentleman  in  coitume  of  circa  1670, 

i^Hoit  faid  to  be  the  Duke  of  Orleans,  brother  of  Louis  XIV., 

in  the  original  gold   locket-fetting  of  the  period.      Philippe  de 

France,  Due  d  Orleans,  only  brother  of  Louis  XIV.  (born  1640, 

died  1 70 1  J.      This  exquifitcly  beautiful  miniature  is  unquellion- 

ably  by  the  great   ai  till  to  whom  it  is   attributed,  and  is  a  rare 

example  of  his  work  in  waler-colours.      (973-) 


No.  860. 

^p^JCHOOL  OF  PETITOT.  Small  oval  miniature— 
<^^jv\>5  enamel  on  gold.  1  in.  by  £  in.  Portrait  of  Uenriette 
SsiwSZ.  Anne  d'Angleterre,  Duchefle  d'Orleans,  daughter  of 
Charles  I.,  King  of  England,  born  at  Exeter,  1644;  married  the 
Duke  of  Orleans,  1661  (fee  previous  number);  died  at  St. 
Cloud,  1670.      (974.) 

No.  861. 

SCHOOL  OF  PETITOT.     Small  oval  miniature  on  gold. 
Portrait  of  a  lady.      \  in.  by  £  in.      Circa  1700.     (975.) 
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No.  B6a. 

■Hfcrv^t'HOOL  Ol'  PLUTOT.  Miniature,  enamel  on  i;old. 
4-&E&  i ',  in.  In  1  in.  Madame  de  Sevigne.  Marie  de 
!iM^:C  Rabutin  Chantal,  born  1017,  married  in  1044  the 
quia  de  Sevigne',  who  was  killed  in  a  duel  in  1651.  Died 
1696.  Celebrated  tor  the  admirable  collection  of  letters  to  her 
daughter— efteemed  afl  the  moft  perfect  models  of  French  epiffo- 
larv  compotition.      (976.) 

No.  863. 

JN  OVAL  MINIATURE  on  ivory,   in  feventeenth  cen- 
tury enamelled  locket  cafe.      1  [  in.  In    I  in.      Portrait  of 
a  lady,  period  of  Louis  XIV.     ( <) 7 7 • ) 

No.  864. 

HgfcjINCKL.  Miniature— enamel  on  gold.  1 ;  in.  In  1  ■;  in. 
jjjg§£  Portrait  of  Lord  Cheltcrficld,  dated  1755.  Philip 
Dormer  Stanhope.  Karl  of  Uieitcrneld,  the  celebrated  orator, 
ltatefman  and  writer  :   born  1694.  died  1773.      (97s) 

No.  865. 

enamelled  miniature  on  gold.  1;  in.  by 
jjaEj  1^  in.  Portrait  of  Sir  Robert  Walpole.  Karl  of  Or  ford, 
Prime  Miniller  Do  George  II.  ;   born  1676,  died  1745.      I070.) 

No.  866. 

[N    OVAL    MINIATURE  on  gold.      i|  in.  by  ij  in. 
The  painter,  Francois  Boucher ;  figned,  ••Homes,  1773." 

(980.) 

A'/;./  rf  Sixth   1  Me. 


Seventh  Days  Sale  on  Friday,  April  19th,   1861, 


AT     ONE     O  CLOCK      PRT-CISHLY. 


ENGRAVED    GEMS. 


No.  867. 

Bg|AMEO,  fragment.  An  Egyptian  female  head.  Glass 
£^§|£  parte  of  brown  and  white  ftrata.  A  fragment  of  a 
Roman  cameo  vafe,  probably  of  the  age  of  Hadrian.     (474  a.) 

No.  868. 

'NTAGLIO.       Bine  antique  glafs  parte.       Venus  Victrix 
£}  writing  on  a  iliicld.    Height,  1 }:  in.  •  width,  -?  in.    (475  a.) 

No.  869. 

•NTAGLIO.      Light  green  antique  glafs  parte.     Full-faced 
bull    of   a    female.       An    idealized  perfonage,    probably 
Ceres.     Height,  \  in. ;  width,  |  in.     (476  a.) 


No.  870. 

ifffjflJNTAGLIO.  Antique  parte  in  imitation  of  brown  fard. 
ifej^l  A  veiled  head  of  Geres.  Fine  Greek  work.  Diam., 
%  in.      (477  a.) 
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No.  S71. 

|AM£0.     Antique  blue  glafs  paile.     Full-faced   head  of 
Medufa,      An  ornament   tor  boric  trappings.      Diam., 
.!.     (478  a.) 

No.  S72. 

jNTAGLIO.     Antique  glaft  pafte — an  imitation  of  nicolo. 
A    taureated   female   idealized   head.       Height,    |   in.; 
width,  jj  in.     (479  a.) 

Na873. 

[NTAGLIO,    fragment       Antique   blue   glafs    palte.       A 
dying  warrior  leaning  on  his  ihield.     A   competition  of 
the  purett   Greek   period.     Unfortunately  much   corroded  and 

frarftured.      Height.   1  A  in.  :   width.   ;    in.      (480  a.) 


No.  874. 

NTA(.l.K).         Antique     glafs    pafte,     in     imitation     of 
brown    lard.       A    (ireek    amphora,  with  the  infeription, 
AAMIRON.       Diam..  .',  in.      (481  a.) 


No.  875. 

[NTAGLIO  on  a  (carabeus-fhaped  (lone.     A  roaring  lion, 
furrounded  by  a  minute  filiated  horded.      Early  Greek 
work.       Chalcidony    or    fapphirine.       Length,    ;    in.  ;    height, 

g  i^ths.*      (4S2   a.) 


*     The  gems  described  from   No.  48a  to  N      si2  (a)  inclulive,  wrrr  pur- 

chafed  at  the  file  of  tb  "  I  i  t2  Collection,"  in  1859.  The  prefent  defciip- 
tions  are  bafed  on  thofe  of  Dr.  W.  Kooer,  of  Berlin,  ,md  of  Pmfoflor  Edward 
( ■  .  pm  in  th<-  "  Hen 
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No.  876. 

fill  NTAGLIO  on  a  fcarabeus.  A  charioteer  driving  a  biga  ; 
iljyill  within  a  ftriated  border.  Early  Etruican.  Cornelian. 
Length,  J-  in.  ;  height,  f  in.      (483  a.) 

No.  877. 

$j NTAGLIO  on  a  fcarabeus.     A  fow  {landing  with  a   litter 
under    her.       Etrufcan.      Length,    |   in. ;  height,    j|    in. 


(484  a.) 


No.  878. 


EAD    OF    CYBELE.      Intaglio  in   red  Jaipur, 
work.      Height,  §  in.  ;   width,  £  in.      (485  a.) 


Roman 


No.  879. 

JUPITER  SEATED  ON  A  THRONE,  with  a  glory  of 
|j   pointed    rays    round    his    head,    holding    a    fceptre    and 

patera  in  his  hands ;    at  his   feet   an  eagle.     Intaglio  on   fard. 

Height,  7/i6ths;   width,  ;s!  in.      (486  a.) 


No.  880. 

JUPITER  WIELDING  A  THUNDERBOLT.      In 

front  of  him  an   eagle,  the  outfpread  wings  of  which 


conceal  the  lower  part  of  the  figure  of  the  god.  The 
eagle  grafps  a  wreath  and  a  palm  branch  in  his  claws.  Intaglio 
in  fard.     Width,  9/16  in.  ;  height,  7/16  in.      (487  a.) 


No.  881. 

JjIANYMEDE,  holding  in  his  hand  two  fpears,  carried  off 
H   by   the   eagle.      Intaglio,   fard,    £   in.   high ;    }2   in.  wide. 
(488  a.) 
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No.  S82. 

l  D  \  S  rANDING,  embracing  the  fwan.    Oreen  antique 
pafte,  with  violet  and  white  (tripe*.     Intaglio.     Height. 
1 1/1 6ths :   width.  7/l6tha.      US(>  a.) 


No.  883. 

ANY  Ml.  1)1'..  feated  on  the  ground,  holds  a  patera  on  his 
knee,    from    which    the    eagle    of   Jupiter    is    drinking. 
Cameo,  fardonp  on  three  ftrata.     A  circular  gem,  :,!  in.  diam. 

(490  a.) 

No.  884, 
IAD    OF    NEPTUNE.     Cameo,   violet  antique  pafte. 
Width   g  in.;  height,  o/i6tha.     (491  »•) 


No.  885. 

DOLPHIN,  with  a  railed  border  round  the  margin  of  the 
ftone.     Cameo,  onyx  of  four  llrata.     Width,   |   in.  ; 

height.   \  in.      (49^  »•) 

No.  B86. 

HIPPOCAMPUS,  nl<   SEA  HORSE,     (anno,  onyx 

of  two  llrata.    Width,  1  i/l6tha  ;  height.  I  in.     (493  a.) 


No.  887. 

INI  \{\  A.  armed  with  a  beknei  and  a  (hieid,  leading  a 

I'.u  rilkial    hull.       Cameo,    Oriental   ony\   of   two   llrata. 
Width.  1  in.  ;   height.  g  in.      (494  •' •) 
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No.  888. 

jjji^YJFptfNTAGLIO  on  a  fcarabeus.  A  combat  betwixt  a  lion 
j^cJ  j*M  and  an  Arimafp.  In  the  very  ancient  Greek  ftyle ; 
S5^S2  of  fmiilar  work  and  origin  to  the  fcarabei  recently 
found  at  Tharros  in  the  ifland  of  Sardinia.  (From  Dr.  Nott's 
Collection.  Reproduced  in  the  "  Jmprontc  di  Monument 'i  Gem ," 
Cent,  i,  No.  14.)     Green  jafper.     Width,  §  in.  ;  height,  §  in. 

(495  »•) 

No.  889. 

H  !|  NTAGLIO  on  a  fcarabeus.  A  (landing  warrior  with  a 
liJIJIii  lance  decorated  with  tenia,  and  leaning  his  right  hand  on 
a  fhield.    Black  jafper.    Height,  ii/i6ths;  width,  £  in.    (496  a.) 

No.  890. 

|fe£  NTAGLIO  on  a  fcarabeus.  A  naked  warrior,  bending 
forward,  in  the  acl:  of  drawing  his  fword  from  its  (heath. 
Fine  Etrufcan  work,  with  a  filiated  border.  Cornelian.  Height, 
\  in.  ;   width,  f  in.     (497  a.) 

No.  891. 

■f^fl!  NTAGLIO  on  a  fcarabeus.  A  kneeling  warrior  with  a 
lUJIsI  fhield  and  lance.  Etrufcan  work.  Cornelian.  Height, 
\  in.  ;   width.  §  in.      (498  a.) 

No.  892. 

NTAGLIO  on  a  fcarabeus.  A  kneeling  warrior  pro- 
tecting his  body  with  a  fhield,  and  holding  in  his  other 
hand  a  leaf-fhaped  fword.  Etrufcan  work.  Cornelian.  Length, 
7/i6ths;  height,  7/i6ths.      (499  a.) 


KNCJRAVEl)  '.I  M^ 


No.  893. 

.  X  rAGLIO  on  .1  frarabeut.     A  dying  warrior  armed  with 
a  ihic-LI,  dropping  on  bis  knees.     Fine  Etrufcan  work  on 
a  (biped  onyx.     Height,  .1  in.;  width,  |  in.     (5      a.) 


BfeOfl 


No.  894. 

JLUTO  SEATED  ON  A  THRONE,  with  the  modraa 
pla5  00  his  bead,  and  the  fceptre  in  his  hand  ;  at  his  Gde  (lands 
Cerberus.  There  is  the  obfcure  drcumfcription  EPMHSIPN. 
Intaglio,  red  jafper.     Height,  |  in  ;  width,  |  in.     (501  a.) 

No.  895. 

JERES  SEATED  ON   A    THRONE,  holding  a  patera 
and  a  cornucopia,     Intaglio,  plafina.     Height.   o/i6ths  ; 

width.  .',  in. 

No.  896. 

V%gr^(T.ANUS,  with  the  claws  of  a  lobfter  on  his  head,  is 
•>'•  )■  leated  mi  the  hack  ol  a  via').  He  holds  in  one  hand  a 
H5Uy«9  trident  and  in  the  other  an  oar.  A  beautiful  Roman 
gun.  (Reproduced  in  the  "  Impronte"  cssV.,  of  the  Roman 
Archaeological  Inftitute.  Cent  5,  No.  69.)  Very  dark  brown 
lard.     Height,  I  in. ;  width    |  in.     (503  a. ) 


No.  897. 

EAD    OF    NEPTUNE.      Onyx    of   brown    and    white 

llrata.      Height,  '\  in.:   width.  9/1 6ths.      (5:4  a.) 

No.  898. 

|ONJOINED  HEADS  OF  NEPTUNE  AND  THE 

BEARDLESS    BACCHUS,    accompanied    by    their 

'  reipedrre  fymbols  a  trident  and  a  thyrfus ;  abore  u  an 
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eagle,  and  beneath  are  a  liar  and  a  lea-crab,  with  the  infcription 
AIH.       Intaglio    fard.       Height,    9/16I1S ;     width,    7/i6ths    in. 

(5°5  a-) 

No.  899. 

[EPTUNE  STANDING,  with  his  left  foot  on  the  prow 


%  of  a  veffel,  and  holding  a  trident.    Intaglio— brown  antique 
pafte.     Height,  ^  in.  ;  width,  7/i6ths. 


No.  90c. 

IgEPTUNE  STANDING,  with  his  left  foot  on  the  prow 


Ji  of  a    veffel.     Intaglio — yellow  antique  pafte.      Height, 
>,  in.  ;   width,  |  in. 

No.  901. 

^MPHYTRITE,  borne  through  the  waves  by  a  fea-horfe. 
A  fplendid  gem,  on  a  magnificent  hyacinth-coloured  fard, 
but  unfortunately  broken,  and  a  portion  wanting.  Intaglio. 
Width,  1  in.  ;  height,  |  in.     (508  a.) 


No.  902. 

(MPHYTRITE,  in  flowing  garments,  holding  a  dolphin  in 
her  right  hand  and  a  trident  in  her  left,  is  feated  on  a 
fea-goat.  Intaglio,  fard,  flightly  blanched  by  fire.  Height, 
9/i6ths;   width,  £  in.        (509  a.) 


No.  903. 

||||MPHYTRITE,  feated  on  a  fea-horfe,  holding  a  ihield  in 
%£gM.  her  right  hand  ;  in  the  field  of  the  gem  are  the  letters 
"  T.  E."     Intaglio  fard.     Width,  |  in.  ;  height,  g  in.      (510  a.) 


KN(.KA\  in    CiEMS 


No.  904. 

•  \  V  rUNE,  offering  *  flower  to  Aroymone,  who  ii  felted 
on  a  rock,    Intaglio,  Cud     Height,  |  in.  ;  width,  |  In. 

1 5 l ' 

No.  905. 
CAPRICORN,   with  the  mfcription  "C  TALONI." 
Intaglio,  cornelian.     Width,  .:  in.;    height,   s/t6Uw. 
(511  .1. » 

No.  906. 

4  WINGED  FULL-FACED  HEAD  OK  MEDUSA, 
gjsi  encircled  by  two  dolphin.v  earning  two  wheat  ear*  laid 
croft-wife  and  -i  ftar ;  moil  delicately  wrought  in  km  relief.  Cameo, 
onw  of  three  ftrata.     Height,  i  in. ;  width,  *,  in.  (513  a.) 


No.  907. 

lENUS,    felted    «>n    a   rock,    holding  the  pcplos,   which   [| 
rallins   from  her  flwulderi.      Cameo,   fardonyii  o(  two 

ttrata.      Height.  Jin.;   width.  |  in.      (514  a.) 


No.  908. 

|ENU8   BEATED,  chaftmng  Cupid,   whoftandtoq   her 
knee.     Cameo — fiolet  antique  pafte.     Height,  o/i6ths; 
width.  7  1 6ths.     (515  a.) 

No.  909. 

Bfetwn    KNl'.Kl.INC;    WARRIORS,    apparent!)    wounded. 
Sac!?!    Cameo,    lardonyx   of   three    lhata.      Width.     1  i/i6ths 
height,  I  in.  (516  a.) 
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No.  910. 

^gfiUPID,  feated  on  the  ground,  holding  the  ferpents  of  the 
J^^t  caduceus  in  his  hand.  Cameo.  Antique  parte  of  violet 
and  white  ftrata.     Height,  |  in.  ;  width,  |  in.   (517  a.) 

No.  911. 

Jll§UPID  STANDING'  bound  t0  ii  pillar.  Cameo,  fardonyx 
^Ssle  of  brown  and  white  ftrata.  Height,  9/1 6ths ;  width, 
7/i6ths.   (518  a.) 

No.  912. 

||||  WO  CUPIDS,  in  a  (hip  with  fpread  fail.  Cameo.  Fine 
^§£53  fardonyx  of  three  ftrata.  Width,  J  in. ;  height,  f  in. 
(5<9  a.) 

No.  913. 

S^psSjUPID  holding  a  butterfly  in  his  right  hand,  mournfully 
^St^  drooping  it  over  a  flame  of  fire.  Cameo,  fardonyx  of 
brown  and  white  ftrata.      Diam.,  |  in.     (520  a.) 

No.  914. 

>^nf^$i  NTAGLIO  on  a  fcarabeus.  The  luftration  of  an  Ephebus. 
|M|||j  From  Dr.  Notts  Collection.  (See  "  lmpronte  di  Monu- 
ment] Gem"  Cent.  1,  No.  37.)  Cornelian.  Height,  |  in. ; 
width,  7/i6ths.      (521  a.) 

No.  915. 

ULL-FACED    HEAD     OF    MEDUSA.       A    circular 
light  green  antique  glafs  parte.     Cameo.      Originally  an 
ornament  to  a  horfe  trapping.      Diam.  2|  in.      (522  a.) 


1  N<;k  w  l  n  (.1  M.v 


No.  9  i  6, 

N  I  \«.t  lo  on  a  fcarabeus.  Neptune  Handing,  holding 
in  one  hand  a  dolphin,  and  in  the  other  brandifliing  a 
trident  A  very  early  Greek  work  in  green  jafper,  fimilar  to  the 
(carabei  of  Tharros.     Height,  o  r6ths;  width,  j|  in.     (523a.) 

No.  917. 

[NTAGLIO  on  .1  fcarabeus.      A  kneeling  fatyr  drinking 
from  a  cyiix.      Highly-finilhed  Etrufcan,  or  early  Greek 

work,  on  .111   Oriental  onyx  of  three  rtrata.       Height.  .',  in.  ; 
width,   j  in.      (  s-24  a.) 

No.  918. 

N  1  A.GLIO    on  .1  fcarabeus.      A  faun  with  ;i  lyre  in  his 

hand.  breaking  with  his  toot  an  amphora,  which  (lands 
behind  him.  Etrufcan  work.  Cornelian.  Height,  £  in. ;  width. 
I  in.      (;i;  a.  ) 

No.  <j  1  9. 

[INERVA    HASTENING    TO    dill.   COMBAT, 
carrying  .1  lance  and  a  ihield.     Intaglio.     Yellow  antique 
parte.     Height,  7/1 6ths;  width,  5/1 6ths.     (526  a.) 

No.  920. 

[NERVA,    completely  armed,   hastening  to  the  combat. 
Intaglio — red  jafper.     Height,    7/i6th»;  width.  c/i6ths. 
-  a.) 

No.  921. 

'SSgVa  IN  1  K\" A    STANDING,    with  the  helm,  t  and    Lai 
'  \/»  *  holds  a  double  flute  in  her  outrtretched  hand.     A  nug- 
5W5sa   ntficenl   Roman  gem  on  a  beautiful  cabocbon  hyacinth. 
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In  the  field  is  the  infcription,  TEVKTOV — apparently  the  iigna- 
ture  of  the  artift.  Intaglio.  Height,  j  in.  ;  width,  |in.     (528  a.) 

No.  922. 

BgfpjJHE  YOUTJJFUL  MARS,  feated  on  a  rock,  with  his 
^lt;hi  ^word  celling  againft  his  knee ;  looking  upwards.  The 
lower  part  of  the  (tone  fra&ured.  Intaglio — cornelian.  Height, 
1^  in.  ;   width,  ^  in.      (529  a.) 

No.  923. 

'^Y^ARS    GRADIVUS,    before  a  burning    altar,    carrying    a 


1 


A  "^  lance  and  a  trophy,  on  his  ihoulders.  Intaglio — lard. 
Height.  I  in.  ;   width.  ;;  in.      (530  a.) 

No.  924. 

^W/\  '^s  ( ,l!  A1)l  Vl  's-  w»$  the  l'llltr  and  tipphy.  Intaglio. 
je&&a  Splendid  Oriental  onyx  of  three  ftrata.  Height.  .^  in.  ; 
width,  I  in.     (53  1  a.) 

No.  925. 

'iVa/IARS  FIGHTING  WITH  A  GIANT,  who  is  lying  on 
IMzSSi  the  ground,  and  near  whom  is  a  lerpent.  Int.iglio — black 
antique pafte.     Height,  9/1 6 1 lis ;  width,  7/1 6ths.     (532  a.) 


r    v] 


No.  926. 

I  HE   THREE   GRACES.     Antique  glals  parte  cameo  of 
l^y    green   and  white   ftrata.      Height,  1}   in.;    width,  1    in. 
(5.33  a.) 

No.  927. 

HflPOLLO,  with   the   lyre,    (landing  in   front    oF   Mariyas, 
MjSs    who  is  feated  on  a  rock,  and  with    liis   flute   is   ;ibout    to 


\..k  \\  1  I)  t.l  MS 

commence  the  conteft  with  the  god.  Cameo.  Sardonyx  ol  two 
llrata.      Height,  j  in.  ;   width.    I  in. 

No.  928. 

fijBS  Ml'Sl".  draining  the  Urines  of"  a  lyre:  behind  her.  on  an 
§S2y  altar,  is  a  Imall  Itatue  inflowing  garments.  Tlu-  lower 
part  of  the  done  fra&ured,     (  Sardonyx  of  two  lhaia. 

ght,  :4{  in.  :   width,   J  in.      (533  a.) 

No.  929. 

SSSfr'IU  I'RY.    ■>    '  •'   ,-,i    ,)[    herds,    with    the    purfc    and 
I  ;  before  him  tour   rams.      Cameo,      inuiit    onyx 

of  tWO  llrata.      Diam..   j  in.      (536  a  .) 

No.  930. 

r^pVMir.  YOUTHFUL  BACCHUS,  riding  on  a   panther. 
jSt'   O    B -neath  is  the  inicription  or  fignature.  '   TAVOC.O. 
'<>^^il     \    m  , ■'•    exquilih-lv  wrought    cameo,  on   a  very  minute 
leak-.      The  margin  of  the  ttone   lurrounded   by  a  railed   border. 
Onyx  of  black  and  white  itrata.      Width.  4  in.:   height.  5/i6th  . 

No.  931. 

HALF  FIGURE  OF  ARIADNE  holding  a  bunql 
grajv    .       Sardonyx — cameo    of    two    ftrata.       1 1 
Il/l6thfl  ;   width.  I  in.     (538  a.) 

No.  932. 

l.Al)   Ol     A    1  Al'N.      (am.'u— tardonyx  ol  two  I.e. 

11  ight,  j  in.  :  width,  g  >"■     (539  *•) 

..   2 
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No.    934. 

NTAGLIO   on  a  fcarabeus.      Cadmus  ?,   holding  in  his 
hand  a  ferpent ;  at  his  feet  an  amphora.     Greek  work. 
Garnet.     Height,  7/i6ths;  width,  5/i6ths.     (540  a.) 

No.  935. 

jpljffiNTAGLIO  on  a  fcarabeus.  Capaneus  creeling  a  ladder 
\!&Mgsk  in  order  to  florm  Thebes.  (Early  Greek.)  Cornelian. 
Height,  7/i6ths;  width,  |  in.      (541  a.) 

No.  936. 

|||jffi NTAGLIO  on  a  fcarabeus.  Hercules,  with  uplifted  club, 
1^3t^i  leading  Cerberus.  (See  "  Improntc  di  Monumenti  Gem" 
&c.„  Cent.  1,  No.  17.)  Cornelian.  Height,  9/1 6ths  ;  width, 
7/i6ths.     (542  a.) 

No.  937. 

t||  IPNTAGLIO,  fawn  from  a  fcarabeus.  Hercules  kneeling 
(UUt^i  on  one  knee,  bending  his  bow,  (fhooting  the  Stympha- 
lian  birds) ;  on  the  ground  at  his  fide  lies  his  club.  Sard- 
onyx.    Blanched  by  fire.     Height,  |  in. ;  width,  |  in.     (543  a.) 

No.  938. 

\  NTAGLIO  on   a  fcarabeus.     Hercules,  with  the  club   in 
his  hand,  kneeling  on   the  back  of  the   Mccnalian   hind. 
Striped  onyx.     Height,  f  in.  ;  width,  $  in.     (544  a.) 

No.  939. 

||f ||!  NTAGLIO  on  a  fcarabeus.  Hercules  crowned  by  a 
l&^Jlli  winged  genius.  Cornelian.  Height,  o/i6ths;  width, 
\  in.     (545  a.) 
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No.  940. 

NTAGLIO  on  a  fcarabeus.       Diomedes  throwing   the 

(lone  at  ZEneas.  (See   ••  Improntc  ill  Monument!  Gem" 

isft\,  C\*nt.  5.  No.  39.)  Cornelian.     Height,  o/i6ths-    width, 
I  in.     (540  a.) 

No.  941. 

~?NT.\(  il.io.  fawn  from  a  fcarabeus,     A  hero  (landing, 
f<   holding  with  both  hands  a  human  head  over  a  (hield, 
which  is  placed    on  the  ground  near    him — perhaps 
Tydeus  with  the  head  of  Nfenalippus.     [n  the  field  of  the  gem 

i->   an    illegible   infeription    in    Ktrufcan    character  (    rrnetian. 

Height.  I  in.:  width,  j  in.     ,547  a.) 


No.  942. 

NTAGLIO    on   a  fcarabeus.       Diomedes   dealing    the 
Palladium.       In  front  of  him  is  the  ftatue  of   Venus. 

The  crefcent  moon  and  (fan*  above  him  are  allnlivc  to  the  nofturnal 
undertaking.      Striped   onyx.      Height.    11   i6ths:    width.    ',   in. 
a.) 

No.  943. 

•NTAGLIO  on  a  Icarabeus.  Achilles  falling  on  the 
ground,  wounded  in  the  heel  by  an  arrow.  Striped 
Width,  7/1 6ths :  height,  J  in.     (549  a.) 


No.  944. 

I    I'll)  bending  his  bow.     Intaglio — fard.    1  bight.  7/1  6th 
width,  j  in.      (55  .  a.) 


ANTIQUK  AND  OTHER 


No.     945. 
STUPID,    carrying   a  thunderbolt  in  his  uplifted  right    hand 


and   a  clUb  in  his  left.      Intaglio — Violet  ruby.     Height) 


J,  in.;   width,  5/i6ths.     (551  a.) 


No.   946. 

$|||j|$UPID,  carrying  a  game  cock  in  his  arms.  Intaglio — 
SsSI-r    cornelian.     Height.  |  in.  ;   width,  7/1  Oths.     (552  a.) 

No.  947. 

,~/<§pUPIl)  kneeling,  with  the  palm  of  victory  in  his  hand,  is 
^S^Ie.   fetting  a  cock,    which   he   holds   on   his   knee,   to   fight 

againft    another   cock.      Intaglio — Oriental    onyx  of   two   ilrata. 

Width,  o/i6ths;   height.  7/16H1S.      (55.3  a.) 

No.  948. 

1 '"p1.  WO  CUPIDS,  one  of  whom  carries  a  j  aim  of  victory, 
^^  exciting  two  cocks  to  fight.  Intaglio — red  jafper. 
Width,  },  in.  ;   height.  -!  in.      (554  a. ) 


No.  949. 

v/1"  i'll  >  P1D   in   a   c.tr.    drawn    by    two   iwans.      Intaglio — dark 


.    '.•'.    fard.      Width,  7/1 6ths;    height,  5/1 6ths.      (555  a.) 

No.  950. 


/^T^-'i^^PlD.  riding  on  a  hmtailic  animal.  The  head  that  of  a 
C'vVj>^  horle ;  its  chelt  is  formed  by  a  bearded  man's  head,  and 
"^>^-(  its  body  by  a  ram',,  head  With  a  cadacetU  in  its  mouth. 
Beneath  is  another  Cupid,  riding  on  a  dolphin,  and  guiding   an 


i  ,k.\\  i  n  (iKMH 


animal    exactl]    like    the    one    above.      Intaglio— red    jafper, 
i. :  width,  7  1 6ths.     i  556  a. ) 


No.  95  1. 

N  I  AGIJO,  in  its  original  antique  gold  Petting  as  a  ring. 
Cupid,    with   a   whip   in   his  band,    riding   on   a   dolphin 
Red  jafper.     Width,  5/1 6th  i6ths.     (557*) 


No.  93  ii 

'/•  «££  ua  U.\N  11..  with  a  bunch  of  mpes  and  wheat-ears 

>"  C^Yv     -1  llcl"  1uikI-  rkimK  on  a  Ko:U-     ()n  ,,u'  lvuTk'  °'   ,1k' 
£b*^k  ftone,  a  head  of  Auguftus.     Probably  a  work  of  the 
period.     Cameo — fine  onyx  of  two  layers.     Height, 
'■\  in.  ;   width.  9  1 6th*.      (  $$8  a.) 


No.  95 j. 

L(  TORY    advancing,  with  a  palm  in  one   hand  and  a 

wreath  in  the  other.     Cameo.     (551)  a. ) 


No.  954. 

l.Al)    OK    MEDUSA.      A   tine    engraving    on    black 
jafper.      Intaglio.      Height,    i^/i6th&]    width,  o/i6ths. 

No.  955. 

|g10  yNTA(.l.lo  00  a  fcarabeiu.      A   giant,   whofe  tower 
jf-$        tivmitics  are  formed  by  two  ferpents,  cam  ing  a  1>U  k 
i-^/A     '   Hone  on  his  moulder.     (S  i    ■■  \mfrmti   <//  Monu- 
ment i    G  <  No.     I.)      Cornelian.       Height,    |    in. ; 

width.  :j  in.    1 561  a.  I 
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No.  956. 

jNTAGLIO,  fawn  from  a  fcarabeus.      A  feated  fphynx. 
H5    Cornelian   of  deeply-cut    early   Greek   work.       Length, 
I  in. ;  height,  1  in.     (562  a.) 


No.  957. 


Sjpppftj)  AMEO,  fragment.     Victory,  with  mighty  wings,  borne 

^V^w**  ^Y  t'le  ^our  '10r^es  °^  a  quadriga,  of  which  fhe  holds  the 
r%-^~*k  reins.  Behind  her  an  outftretched  arm.  Above  is  an 
eagle  flying,  with  a  wreath  in  its  beak.  Burnt  onyx  of  two 
flrata.  Height,  -|  in. ;  width,  ?-  in.  Size  when  complete  about 
1  in.  long  by  1  -1-  wide.     (563  a.) 


No.  958. 

ERCULES     ih-angling     the     Nemean      lion.        Cameo, 
executed  in   a  very   ancient   ftyle.     Onyx  of  white  and 
black  flrata.     Height,  §  in.  ;  width,  u/i6ths.     (564  a.) 


i 


No.  959. 

NTAGLIO.        Head    of    His    or    Canopus    on    a    fine 
Oriental   onyx   of  three    flrata,    in    a    beautiful  Italian 
cinque-cento   enamelled   gold  fetting  as  a  thumb  ring.     Height, 
(5t 5  a.) 


width  §  in. 


No.  960. 

ARPOCRATES,  carrying  a  cornucopia,  and  leaning  with 
:'^mk  his  right  arm  on  a  cippus ;  at  his  fide  fits  a  dog,  raifing 
one  of  his  fore-paws,  as  if  to  interrupt  the  meditations  of  the  god. 
Intaglio — black  jafper.      Height,  |  in. ;  width,  |  in.    (566  a.) 


ENGRAVED  GEMS. 


No.  961. 

•N  I  .Mil. IO.     Eros  (Cupid  (hiking  a  dog  with  a  pedum, 
whilfl  another  Eros  holds  it  bj  the  tail.     Sard.     Width. 

■ths;   height,  §  in.      (c< 


No.  96a. 

lUPID    careffing    a    hound,    which    (rands    before   him. 
[ntaglio — lard.      Width,     11/iOths:     height,     o/i6ths. 
I  a.) 

No.  963. 

iUPID   teaching   a   lion   to   beg.     Intaglio — dark  brown 

ford.      Width.  I  in.:   height.  j{  in.    (569  a.) 


No.  CJ64. 

1'1'ID.  with  a  palm  of  victory  in  his  left  hand,  holding  up 
a  hare   by    the   tail  with  his  right,   at  which  a   hound  is 
fpringing.     Intaglio — redjafper.     Height,  $  in.  j  width,  7/1 6ths. 
a.) 

No.  965. 

I'lMD.    (bated  on  a  rock,  filhing.  carries  on  his  arm  a 
baiket.  wherein  to  place  the  lilh.   Intaglio — lard.   Height, 
I  in.:   width.  5/1 6th-.    (571  a.) 


No.  966. 

IHREE  EROTES   (CUPIDS)    feated  in  a  boat  with  a 

mail  and  fail  ;  the  lirlt  plays  on  the  lyrinx,  the  (econd  00 
the  double  flute,  and  the  third  on  the  lyre.  Intaglio — whit*,  and 
red  parti-coloured  lard.      Width,  .',  in.:    height.  7  ioth>.  (572  .1. ) 
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No.  967. 

f§fl!WO  EROTES   in   a  boat  With  a  malt  and  fail  :   the  one 


mm* 


ef   rowing,     the     other    riihing.       Intaglio — lard.      Height, 
5/i6ths;   width,  j  in.    (573  a. J 


No.  968. 

WO  EROTES  leated  in  a  boat  with  a  malt  ;  the  one 
^  hoiftfl  a  fail,  while  the  other  calls  a  net.  On  a  rock  is 
leated  a  third  Eros  iiihing.  Intaglio — lard.  Width,  ±  in.  ; 
height.  §  in.     (574  a.) 
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No.  969. 

N   ORIENTAL   SCALLOPED  BOWL,   with  dragons 
in  bine  and  gold  ;   green  inlide. 


No.  970. 

$M  HEXAGONAL  DITTO. 


No.  971. 

«§'N   OVAL  SCALLOPED  BASIN,  with  dragons  in  white 
1   on  blue  ground ;  green  inlide. 


|M)iU  1  IAIN    W.\RI  > 


No.    <)~2. 

I  i-K(M  fOISl   ^  K.uki.i   r.orn.r.     $J  in. 
No.  973, 

5]  A  GRE1  N    HI!  TO.      ;\  in. 

No.  974- 
CREAM-COLOURED  DITTO,  with  lip,     5!.  in. 


No.  975. 
1  l  RQUOIS1    01  I  I'O.      5J  in. 

No.  )j6. 

TURQUOISE   c  MAC  Kl  1.  FLOWERPOT  on  wood 

iLiul. 

Mb.  977. 

MUG.     Green  ground,  with  a  landfcape  in  red. 

No.  978. 

BROWN     I  I  Al'OT  AN'P   COVER,  with  a  landfcape 
enamelled  in  coloui 

No.  9  7  <j. 

|AR   AND  COVEfc,  with  dragon*  in  greeti  and  ofha 
menu  in  coloui 


236 


PORCELAIN  WARES. 


No.  980. 

;N   EGGSHELL    PLATE,  with   a    water-fete   minutely 
drawn  in  Indian  ink  ;   the   border  ornamented  with  gold, 


vsc 


the  outiide  rich  crimfon. 


No.  981. 


w|jsj   SNUFF-BOTTLE,  covered    with   figures    in    relief 
-4WM   colours. 


in 


No.  982. 

M    PAIR    OF  FINE  CRIMSON    BOTTLES,    mounted 
rims  and  feet  of  ormolu,  chafed  with  vines.      25  in. 

No.  983. 

H  BEAUTIFUL  VASE  of  fine  turquoife  crackle,  14  in. 
high,  on  wood  (land. 


No.  984. 

WEDGWOOD   AMPHORA,   with  tall  handles,   and 
figures  in  red  on  black  ground. 


No.  985. 

IglfOUR  CENOCHOE  of  the  fame,  one  broken. 


No.  986. 

;  CANTHARUS  AND  A  CALPIS. 

No.  987. 

HREE  SMALL  MEDALLION  PORTRAITS. 
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No.  988. 

[OUBLE    BULB   OR   GOURD-SHAPED    BOTTLE, 

with  long  neck.     Ok!  Chinefe  or  Japan  porcelain,  deep 
onyx  brown  glaze.      Height,   11  in.      (74°-) 

No.  989. 

^f^QUARE  TEA  CADDY,  with  Cover.  Old  Engliih 
\  -'S^\£>  (Staffordihire)  earthenware.  Circa  172c?  On  each 
r>»^^  of  the  fides  is  a  Chinefe  figure  in  low  relief,  evidently 
either  moulded  from  an  Oriental  original  or  modelled  from  a 
drawing.  The  figures  are  coloured  with  manganele  brown. 
.11.  mk\  vellow  enamels,  floated  into  the  glaze  in  the  ulual 
manner  of  the  fo-called  tortoifefliell  ware.  Height.  5  in.;  diam., 
:\  in.      (741.) 

No.  990. 

'     ^'ARGE  ECUELLE,  with  cover  and  ftand.     Old  Drefden 
M   porcelain,    painted    with    "Watteau"    converlation    lub- 
|e<fts,  life.      Grounded  with  gold  inlide.      A  fpecimen  of  the  finelt 
pericvl  of  the  old  Drefden  manufactory.      Circa  1730?      (742.) 

No.  991. 
awji'ATKr.Eoii.^iiAiT.n    err     and    saucer, 

f£g!3    painted    with    birds    in    compartment-.        Old     Drefden 
porcelain.      Circa  173::      <74.3-) 

No.  992. 

[UATREFOIL-SHAPED  CUP  AND  SAUCER 
grounded  pale  greenilh  blue,  decoration  <>i  coloured 
flowers  in  alternate  compartment <.  with  "Watteau"  fubjefts 
on  white  ground.      Circa  1730?     Old  Drefden.      (744.) 
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No.  993. 

1  AIL-SHAPED  CUP  AND  COVER,  without  lancer. 
Drefden  porcelain.  Period  of  Marcolini.  White 
ground  painted  with  figure  fubjects — wreaths  and 
feftoons  of  minute  flowers,  £sV.,  and  with  a  cypher  and  royal 
crown  in  gold  ;  round  one  of  the  yjgnette  fubje&s  is  the  motto, 
uLe  cosur pour  vous,  Lcs  yeux pour  tous."     (74  v) 

No.  994. 

S|Bf8C)FFEE  CUP  AND  SAUCER,  old  Drefden  white 
1  H?^i^  porcelain,  with  (lowers  in  low  relief;  the  flowers  filled 
r%^Ql  in  with  a  minute  applique  mofaic  of  black  lacquer, 
mother-of-pearl,  and  gold  pique  work.  A  rare  and  curious 
inllance  of  the  combination  of  lacquered  work,  mo0ii.es,  CSV.,  with 
porcelain,  probably  fuggefted  by  fome  Japanefe  examples,  and  by 
analogous  decorative  procefles  in  ufe  with  the  utabatiere"  artifts 
of  the  beginning  of  the  eighteenth  century.      (746.) 

No.  995. 

DRESDEN    ECUELLE    AND    COVER,    richly    en- 
crufted  with  flowers  in  colours. 

No.  996. 

DRESDEN    ENAMEL    BOX,  formed  as  a  filh's  head, 
^^    and  painted  with  a  dolphin.      Metal  mounted. 

No.  997. 

PAIR    OF    OPENWORK    DRESDEN    BASKETS, 

Q2££a    each   fupported  by  three   female   figures,   and   encrulled 
with  flowers.      10  in, 


1'OlU  1  IAIN    W   Mil  B 


-.V) 


No.  998. 
DRESDEN    GROUP    ^'    rWO   BOYS    AND   A 

I  RO('(HMI.r..  dii  kroll-llu|n\l  llaiul  ol  ormolu.      11  in.. 
glafs  (hade  and  fhnd. 

.\o.  999, 
lHE  COMPANION  GROUP  Of   1  IIRU.  BOYS. 


No.  1000. 
NOTiu.R  (; ROUP,  with  two  bacchanalian  boys  and  a 

No.   1  00  1. 

Jf  DRESDEN   GROUP  OK    VENUS    AND    t  UIM1). 
Glafi   lhade  and  Hand. 


No.  1002. 

SMALL  GROUP  or   APOLLO  AM)  DAPHNE, 
Old  Drefflen. 

No.    1003. 

PAIR  OF  MALI.  AND  FEMALE  FIGURES,  with 
hafketa  tor  Sowers. 

No.  1  004. 

gfig  i\mr  01    (OLorRKD   DKi-.snr.N  wsts  or 
BEniii.nui  n 

X<>.    IQQ5, 
DRESDEN  GROUP  ol    (  UPID    AND    PSY<  111. 
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No.  1006. 


PAIR    OF    DRESDEN     JARS     AND     COVERS. 
Green  ground,  each  painted  with  two  paftoral  fubjefts  in 
medallions. 

No.  1007. 

^^^OFFEE  CUP  AND  SAUCER,  old  Vienna  porcelain, 
M^^/r  grounded  infide  and  out  with  burnifhed  gold,  with  deco- 
'^^rg^l  ration  0f  wreaths  of  flowers  and  feftoons  of  green  con- 
volvulus leaves,  painted  in  colours  in  referved  fpaces.  A  fine  and 
coftly  fpecimen  of  the  Vienna  fabrlquc,  which  is  noted  for  the 
richnefs  and  beauty  of  the  gilding.     (747.) 

No.  1008. 


P^WO-HANDLED    CUP    AND    COVER,  with   oval 
tfy£  faucer-ftand.      Old  Drefden  white  porcelain,  decorated 


>c£E  y/lth  garlands  of  applique  flowers  in  full  relief.  The 
interior  of  the  cup  grounded  with  burnilhed  gold.  A  beautiful 
fpecimen  of  the  old  Drefden  raifed  flower  work  of  an  early  period. 
Firfl  half  of  eighteenth  century.      ^748.) 

No.  1009. 

£1^£^)FFEE  CUP  AND  SAUCER,  AND  COVER. 
^-V^mTjT  White  ground,  with  painted  vignette  fubjects  of  Nymphs 
r%^^L  and  Cupid  bathing,  &c. ;  gilding  and  coloured  rofes  and 
forget-me-nots  round  the  borders.  A  cypher  and  imperial 
crown  on  the  cover.     Drefden  porcelain.     (749.) 

No.  10 10. 


I  UP  AND  SAUCER.  Old  Sevres  pdte  tendre  porce- 
&  lain.  Lavender-coloured  ground,  with  referved  oval 
&■    compartments  in  white,  filled  in  with  groups  of  flowers. 
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Rich  gilding.     Reverfe:  mark  of  the  fabriquey  but  without  date 
or  fignature.     (750.) 

No.  1  o  1  1. 

I  \  [TJETTE  OF  A   WINGED  SYREN,  riding  on  .1 

dolphin,  and  npholding  a  fcallop  Ihell — probably  intended 
.is  .1  (alt-cellar.  Porcelain,  picked  out  in  colours.  Old  Capo  di 
M  ate  ware,     Period,  middle  of  the  eighteenth  century.     (751) 


No. 


I  O  I  ?. . 


[UP  AND  SAU<  ER.     Old  Capo  di    Monte  porcelain, 
£  decorated  with  coloured  reiievi  of  Tritons  and  (ea-nymphs, 
and  garlands  of  flowers.     (7>--^ 

No.  101  ]. 

:\1R    OI    ORIENTAL    PORCELAIN    BOTTLES— 
Old  Chinefe  or  Japanefe.     White-  ground,  painted  with 

groups  of  coloured  flowers.      Mounted  in  ormolu  as  ewers.      The 
mounts.  French,  of  the   period  of  Louis  XV.      Height,  12.},  in. 
-.-:  and  754-) 

No.  1  o  1 . } . 

vr^v-  1.0  CHINESE  (  RACKLE  PORCELAIN  BOTTLE. 

Ut>^);  Brownilh  crackle:  painted  with  a  tree  or  flowering 
'''-'-  »*w-*  lhrub  in  blue,  up  the  Hem  of  which  an  ape  is  climbing, 
and  with  various  final!  figures  of  animals,  birds,  infects.  Isfc. 
M  anted  in  ormolu  (marginal  bands  and  cover  only);  the  mounts 
old  French.  Circa  1690.  This  piece  is  doubtlefs  of  great  anti- 
quity.     Height,  14  in.      (755) 


No. 


10  I 


gjg^ARGE  WHITE  CRACKLE    PORCELAIN   VASE. 
Old  Chinefe.     The  ground  of  this  vafe  is  covered  with 

large  cracks;  ir  is.  in  addition,  ornamented  with  large 
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circular  medallions  of  grotefque  dragons  and  foliage  work  in  blue; 
and  it  mould  be  noticed  that  the  cracks  do  not  extend  over  thefe 
medallions.  The  vafe  has  two  lions'  heads,  with  rings  hanging 
from  their  mouths,  arranged  as  handles  ;  thefe,  and  the  lip  or 
margin  of  the  piece,  are  enamelled  in  imitation  of  bronze. 
Height,  exclulive  of  the  carved  wood  (land,  17  in.      (756-) 

No.  1  o  1 6. 

JHINESE  PORCELAIN  VASE,  white  ground  with 
arabefque  and  diaper  decoration  in  blue.  An  ancient 
and  very  elegant  fpecimen,  with  a  hexagonal  carved  roiewood 
Hand.     Height,  10  in.      (757-) 

No.  1017. 

^ARGE    OBLONG    PLAQUE.      Old   blue   and  white 
§  cameo  Wedgwood  ware.      A  claflical  fubject,   apparently 

a  facrifice  to  the  Goddefs  Flora.      Length,  16  in.  ;  depth,  6|  in. 

(758.) 

No.  10 1 8. 

|g|ARGE  OBLONG  PLAQUE.  Old  blue  and  white 
Jsiilg  cameo  Wedgwood  ware.  A  frieze  of  infant  fatyrs,  in 
the  manner  of  the  antique.   Length,  12*  in. ;  depth,  5  in.   (759.) 

No.  1  o  1  o. 

^^WlTE  OF  THREE  AMPHORA-SHAPED  VASES, 
\>$  in  Sevres  porcelain,  of  the  time  of  the  Empire.  Gros 
&  bleu  ground,  with  gilded  palmcttc  and  other  ornamenta- 
tion, in  the  Antique  Greek  ftyle.  The  centre  vafe  contains,  in 
front,  a  circular  medallion,  painted  with  the  portrait  of  Napoleon 
in  his  robes  of  date,  and  wearing  a  laurel  wreath.  In  the  higheft 
ftyle  of  nineteenth  century  French  art.  Height  of  each  vafe, 
16  in.      (760.) 


MIMA  TURKS. 


No. 


1 020. 


^g^VBI.ONt;   MINIATURE,  in  body  colours  or  "  guauV 

'  L'v>,  )•'    on   card        2  •'   in.    long,    2!    in.    high.       Portrait   of 

.  .  — <w        I  \\-  tiri  -iv       t\         1  •  •  1  1 


«Wi^  Louis  XV.  (half  length),  (landing  in  a  garden,  and 
holding  a  roll1  in  his  hand.  Born  17  10.  was  the  only  furriving 
ion  of"  the  One  de  Bourgogne,  eldeft  Ion  of  Louis,  the  Dauphin. 
(on  of  Louis  X1Y.  ;  aicended  the  throne  in  17  15.  became  of  age 

in  1725.  and  died  in  1774.      (9^i-) 


No.  1  o  2  1 . 

[ASTER  UNKNOWN.      Oval  miniature  on  ivory,     aj- 

in.  by  2  l  in.  Portrait  of  Catherine  II.  of  Rullia,  in  her 
robes.  Born  1729.  became  Emprefs  by  the  dethronement  and 
fubfequent  murder  of  her  hulband  in  1762.  Died  in  1796. 
(98i.) 

No.  1022. 

YAL      MINIATURE     on    ivory.        French,    period   of 
LouJn  XVL       z|  in.  by  i|  in.     Portrait  of  a  lady,  pro- 
bably an  actrefs.  in  fancy  coltume.     (9K3.) 


No.  102  j. 

[VAL     MINIATURE    on    i\ory.      French,    period    of 

I.    .  ■  \\'I.       i'l  in.  by  2}  in.      Portrait   of  a  lady,  pro- 
bably an  a&refe.     (9K4.) 


r    2 
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No.  1024. 

ISABEY.  Large  oval  miniature  on  ivory.  Por- 
trait of  the  Duke  of  Wellington  in  the  forty-eighth 
year  of  his  age.  5I  in.  by  4J|  in.  On  the  reverie 
is  written,  evidently  in  the  handwriting  of  Ifabey,  "  Print  par 
ordre  defa  Majejie  pour  fon  cabinet  partlculicr,  1818."  Arthur 
Wcllefley,  Duke  of  Wellington,  born  May  1,  1769;  died 
September  14,  1852.      (985.) 

No.  1025. 

ARGE    MINIATURE   in    oil— a   work  of  the  Spanifli 
Wd   fchool    of  the  feventeenth   or  early  eighteenth  century. 
The  Madonna.      (986.) 

No.  1026. 

@1©QUARE     MINIATURE     PICTURE     in     diltemper 
fe^\j&  on  vellum.      Flemifh — circa  1560.      Mailer  unknown. 


The  Comtc  de  Meghen."  Half  length,  habited 
in  a  rich  fuit  of  armour  damafquinS  with  gold.  He  holds  a 
helmet  in  his  right  hand,  and  grafps  the  fcabbard  of  his  fword 
with  his  left ;  around  his  neck  is  the  collar  of  the  Golden  Fleece. 
The  Comte  de  Meghen  was  a  celebrated  leader  on  the  fide  of  the 
Imperialilts  in  Flanders,  under  the  fanguinary  Duke  of  Alva. 
5 j.  in-  by  41,.  in.      (987.) 

No.    1027. 

PIP2IMILAR     SQ.UARE     FLEMISH     MINIATURE, 

^S&Y^  by  the  lame  hand,  and  en  Juite  with  the  preceding. 
5i!^^i-K  "Femme  du  Comte  de  Lignc."  Circa  1550-60.  This 
lady  is  attired  in  a  magnificent  drefs  of  black  and  white,  pro- 
fufely  ornamented  with  jewels.      6  in.  by  4|  in.    (988.) 


MINIATUR]  I4S 

No.     i     2  S . 

COOPER.      Oval  miniature  on  card.     Circa  i 
^>^  V       bub  Fakonberg.    A.  lad)  ofaboul  twent]  fivey 
.il.^b^V"     old,  with  reddtfh  auburn  hair  in  long  ringlets — plain 
low  white  i.uin  drefs,  and  wearing  a  necklace  of  pearls.     Blue 
flcy  background.     (From  Lord  Northwkk's  Collection.)     2}  in. 
by  1;  in.      (989.) 

No.  1029. 

JOLBllN.     Circular  miniature  on  card  or  vellum.     Sir 

v 

*V    rhomas   Seymour,   Lord  High  Admiral   of  England. 


tj  He  is  about  thirty  or  thirty-five  years  old,  has  a  reddilh 
or  land v -coloured  beard  and  moulhiche.  wears  a  black  drefs  and 
black  cap  with  a  gold  medallion  in  it.  Plain  ultramarine  back- 
ground. On  the  back  or'  the  miniature  is  written  in  an  ancient. 
and  perhaps  nearly  contemporary  hand.  "The  picture  of  Sr 
Thos.  Seymer,  Knight,  I.  Admyrall  of  England.''  Diam.,  ig  in. 
An  exquiiite  miniature.      (990.) 

No.  1030. 

^^T<J      COOPER.      Oval  miniature  on  card  or  vellum.     The 
"^J        Earl  of  Pembroke.      An   exquiiite  miniature  of  the 


*  early  time  of  the  art  i  IE  Initialed,  but  without  date. 
The  Earl  is  reprdented  as  about  forty  years  old.  with  long  auburn 
hair,  and  lmall  pointed  beard  and  moulhiche.  drefled  in  black 
latin,  with  falling  collar  edged  with  point  lace.  2  in.  by  1  ^  in. 
(From  Lord  Northwick's  Collection.)     991. 

No.  1 03  1 . 

^rg^rn      COOPER.      ()\al  miniature  on  card  or  vellum.     The 
'/ .,^*£         i  'f  Pembroke,  wife  of  the  preceding.       An 

'*7h~*£  '     admirable  miniature.     The  lady  is  about  thirty-five 
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years  old.  v.-ith  light  auburn  hair  in  long  ringlets.  Low  drefs  of 
white  fatin,  ornamented  witn  jewels,  and  necklace  and  ear-drops 
of  large  pearls.  The  background,  a  crimion  curtain,  z  in.  by 
if  in.     (992.) 

No.  1032. 

WBIHREE  SMALL   OVAL  MINIATURES  on  vellum. 


r^i1  £&  Three  young  children  of  the  Earl  and  Countels  of 
rjcytv^li  Pembroke,  painted  on  ultramarine  backgrounds.  Attri- 
buted to  S.  Cooper.  Each  1 1  in  by  1  in.  (From  Lord  North- 
wick's  Collection.)      993,  994.  and  995. 

No.  1033. 

S^P^  VAL  MINIATURE  on  ivory.  A  Countefs  of  Shrews- 
r,iiP£/  bury — ;i  'ac')r  °f  aDOUt  fi^)'  years  old,  in  coflume  of 
r^-r-r^  the  period  of  Queen  Anne.  Initialed  "I.  S. — 60;" 
labelled  -'Spencer"  on  the  back — probably  the  name  of  the 
artift.      (From  Lord  Northwick's  Collection.)      996. 


No.  1034. 

:-jggETER  OLIVER.  The  Elector  Palatine,  Ring  of  Bob* 
FMkSL  mia,  fon-in-law  of  Jamefl  I.  Oval  miniature  on  card  or 
vellum,  with  the  monogram  of  the  artift.  Dark  blue  background. 
1  \  in.  by  1  }2  in.      (997.) 

No.  1035. 

*~~%  SAAC  OLIVER.      Oval  miniature  on  card  or  vellum. 

tj~^,  Dr.  Donne,  the  poet.  Signed  with  the  monogram  of 
13W2J1  Oliver  in  gold  on  the  dark  blue  background,  and  dated 
1 610.  An  admirable  and  molt  perfectly  prelerved  miniature. 
2 1  in.  by  if  in.      (From  Lord  Northwick's  Collection.)      998. 


MlMAll'kl  S. 
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No.  1036. 

\  W.  M1NIA  ITKI  I  iroelooggid.  The  Marquis 
Vieuville.  Infcribed  at  the  back,  "Portrait  in 
350^33  enamel  of  the  Marquis  tic  Vieuville,  lulled  .it  the  Battle 
of  Auburn  Chafe,  Sept  iS.  1643."  From  the  Portland  and 
Strawberry  Hill  Collections  —  and  more  recently  from  Lord 
Northwick'i  Collection.  A  beautiful  miniature,  probably  In 
P.  Bordier.     z\  in.  by  i|  in.     (999.) 

No.    1037. 

HMffBlCHOLAS   HILDYARD.      Otal  miniature  on   vellum. 

'..):  V     \   voung  lady  with  a  black  drefs  and  wide  punned  ruff, 
1  ,"..*  ^    wearing   a  black  hat  or   cap  ornamented  with  a   cameo 
lit  in  gold  ata  medallion,  and  a  twilled  wreath  of  pearl*,     Ultra- 
marine background,  with  the  inl'cription  in  gold,  M  J:t<itis  /'mi 
■ ..'.   1 5  z|  in.  by  1 1  in.     (1000.) 

No   103S. 

COOPER.       Oral    miniature   on   card   or   vellum.       A 
lady,  aged  about  twenty-eight,  with  long  auburn  hair  in 

ringlets.      Low    blue  drefs,  with  a  necklace   of  pearls.      Initialed 
and  dated  1652.      i\  in.  by  1  ^  in.      (1001.) 

No.  1039. 

HE    EMPRESS     JOSEPHINE.        A    beautiful    French 
miniature  on  i\ory.      3  in.  by  i\.      (1002.) 

No.    1040. 

[MALL  OVAL  MINIATURE  on  ivorv.     H,    lYtitot. 
or  of  bit  fchool     Portrait  of  a  lady.     Circa  1680.     i| 
in.  by  1  in.      (1003.) 
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No.     1 04 1. 
|VAL  MINIATURE   on  card  or  vellum.     Philip  Earl  of 


^S   Arundel,    1615.     Modern  copy  from  an  original  by  Ifaac 
Oliver.     2^  in.  by  1^  in.     (1004.) 

No.   1042. 

|VAL  MINIATURE,  painted  in  oil  on  a  ilab  of  polifhed 
bloodftone.  A  fleeping  Cupid,  with  a  wine  flafk.  This 
exquifite  minute  work  is  attributed  to  Guido,  and  is  in  every 
refpecl:  worthy  of  that  great  mailer.     2^  in.  by  i|  in.      (1005.) 

No.  1043. 

P5ETITOT.     Oval  miniature  on  vellum.     Portrait  of  Louis 
Hector,  Due  de  Villars.      ij;  in.  by  ij  in.     (1006.) 

No.  1044. 

ISABEY.      Large  oval  miniature  on  card.     Portrait  of  a 
lady  in  walking  coftume.     Signed,  "  J.  Ifabey,  Vienne, 
1 8 15."     Height,  5*  in.  ;  width,  3^  in.     (1007.) 

No.  1045. 

|j^A  MADONNA  DELLA  SEDIA.  Miniature  on  ivory, 
.  !     '  ■    in  circular  frame. 

No.  1046. 

^f^JIR  ANTONIO  MORE.  Oval  miniature  of  Queen 
fi^S^S  Mary.  Painted  in  oil  on  card,  in  gold  enamelled  locket - 
&&&&£  cafe  This  admirable  miniature  is  unqueftionably  by 
More,  and  to  all  appearance  mud  have  been  painted  from  the 
life  about  the  commencement  of  the  (Queen's  reign  (circa  1553). 


MINIAll'Kl  > 


She  ia  dreffed  in  Mack,  with  i  black  coif  or  bonnet,  richly  adorned 
with  firings  oi  pearls  and  gold  enamelled  work.  Round  her 
neck  (he  weirs  a  narrow  frill  or  raff,  and  her  drefi  is  edged  with 

a  collar  of  fur.      The  head  is  relieved  on  a  plain  blue  background. 

The  features,  though  fomewhat  angular  and  onmiftakeably  charac- 

uridic.  are  more  refined  than  ulual.  and  the  general  expreilion  is 
.  animated.      Height,  if  in.  j   width,   1 1,  in.      (1008.) 


No.  1047. 

PAIR  OF   HEADS,    after   Greuze.      Painted  on   ponv. 
lain. 


End  of  Seventh  Dafs  Sale. 


Eighth  Days  Sale  on  Saturday,  April  20th,  1 86 1 , 


AT     ONE     O CLOCK     PRECISELY. 
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No.  1048. 

&UPID,  with  a  torch  in  his  hand,  leaning  on  the  lower 
rim  of  an  urn  or  amphora,  which  contains  a  palm  of 
'**&•  viftory  ;  oppofite  to  him,  a  fkeleton  is  bending  over  the 
rim  of  the  veffel.  (From  Dr.  Nott's  Collection.  See  "  Impronte 
di  Monumcnti  Gem"  &c,  Cent.  2,  No.  58.)  Onyx.  Height, 
I  in.  ;  width,  7/i6ths.      (575  a.) 


No.  1049. 

|jj||*gION  carrying  a  winged  genius,  who  holds  a  wreath  in  his 
^^^  right  hand  and  with  his  left  arm  encircles  the  neck  of  the 
beaft.     Intaglio — fard.    Width,  #  in.  ;  height,  9/1 6ths.   (576  a.) 


No.  1050. 

ROS  AND  ANTEROS  erecting  a  trophy. 


Intaglio — 


fard.     Height,  7/i6ths;  width,  §  in.      ($jj  a.) 


1  M.UAVI  1)    t.l 


->l 


No,  1051. 

I'M   OF  PSYCH!    with  a  *eil  on  the  back  of  her  head, 
and  her   hand    grafpmg    a    butterfly.      Intaglio— int 
Orieatal  onyx  of  two  farata.     Height,  |  in.:  width,  7  lotba. 

a.) 

No.  1052. 

INTAGLIO.     Heliogborne  through  the  clouds  on  a  qjiad- 
'  riga.     On  tht  betdled  edge  of  the  ftoue  are  the  twthe 
f   the     aodtac.      Cornelian.      Width,    J    in.  ;     height, 

1  1   i'>ths.      (579  a.) 

No.  1053. 

[AMEO.     Head  of  Mamu    Agrippa— the  back  part  of 
the  head  broken  away.     Onyx  of  twoibata.     Height. 
1   in.  ;  width,  f  in.     (580  a.) 

No.  1054. 

lOKTRATT    HEAD,    three-quarter  face,   in  nearly   full 

relict'.   Cameo — white  onyx.    Enamelled  fettmg.  Height. 
1]    in.  :    width,    ;.      (581  a.) 

No.  1055. 
WggUST  OF  AGRIPPINA  THE  YOUNGER.     Cameo,  in 
flfi  fnlt-ndid  Oriental  onvx  or' tour  (trata.   Height.  i-o/i6ths; 
width.   1     j  I'.thv      ($9*  a.) 

No.  1056. 

JALF-LENGTH  IK.l'Kl    OF  AN   EMPRESS  with  a 
I  pn   the  bad  of  her  he.ul.  and    I  cornucopia   in   her 

hand     A  ma$nifcent  cam         (plendid  Oriental  onyx  o(  nVee 
ftrat.i.      Height,  1;  in.  :   width,   1  |  in.  a.) 
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No.  1057. 

POLLO,  clad  with  the  chlamys,  carrying  the  lyre  on  his 
left  arm  ;  at  his  fide  a  lighted  tripod  placed  on  a  cippus. 
Intaglio — cornelian  with  a  white  layer.  Height,  1  in.  ;  width, 
I  in.     (584  a.) 

No.  1058. 

iRAGMENT.     A  Scythian,  who,  by  order  of  Apollo,  is 
on  the  point  of  flaying  Marfyas.     Intaglio — fard.  Height, 
7/i6ths;  width,  ^  in.      (585  a.) 

No.  1059. 

k|  MUSE,  feated  on  a  four-legged  (tool  or  couch,  with  a  lyre 
in   her  hand.       Intaglio — cornelian.       Height,    §    in.  ; 
width,  §  in.      (586  a.) 

No.  1060. 

^^  MUSE,  feated  in  front  of  a  malic  of  Pan,  which  is  placed 
gjtll  on  an  Ithypballic  column.  Intaglio — fmoke-coloured 
chalcidony.     Height,  §  in. ;  width,  §  in.      (587  a.) 

No.  1 06 1. 

lELPOMENE,   feated  on  a  rock,  holding  a  tragic  maflc  in 
her  hand.      Intaglio — fplendid  hyacinthine  fard.   A  frag- 
ment completed  in  gold.     Height,  1  in. ;   width,  f  in.    (588  a.) 

No.  1062. 


tERPSICHORE,    leaning  againft   a   pillar,    (training   the 
S^   firings  of  her  lyre     Intaglio — plafma.    Height,  i5/i6ths; 
width,  ii/i6ths.     (589a.) 
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No.  100  {, 

BEARDED    PROFILE     HEAD.       Cameo— antique 
pafte,  in  imitation  of  fine  Oriental  iardonyx  oi  three  ftrata. 
Worked  on  the  wheel.   Height,  11  i6ths;  width,  ^  in.  (590a.) 


No.  1064. 

AMEO.  Buft  of  a  man  with  a  coat  of  mail,  on  which  is 
the  head  of  Mcdnfa :  Unrounded  by  .1  railed  border. 
Oriental  onyx  of  two  ftrata.  Italian,  feventeenth  or  eighteenth 
century  work.     Heighth,  1  in.;  width.  J  in.  (501  a.) 


No.  1065. 

jUPED,  holding   a   bow   and  arrow  in  his  left  hand,  and  in 
his   right   a  butterfly.       Intaglio — fard.       Height.  |   in.  ; 
width.  ;  i6ths.      (592  \\.) 


No.  1066. 


FOOT,  covered  with  a   winged    fandal ;    alfo  a  caduccus. 
t4X^   Intaglio— lard.      Width.  7/i6ths;  height,  £  in.  (593  a.) 


No.  1067. 

YdlKIA.     Intaglio  on  fard.      Height,  \  in.  ;  width,  |  in. 
)4a.) 

No.  1068. 


IK   OF    Mil.  BEARDED  BACCHUS  crowned  with 
y>  h  Intaglio — fard.       Height.    9/1 6ths ;    width,    \  in. 

(505  a.) 
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No.  1069. 

ULL-FACED    MASK    OF    THE  BEARDED    BAC- 
CHUS.      Intaglio — liicolo.      Height,    1 3/1 6ths  ;  width, 
9/i6ths.    (596  a.) 

No.  1070. 

[HE  BEARDED  BACCHUS,  in  flowing  garments,  hold- 
ing the  cantharos  in  his  right  hand,  and  the  thyrfus  in  his 
left.    Intaglio — -chalcidony.    Height,  i|-  in.;  width,  jj  in.  (597a.) 


No.  107 1. 


EAD   OF  THE   YOUTHFUL    BACCHUS,    crowned 
with  grapes ;    front  face,  on  a  beautiful  lozenge -fliaped 
emerald — facet-cut  at  the  back.    Intaglio.     Diam.,  ^  in.     (598  a.) 


No.  1072. 

gHE  THREE  NYMPHS  OF  NYSA,  (landing  in   front 


of   the   infant   Bacchus,   who   is  feated  on   the  ground. 
Intaglio — ftriped  fardonyx.     Height,  £  in.;   width,  ^  in.     (599  a.) 


No.  1073. 

|^j|^7^EUCOTHEA,  holding  a  drinking  vefTel  in  her  hand,  out 


4h2?2  °f  which  the  infant  Bacchus,  who  is  feated  on  a  rock. 

^P9I  beneath  a  tree,  is  drinking;  beneath  the  tree  is  a  priapus 

herme.  Intaglio — fard.  Height,  7/i6ths;  width,  5/i6ths. 
(600  a.) 

No.  1074. 

^SACCHUS,  his  left   arm  leaning  on  a  cippus,  holding  an 
oznochoe   in    his    uplifted    right    hand,    and    a    bunch    of 
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grapes,  K  which  i  rquirrel  ii  jumping,  in  hii  left.     Intaglio 
cornelian      Height,  o/i6ths;  width,  |  In.     (601  k) 

No.  1075. 

Ill'  DRUNKEN  BACCHUS,  holding  the  thyrfua  in  his 
1  right   hand,    and   .1   cantbaros    in    his    left.     Intaglio — 
nkolo.     Height,  1  in.  :  width,  |  in.     (002  a.) 

No.  1076. 

I    \0    OF     ARIADNE;     trout    Face.      Intaglio— black 
jafper  in   its   original  gold  letting  as  a  ring.     Height, 
5/i6ths  ;   width.   }  in.      (603  a.) 


No.  1077. 

S1LENUS   MASK.      Intaglio— lard.      Height,  o/i6ths; 
width.   \  in.      (604  a.) 


No.  1078. 

I  U.N  US  feated,   feetl   in   trout,   holding  in   his  hand   two 
itick^ ;   near  him  on  the  ground  a  double  flute.      Intaglio. 
Onyx  of  two  ltrata.      Height,  j  in.;   width,  7/i6ths.      (605  a.) 

Xo.  io7<;. 

LKNUS,    '     •    ;         "'     I  with    ivy.  holding  in  oik    hand 
I  thyifus,  and  with  the  other  railing  a  patera  to  his   lip*. 
Intaglio — lard.      Height,  c/l6ths  ;   width.  |  in.      (606  a.) 

No.  1080. 

Kl'Nkl.N    31LENU8,  with  the  thyrlus  on  hu   Ihonlder. 
riding  on  an  ah    which  is  ltd  bv  a  t'aun.  who  alio  <  arrie> 
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a  thyrfus.     A  moil   exquilite  minute  intaglio   on  a  fine  flriped 
fardonyx.     Width,  9/1 6ths ;  height,  7/1 6ths.     (607  a.) 

No.  108 1. 

BACCHANTE,  with  a  thyrfus,  facrificing  at  a  low  burn- 
ing altar.     In  front  of  her  (lands  Silenus,  holding  in  his 

uplifted    hands    a    cantharos  and  grapes.      Intaglio — light  fard. 

Width,  I  in.;  height,  7/1 6ths.      (60S  a.) 

No.  1082. 

pN  front  of  a  burning  altar,  ornamented  with  wreaths, 
'M  flands  an  athlete,  facrificing  from  a  patera ;  on  the  ground 
behind  him  is  an  anochoc.  Cameo — fardonyx  of  two  flrata. 
Height,  fin.;  width,  ii/i6ths.     (609  a.) 

No.  1083. 

I  OUR  THEATRICAL  MASKS,  arranged  in  pairs,  be- 
$    twixt  which  is  the  name  ETPUIFAHS.     Cameo — onyx  of 
two  layers.     Height,  i~3/i6ths;  width,  n/i6ths.      (610  a.) 

No.  1084. 

gg   BALD-HEADED    COMIC    MASK.      Cameo— light 
green  antique  pafle.     Height,    £  in. ;    width,   7/1 6ths. 
(611  a.) 

No.  1085. 

BEARDED   SILENUS  MASK.     The  margin  of  the 
flone  furrounded  by  a  raifed  border.     Cameo — fardonyx 
of  two  flrata.     Height,  9/i6ths;  width,  |m.      (612  a.) 
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No.   1086. 

iKl'Nkl.N  SIL1  NUS,  riding  on  a  goat,  at  which  a  dog  is 
barking.    Intaglio     blue  antique  pafte.    Width,  7/i6ths; 
height,  j  in.     (613  a.) 

No.  1087. 

d  ARDl'.l)  FAUN,  k-.it i'd  dm  a  hide  which  is  fpread  on 
the  ground,  holding  two  poppies  in  his  hand.  Intaglio — 
brown  and  red  (potted  jafper.  A  circular  gem.  Diam.,  Q/i6th*. 
(614  a.) 

No.  1088. 

|WO   FAUNS,  holding  and  beating  another  bearded  faun. 
(See    •' Improntc  di   Monumcnti  Gem"  Cent.  6,  No.  9.) 
Intaglio — (biped  fardonyx.    Height.  .',  in.  ;   width,  ft  in.    (615  a.) 

No.  1089. 

Al'N   STANDING,  with  crofled  legs,  his  (houlder  clad 
with  the  Debris,  holding  a  pedum  in  his  right  hand  and  a 

drinking    vellel     in     his     left.        Intaglio  —violet    antique    palle. 

Height,   13/16U1S;   width.  ),  in.      (616  a.) 

No.  1090. 

rAUN,  with  a.  thyrfus,  (landing  bent  forwards,  and  ftretch- 
ing  out  the  fingers  of  the  right  hand  as  if  to  play  the 

game    of    «/,/./.       Intaglio — (triped     onyx.        Height,    9/16U1S  : 
width.  7/i6ths.     (017  a.) 

No.  1 09 1. 

lAUN,  clothed   in  a   lki:i.  pouring  wine   from   an   anochoc 
into  .1  patera,  which  he  holds   in   his   left   hand.      Intaglio 
— fard.      Height.   Il/l6ths;   width,  \  in.      (618  a.) 


... 

X  -  : 

: 


-" 


::.-. 


fi^;*i**,i 


X     i  c  94- 

: »  OF  FAS  it    jmy^k 


X;.  :  196. 


- 
:  tmtac  c 


_>     r\A»Q 


No.  1098. 


ORNAMENTED  HEOIFT. 
1o6t  phne.     A  fapa.     Cuk- 


.    '.    -    ~.         ^:'^"::*- 


N 

GRAZING  1HXX— A 


Zi6dw.     (fejaL) 


No.   : 


-     cht     <**> 


AMEO      A 


N  : 


N* 


DOG 


■  am 


i6o 


ENGRAVED  GEMS. 


No.    I  1 04. 

jOG  lying  down  feen  from  above.  Cameo  in  fine  red 
Wx&i  fard  on  a  ftratum  of  white  chalcidony.  Width,  1  i  in.  ; 
height,  §  in.      (63 1  a.) 

No.  1 105. 

IJWAN     STANDING.       Pale     onyx    of    two     layers. 
Cameo.     Height,  \  in.  ;  width,  5/i6ths.      (632  a.) 

No.  I  106. 

|WO  MICE  drawing  a  biga,  on  which  is  a  cock,  holding 
the  reins.     Cameo — nicolo.     Blanched  by  fire.     Width, 
7/i6ths  ;  height,  5/i6ths.      (633  a.) 

No.  1 107. 

III^ICTORY,  Handing  on  the  globe,  with  a  palm  in  one  hand 
}$%$$  and  a  wreath  in  the  other.  Intaglio — onyx  of  brown  and 
white  ftrata.     Height,  i3/i6ths;   width,  |  in.      (634  a.J 

No.  1 108. 

VICTORY,  with  a  wreath  and  a  palm,  Handing  on  the 
prow  of  a  fliip,  at  the  extremity  of  which  is  the  globe. 
On  the  (hip  is  a  band  with  the  infcription  in  Latin  characters, 
"  Div.  ml.  F."  Intaglio — fard.  Height,  §  in.  ;  width,  ^  in. 
(6  35  a.) 

No.  1 109. 

iiOMAN  EMPEROR  ON  HORSEBACK;    before  him 


Ill^l  marches  Viftory,  with  a  palm ;  he  is  followed  by  a 
Roman  foldier,  bearing  a  legendary  flandard  or  eagle.  Intaglio — 
Itriped  onyx.     Width,  n/i6ths;  height,  ^  in.     (636  a.) 
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No. 


i  1  i  o. 


|I<  rORY,  with  the  palm  in  her  hand  and  her  toot  upon 
the  globe,  holding  a  circular  (hield  over  a  (mail   female 
figure;    on    the    other    fide    m\    eagle       Intaglio — cornelian. 
Height,  o  i6ths;  width.  -  i6ths.     (637  a.) 


No. 


1  1  1  1 . 


HCTORY,   in  the  armour  of  Minerva,  (landing  on  a  globe, 
and  holding  an  owl  in  her  ftretched-fbrth   right   hand. 

Intaglio — lard.      Height,  \  in.:    width.    }  in.      (638  a.) 


No. 


1  1  1  2 


[ONUS  EVENTUS,  with  the  l'cales  and  palm,  Handing; 
his  left  arm  fupported  on  a  pillar.  Before  him  is  ;i  dog; 
there  is  alio  the  rircumfcription,  LD.VIRILI.     (From 

Dr.  Notts  Collection.  Compare  "hnprontc  di  Monument!  Gem  " 
Cent.  ;.  No.  38.)  Intaglio — lard.  Height,  9/1 6ths :  width. 
7/i6ths.      (639  a.) 

No.  1  1  13. 

TRIOVITRA.   Mrmed  by  a  Gorgon's  head  and  three 
human  legs — the  head  ornamented  with  three  wheat-ears. 

This    lingular  device  is  an    emblem    of  Sicily.      Intaglio — lard. 

Height  I  in.;   width.  7/i6ths.      (640  a.) 


No.  1  1  14. 

IROMETHEUS  CHAINED;    before   him   the   nikure 

Intaglio — yellow    fard.       A  circular  gem.       Diam 
(641  a.) 


ii„. 
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No.  1 1 15. 

HPIMETHEUS,     fitting,    opening    the   box    of  Pandora. 
H   Intaglio — yellow  antique  parte.       Height,  |  in.  ;    width, 


§  in.      (642  a.) 

No.   I  I  I  6. 

ggfEAD  OF  THE  YOUNG  HERCULES.  Intaglio— 
;,4§5§!£2  cornelian.  Reftored  in  gold.  Height,  7/i6ths;  width, 
§  in.     (643  a.) 


No.  1 1  17. 

>EAD    OF  THE  YOUNG    HERCULES.      Fragment. 

I  (From  Dr.  Nott's  Collection.  See  "Impronte  di  Monu- 
menti  Gem"  Cent.  1,  No.  67.)  Intaglio.  Height,  9/1 6ths ; 
width,  §  in.      (644  a.) 


2egs«<3 


m 


No.  1 1 18. 

>*UDE  FEMALE  FIGURE  Handing  in  front  of  a  cippus 
V'^^M  or  fountain  column,  on  which  flie  leans  with  her  right 
SsSwS!  h;ind ;  with  her  left  (lie  is  bathing  her  right  foot, 
which  reds  upon  a  rock.  The  lower  portion  of  this  compofition 
is  wanting.  The  margin  of  the  ftone  furroundcd  with  a  raifed 
border.  "White  onyx  of  two  ftrata.  Cameo.  Height,  1  in. ; 
width,  ji  in.      (645  a.) 

/ 

No.  1 1 19. 

fvft^)  AMEO.  Byzantine  Greek  work,  of  uncertain  period. 
^g^ll  The  Angelic  Salutation,  with  the  ufual  infeription  in 
Greek  characters.  Splendid  onyx  of  three  ftrata.  Height, 
i-5/i6ths;  width,  1  in.      (646  a.) 
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N  rAGLIO.    Vemii  Anadyomene,  borne  bj  two  dolphins ; 
there  is  the  inferipdoa,  NU  OMC     A  beautiful  gem.  i  i 
the  cinque-cent  I.     Golden  fiuxL     Height,  i  in.:    width, 

J  in.      (647  *•) 

No.  1121. 

HAl.lA.  bated  on  i  rock,  with  a  comic  made     Modern 
work.     Intaglio — fplendid  onyx  of  three  (Irata.    Height, 
;|  in.  :   width,  \  in.      (64S  a.) 


No.   I  I  22. 

NE  OF  THE  NYMPHS  OF  NYSA,  carrying  the 
infant  Bacchus.  Modern  work  on  an  antique-  itone. 
Intaglio  on  a  fplendid  onyx  of  three  itrata.  Height.  ic/i6tha  | 
width.  1  1   1 6th*,     ("49  a.) 


No.  1  1  23, 

IHE     DRUNKEN     Sll.KNrs.    bending    forwards,    and 

3c5   leaning     on     the     youthful    Bacchu-.       Modern    work. 
Intaglio.     Striped   fardmyx.      Height.    |j/i€ths ;    width.    »    in. 

(65O   A.) 

No.  1 1 24. 

jjgHK    YOUNG     Hl'.RCn.rs     STRANGLING    Till. 
WS&L  SERPENTS.     He  a  feated  on  a  pedeftai,  in  front  of 

which    is    a    large    howl    garlanded    with    i\y.        Intaglio— lard. 
gfat,  -  l6th*  :    width.  |  in.      (651  a.) 
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No.  I  125. 

^i^ERCULES,  clad  in  his  lion's  fkin,  with  the  club  on  his 
^5^  ?  moulders,  pacing  about  in  a  (late  of  drunkennefs.  The 
i^R*S  ftone  is  furrounded  with  a  ftriated  or  granulated  border, 
and  has  probably  been  fawn  from  a  fcarabeus.  Intaglio — corne- 
lian.     Height,  9/i6ths;  width,  &  in.      (652  a.) 

No.  1 126. 

gjjgfERCULES  SHOOTING  THE  STYMPHALIAN 
fslsj  BIRDS.  The  ftone  is  furrounded  with  a  ftriated  border. 
Intaglio — golden  fard.    Width,  1  i/i6ths  ;  height,  g  in.    (653  a.) 


No.  1 1  27. 


w 


,  .'ERCULES,  clad  in  the  nebris,  holding  the  club  in  his  left 
ik  hand,  and  the  Herculean  fcyphus  in  his  right ;  infcribed 

with    the    name    of  the   artift,   AAM"¥"N.      Intaglio — cornelian. 

Height,  £  in. ;  width,  9/i6ths.      (654  a.) 

No.  1 128. 


sHANATOS,    reprefented  as  old   and  bearded,   and  with 
great  wings,  (landing  behind   the  finking  Hercules.     In- 
taglio— (Iriped  onyx.     Height,  1  in.  ;  width,  |  in.   (655  a.) 

No.  1 129. 

IgpELLEROPHON  RIDING  PEGASUS,  in  combat  with 
IlliM  the  Chimera,  at  whom  the  dog  Mera  is  barking.  In- 
taglio— cornelian.     Height,  f  in.  ;   width,  9/1 6ths.      (656  a.) 
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No.  ii  30. 

[ELLEROPHON   RIDING  PEGASUS,  in  combat  with 
the   Chimera.      The   edge   a   granulated.      Intaglio 
(biped  onyx.     Height,  11  i6ths  ;  width,  Jin.     (653  .1.) 


No.  1  13  r. 

UPlIK  C-HIMIRA.      Intaglio— chalcidonv.      Width.    ■;  in.  ; 
UStffl  height,  o  i6ths.      (05S  a.) 

No.  1  1  52, 

JADMUS  AT  THE  DRAGON-GUARDED  SPRING. 

Intaglio — brown  lard.        Width.    \    in.  ;    height.     |    in. 
,  .1.) 

No.  [133. 

SITTING  SPHYNX,  with  a  double  body— feen  from 

the  front.     Intaglio — cornelian.     Width.  .',  in. ;    height, 
•J  in.      (660  a.) 

No.  1  134. 

T'^Y/lNCl.I)  FEMALE  SPHYNX,  the  upper  part  of  her 
l>Vgj.W|  body  and  arms  of  human  form,  feated  on  the  ground 
B  H  -.  before  a  jewel  cafket,  from  which  (he  has  taken  a 
firing  of  pearls;  on  the  other  fide  if  a  Tale,  Intaglio — 
cornelian.      Height.  |tn.  :   width.  g  in.      (661  a.) 

No.  1  135. 

gfiBgTHK'l.r.^  AND  POLYNICES  the  fons  of  (Edipus, 
jjBFK  armed  with  fwords  and  Ihields,  expiring  on  the  ground. 
Intaglio — blue  antique  parte.  WTidth,  y/i6ths  ;  height,  5/1 6th>. 
(662  a.) 
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No.  1 136. 

pASON,  ftanding  before  a  column,  round  which  is  coiled 


5  the  Colchian  dragon,  and  on  the  top  of  which  fits   the 


uxxc-JK  magic  bird  Tyn,  which  Jafon  had  received  from  Medea; 
at  the  foot  of  the  pillar  is  the  ram  of  Phryxus.  Intaglio — fard 
Height,  £  in.  ;  width,  •}  in.      (663  a.) 


No.  1 137. 

I^RPHEUSj  feated  on  a  rock,  playing  the  lyre.     Intaglio  on 
garnet.     Height,  7/i6ths;   width,  |  in.      (664  a.) 

No.  I  138. 

fc^^r^TJHESEUS,  his  right  arm  reding  on  a  rock,  contemplating 
Kr|  I  £*?  a  fword  which  he  holds  in  his  left  hand  ;  near  him 
RSwB  a  club.  (See  "  hnprontc  di  Monumcnti  Can,"  Ceflt  1, 
No.  69.)  Intaglio — cornelian.  Height,  •]  in. ;  width,  \  in. 
(665  a.) 

No.  1 139. 

p^^YCURGUS,  King  of  the  Edonians,  hewing  down  with  his 
*M%l&i,  axe  the  vine  of  Oionyfus.  Ancient  Greek  work,  with  a 
llriated  border.  Intaglio — brown  and  white-banded  fardonyx. 
Height,  1 3/i6ths ;  width,  7/1 6ths.     (666  a.) 

No.  1 140. 

kflJf^ELEUS,  inclined  backwards,  wringing  out  his  wet  hair  over 
$M&M  a  bafin ;  witli  the  infeription,  nEAE.  Early  Greek 
work,  with  ?  driated  border.  Tntaglio — driped  onyx.  Height, 
n/i6ths;  width,  ^  in.      (667  a.) 
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■-<>7 


No.  1141. 

iRGOS,  ttanding  in  us  inclined  pofttre,  with  our  fool  on 
the  ftemof  hiaflvp.  With  a  ftriated  border.     Intagno— 
cornelian.     Height,  Jin.;  width,  |  in.     (668a.) 

No.  1  142. 

&fr!'Hl.  c  |TY  OF  TROY,  with  Achilles  dragging  the  corpfe 
|5ll>;  o\  IKaur  round  the  town,  Intaglio— -amethyft.  Width, 
1 1  i6ths;  beight,  },  in.    (669  a.) 

No.   1  [43. 

HETIS     PLUNGING    THE    YOUNG    AC11U.1.I  S, 
whom  the  is  holding  by   the  heel,  into  the  waters  ol 
Intaglio  on   garnet.     Height,    o/i6ths;  width.  -  i6th>. 
a.) 

No,  1 1 44. 

LYSSES  AND  DIOMEDES    FLEEING*  after  having 
Rolen  the  Palladium.     Beneath  is  the  Ggnature  of  the 

artilt,  EQEOKAE.      An  exquifite  intaglio  on   hyacinth-coloured 
lard.     Pollihlv  a  modern  Italian  work.      (671  a.) 


No.  1 145. 

IRIAM   AT  THE   FEETOF  ACHILLES,  of  whom  he 

fBB  is  fupplicating  the  corpfe  of  Hector,  whillt  Brileis  com- 
p.dlionately  raiftt  him  up.  Near  the  group  ij  a  column.  In- 
taglio— cornelian.      Width.   1  in.:  height,  :|  in.      (672  a.) 


No.  1  146. 

CHILLES  KNEELING  ON  THE  GROUND,  ex* 

ing  the  arrow  from  his  heel.      Intaglio.      (673  a.) 
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No.  1 147. 

'ECTOR     SPRINGING     ABOARD     THE    GREEK 
SHIPS.     (From  Dr.  Nott's  Collection.     See  "  Impronte 

di   Monumenti  Gem"  Cent.    1,   No.    82.)     Intaglio — cornelian. 
Height,  7/i6ths;  width,  jj-  in.     (674  a.) 


No.  I  148. 

[ELMETED  HEAD  OF  AJAX,  with  the  Ggnature  of 
1  the  artift,    API2T0M.      A  fplendid    Greek    intaglio  on 
jacynth.     Height,  o/i6ths  ;   width.  |  in.      (675  a.) 

No.  1 149. 

[IOMEDES    KNEELING    ON    THE    CORPSE    OF 

THE  SLAIN  DOLON,  whofe  fevered  head  he  holds  in 
his  hand.  Surrounded  by  a  (triatcd  border.  Striped  onyx.  In- 
taglio.    Height,  \  in.  ;  width,  £  in.      (676  a.) 


No.  1 150. 

sIOMEDES,  carrying  the  Palladium  in  one  hand,  and  in 
%  the  other  the  torch  which  lights  him  in  his  nocturnal 
expedition.  Intaglio — fard.  Height,  7/i6ths;  width.  \  in. 
(677  a.) 

No.   1 1 5  1 . 

|g||  BEARDED  WARRIOR,  probably  Odyffeus,  with  the 
££S^   head  of  Medina  on  his    breaft-plate,   kneeling   on  the 
ground,    holding    his    Ihield    before    him.     Intaglio — cornelian. 
Height,  a  in.  ;  width,  \  in.      (678  a.) 
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No.  1  152. 

|UST    OF    ODYSSEUS,  covered  with  the  piUus— with 
SS  the  Ggnature  of  the  artift,   KFOMOT.     Splendid   dark 
brown  1.11J.     Intaglio.     Height,  fin;  width,  9/1 6ths.     (679a.) 


No. 


"53 


®S?CYLLA  DRAGGING  A  COMPANION  OK  ODYS 

^l§3  >ll'S  DOWN  INTO  THE  WAVES:    above  her 

5BWE  »>•  head  ihe  fwings  a  rudder,  in  order  to  annihilate  her 

m.      A  magnificent  intaglio  ;  the  lower  part  reftored  in  gold. 

(From  Dr.  Nott's  Collection.  See  "  hnprontc  dt  Monumaiti 
Genu"  Cent.  1,  No.  93.)  Intaglio — cornelian.  Height,  •>  in.  ; 
width.  \  in.      (680  a.) 


No.  1  154. 

EAD  OF  LAOCOON.    Intaglio  in  red  jafper.    Height, 
£  in.  ;   width.  o/l6ths.      (681  a.) 


No. 


1 1 


55' 


■■THRYADES,  who  has  funk  upon  the  ground,  writing  the 
news  ot   victory  on   his   ihield  with  his  own  blood.      In- 
taglio— pale  yellow  lard.      Diam.,  oy'i6ths.      (682  a.) 


No.  1  156. 

^>^>%;  1  HRYADES,  Handing  and  writing  the  menage  or'  victory 
•  \$L  )  :1  a's  rtiieltl.  A  beautiful  early  Greek  gem,  with  a 
'.•-'*-&.  ltriated  border.  (From  Dr.  Nott's  Collection.  See 
M  Jmprontc  di  Monununti  Gem,"  (lent.  1,  No.  99.)  Intagli 
ttriped  onyx      Height.  9  1 6th*;   width.  I  in.     (683  a.) 


Ho — 
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No.  1157. 

ALF    FIGURE    OF    SOCRATES,  in   an    attitude   ot 

J$    declamation.     Greek    work,    within  a    itriated    border. 

Intaglio — lard.     Height,  |  in.  ;  width,  *  in.  (684  a.) 


No.  1 158. 

AUSTULUS,  before  the  fhe-wolf,  who  lies  under  the 
Wi-fl  ficm  i'uminalis ;  oppofite  him,  fits  the  Goddefs  Roma. 


J 


<~-i£x&>  (From  Dr.  Nott's  Collection.  See  "Improntedi  Menu- 
mcnti  Gem ,"  Cent.  1,  No.  65.)  Intaglio — fard  Width,  7/1 6ths ; 
height,  7/i6ths.     (685  a.) 


No.  1 159. 

EAD     OF     LI  VI  A.       Intaglio — hyacinth-coloured    fard. 
Height,  7/i6ths;   width,  5/16&S.     (686  a.) 


No.  1 160. 

PgfEAD  OF   ANTONIA.      Intaglio— fard.     Height,  %  in.; 
LmII  width,  7/1 6ths.      (687  a.) 

No.  1 161. 

WEAD       OF       OCTAVIA.        Intaglio— yellowilh     fard 
M   Height,  §  in. ;  width,  g  in.      (688  a.) 

No.    1 162. 

®f?EAD    OF    MATIDIA.      A    fuperh    Roman    intaglio, 


alii 


I  in  a  fine  hyacinth-coloured  fard.  (From  Dr.  Nott's 
Collection.  See  Impronte  di  Monumcnti  Gem"  Cent.  2  No.  80.) 
689  a. 
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No.  i  163. 

UST  OF  COMMODU8.     Reftored  to  gold.     Intaglio 
— cornelian.     Height,  |  in.  ;   width,  J.  in.     (690  a.) 


No.  1 1 64. 

Al.r.    PORTRAIT    HEAD.      Intaglio— fard.      Diam., 
o/i6ths.      (691  a j 

Xc).    I  i(k. 

ALE    PORTRAIT    BUST.      Intaglio— f;ud.      Height, 
I  in.  :   width.  1,  in.      (692  a.) 


No.  1  166. 

ULL-FACED     FEMALE     BUST.       Intagli< 
lian.      Height,  |  in. ;   width,  i  in.      (693  a.) 


-corne- 


No.  1 167. 

V-"f[?"?NTA(iLl().     The   "pa/iorbontu"—a  herdfinan,  with 


?£ 


»  ^"«    a    crook    in   his   hand,  carrying  a   lamb  on   his  Ihoul-    * 
*^«J  dersj  at  hii  feel  u  a  dog  looking  up.      A  remarkable 
gem  of  the  early  Chriltian  period.    Red  jasper.   Height,  o/i6ths; 
width.  7/1 6  th*.      (694  a.) 

No.  1  168. 

HE  "PASTOR  BONUS,"  with  the  lamb  on  his  (houlde 

at  hi>  feet  two  panthers  looking  upwards.      There  is  the 
inkription.  E.  SIVK1.V.      Early  Chriltian.      Intaglio  OB  cornelian. 

Height.  7  i6th>:   width.  7/'i6ths.      (695  a.) 
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No.  1 169. 

•jjECROMANCER,  with  a  corn-ear  in  his  hand,   {landing 
»   before  a  form  which  he  has  conjured  up,  and  of  which 

only  the  upper  part    rifes  above  the  ground.      Intaglio — fard. 

Height  i  in. ;   width,  7/i6ths.      (696  a.) 


No.  1 170. 

r^^  EAD  OF  A  VESTAL — probably  of  Italian  cinque-cento 
g&>m    workmanfhip.      Intaglio  on  fard.      Height,  |  in.  ;   width, 
7/i6ths.      (697  a.) 

No.  1 1 7 1. 

^W'NTAGLIO.  Two  Ephebes  on  their  knees  in  a  wreftling 
^fesi  combat,  before  a  bearded  herme.  Intaglio — fard.  Width, 
7/i6ths;  height,  |  in.     (698  a.) 


No.  1172. 

jj^'N  OLD  MAN  fitting  before  a  herme,  and  looking  on  at 
a  a  wrelUing  combat  betwixt  two  boys  ;  behind  him  (lands 
Victory  with  a  palm.  Intaglio — cornelian.  Height,  5/i6ths; 
width,  I  in.      (699  a.) 

No.  1 173. 

^J|jf|JNTAGLIO.  An  Ephebe  with  a  palm,  Handing  by  a  pillar, 
411111}  on  the  fummit  of  which  he  is  holding  a  difcus ;  in  front 
of  the  pillar  (lands  a  facrificial  table,  against  which  are  placed  two 
palms.     Cornelian.     Height,  |  in. ;  width,  ^  in.     (700  a.) 

No.  1 1 74. 

DISCOBOLUS  LIFTING  THE  HEAVY  DISCUS. 

Intaglio — onyx  of  three  (Irata.     Height,  |  jn. ;  width, 
7/i6ths.      (701  a.) 
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lett< 

9/i6tlis. 


No.  i  1 75. 

DISCOBOLUS,  with  a  palm  in  one  hand,  holding  the 

difcus  upon  a  pillar   with  the  other:  on  the  ground 

near  him  is  a  rafe,  with  a  palm  in  it ;  there  are  alfo  the 

L  R.   A."     Sard,     [ntaglio.     Height,  I  in.  :  width, 

(702  a.) 

No.  1  1  76. 

T^s^VaMI'.O.  A  bacchante — her  left  knee  refting  on  a 
l  [^/^~ff  ilone,  and  her  body  thrown  back,  railing  an  anocboc 
*  ^~s^i  over  her  head  with  one  hand,  and  with  the  other 
holding  a  bunch  of  gram  Modern  work.  Onyx  of  1  \. < > 
llr.ua.      Height,   i-i/i6th;   width.  |  in.      (703  ^-) 


No.  1  1  77. 
JERSEUS,   advancing,     holding    the  berpe   in  his    right 

f^.-.   hand,    and    the    head    of   Mednla    in    his  left.      Cameo. 
by    Piftrucri.      (Signed.)     Cornelian — onyx  of   feveral    ftrata. 

Height,   1  i,  in.  ;   width.  •'*  in.      (704  a.) 


No.  1  178. 

EAD   OF    MEDUSA.      Antique   cameo  pafte   of  three 
ftrata.     Height.  :,!  in.;  widths.  n/i6ths.     (705  a.) 


No.  1  179. 


;  in. 


AMEO.     A  female  figure  pouring  water  from  a  vale.     A 

fragment.      Antique   glals  pafte  of  two    ftrata.      Height, 
width.  ^  in.        -       a.) 

1 
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No.   I  I  80. 


§g! OUR  HORSES  {landing  as  if  yoked  to  a  car— probably 
a  fragment  of  a  larger  compofition.  Early  Greek  or 
Etrufcan.  Intaglio — chalcidony.  Height,  ^  in. ;  width,  |  in. 
(707  a.) 

No.  1 181. 

CHARIOTEER  driving  ten    horfes  abreaft  through  an 
open  gate.     Intaglio — redjafper.      Width,  g  in. ;  height, 
i  in.     (708  a.) 

No.  1 182. 

j|g||  NAKED  WARRIOR,  leaning  on  his  lance.  Early 
gixM.  Greek  or  Etrufcan  work.  Intaglio  fhiped  fard.  Height, 
9/i6ths;  width,  7/1 6ths.     (709  a.) 


No.  1 183. 

lii  BARBARIAN  ?  WARRIOR  on  horfeback,  armed  with 
§£xM  a  fhield.  The  horfe  is  apparently  wounded  with  a  lance, 
mu\  is  linking  under  the  weight  of  his  rider.  Intaglio —cornelian. 
Width,  §  in.  ;  height,  9/1 6th's.      (710  a.) 

No.  1 184. 

BEARDED  HEAD,  with  a  helmet  formed  like  a  ram's 
horn.  A  very  deeply  cut  gem  of  fine  early  Greek 
work.      (From  Dr.  Nott's  Colle&ion.    See  "  Impronte 

di  Mmumenti  Gem,''  Cent.  3,  No.  87.)    Intaglio*— fard.    Height, 

\  in. ;  width,  §  in.      (71 1  a.) 
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No.  i  [85, 

[WW  OR    GALLEY,  with  the  pixwi   in  the  form  1 
Icj  above  it  a  butterfly.    Intaglio     blue  antique  parte. 

W  Jth.  7  K.ths:  height,  5  loths.     (71a  a.) 


No.  1  186. 

IHLLOSOPHER  landing  before  a  pillar  or  cippus,  on  the 
Bf  fummit  of  which  are  three  balls;  he  is  reading  from  a 
roll  which  be  holds  in  his  hands.  Intaglio — (biped  lard.  Height, 
;  in.  :   width.  9  1 6th*.      (713  a. ) 

No.  1187. 

fiBBjHU.OSOlMlKR  l'eated  before  a  bearded  herme.  reading 
5li£i3  from  a  feroll.  Intaglio  — lard.  Height,  7/1 6ths ;  width, 
5/i6ths.      (714^) 

No.   I  I  88. 

tHLOSOPHER  feated  in  a  chair,  reading  from  afcrollj 

before  him  (lands  a  ikeleton,  brandilhing  a  dagger.  A 
Ivre  reftj  againft  the  chair.  Intaglio — (biped  lard.  Height, 
J  in.;   width.   J  in.      (715  a  ) 

No.  1  1 8  9. 

tHLOSOPHER  feated— before  him  (lands  a  human  Ikele- 
ton, which  he  grafpfl  by  the  arm.     Intaglio — (biped  lard. 
Height,  9/1 6th*;  width,  7/1 6th*.     (716  a.) 


No.  1  1 90. 

PHILOSOPHER  feated,  reading  from  a  fcroHf  before 
him  (tandi  a  Ikeleton.  by  it^  fide  a  butterfly  hovering 
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over  a  rock.     Intaglio — fard.     Width,  ^   in.;  height,  5/i6ths. 
(717  a.) 

No.  1 191. 

BEARDED  ARTIST,  feated  on  the  ground,  and  work- 
ing at  a  vafe,  which  ftands  before  him.     Intaglio — onyx 
of  two  ftrata.     Width,  ^  in. ;  height,  §  in.      (718  a.) 


No.  1 1 9  2 . 

iN  ARTIST  SEATED,  with  a  hammer  in  his  hand, 
working  at  an  amphora ;  before  him  a  faccllum.  Sur- 
rounded by  a  ftriated  border.  Intaglio — cornelian.  Width, 
9/i6ths;  height,  7/1 6ths.      (719a.) 


No. 


1 1 


93' 


§  WNTAGLIO.      Violet  antique  glafs  parte.     Engraved  on 


?it>  <&f   tnc  wnee'  like  a  gem?  an(l  apparently  left  unfinilhed 


Mm  r 

iL^»AeJi  Two  comic  bald-headed  malks,  and  a  female  ma  Ik  ;  a 
few  ftrokes  and  a  blank  fpace  indicate  that  a  fourth  mafk  was 
commenced  but  not  fmifhed  by  the  artilt.  Between  the  malks  is 
the  infcription,  "EL  NA."  Height,  1 3/1 6ths ;  width,  \  in. 
(7-20  a.) 

No.  1 1 94. 

OO  TREE,  from  which  four  malks  are  iufpended ;  at  the 
§£Jp£i  foot  of  it  reds  a  pedum,  on  the  other  fide  a  fyrinx. 
Intaglio — green  antique  parte.  Height,  ii/i6ths;  width, 
9/i6ths.      (721  a.) 

No.  1 195. 

^$0!?  AMEO.  Regardant  hurts  of  Augurtus  and  Eivia,  in  very 
$£g§k    high   relief,   in   beautiful   blue  chalcidony  or  fapphirine. 
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-77 


One  of  the  molt  important  works  of  Piftrucci.     Width,  3  in.  ; 
height,  :  J  in.     (72a  a.) 

No.  1  1 96. 

FULL-FACED   GORGON    MASK.      Intaglio— violet 
antique pafte.     Height,  o  i6ths;  width.  j]  in.     (723  a.) 


No.   1  197. 

1  I  MALI.    TRAGIC    MASK.      Intaglio— lapU   lazuli. 
Height,  7/i6ths;  width,  5/16U18.     (724  a.) 


No.   1  [98. 

[NTAGLIO,  in  \\<  original  maifive  antique  gold  Petting  as 

lEIi    a  ring.      A   malk  with    a    pedum   before  it.      Nicolo. 
Height,  5  i6ths;  width.  |  in.     (725  a.) 


No.  1 1 99. 

[RTLLDSy    or    combination    of  three    mafks,   unrounded 

bv  a   liar,  a   Ikuus,    a  halt"  moon,  a  globe   or   ball,  ami  a 
thyii'us.      Intaglio  -  red  jafper.      1  bight.    ',  in.  ;    width,    5  in. 

(7*5 

No.   I  2  0O. 

COMIC  BALD-HEADED   MASK;     a    Bute  and   a 

lyrinx.       Intaglio     red    jafper.       1  bight.  |  in. ;     width. 
ths.       1727  a.) 

No.  1  20 1. 

OMIC     BALD-HEADED     MASK.       Intaglio— fard. 
Di       .  -  1 6th*.      (728  a.) 


278 


ENGRAVED  GEMS. 


No.  1202. 

GROTESQUE  MASK  ;    the  crown  of  the  head  crefted 
ES    with  a  cock's  comb.     Intaglio — black   jafper.      Height, 
7/iOths;  width.  |  in.      (729  a.) 

Xo.  1 203. 

j^jg&OMIC  BEARDED  MASK,  with  a  pedum  and  the  initials 
•I..  N."     Intaglio— fard.     Height.    \  in.;  width.  |  in. 

(73°  a) 

No.  1 204. 

OMIC  BEARDED  MASK,  with   a  gaping  {hell-fhapcd 
li   mouth.   Intaglio — fard.   Height.  7/1 6ths :   width.  5/1 6ths. 

(73*  a-) 

No.  1205. 

RAGMENT.    A  comic  malic .    Intaglio — nicolo.  (732  a.) 

No.  I  206. 

TRAGIC    MASK,    with   the    infcription.     AIOAQPOC. 
A  fplendid  gem  on  a  fine   dark   brown   fard.     Intaglio. 
Diam?  o/i6ths.      (733  a.) 

No.  1207. 

)MIC  FULL-FACED  MASK,  behind  which  appears 
fe^yi-e  a  female  tragic  maik.  Intaglio — fard.  Width.  },  in.  : 
height.  §  in.      (734  a.) 

No.  1208. 

VILLUS,  or  combination  of  a  female  bud  with  a  bearded 
male  comic    malk.       Intaglio — fard.      Height.    9/i6ths: 
width,  i  in.      (735  a.) 
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No.  12 

11  mai  r.  DRAPED  FIGURE,  fe.u  ed  before a  bearded 
ma/k,  which  is  placed  on  a  column  or  cippiu  ;  in/bribed 
with  the  artiit's  name  MTKONOC.     A  mod  beautiful  intaglio, 

OQ  .1  fplendid  dark  ruby-coloured  lard.      Diam..  1  in.      (  756  a.) 


X 


().    I  2  IO. 


OMIC  ACTOR,  with  a  pedum.    Intaglio— lard.    Height, 

-  1  6thl  :    width.  5  l6ths.      (737  a.) 

No.  1  2  1  1. 

WO   ACTORS  (landing  oppofite  each  other;    between 
cS  them  on  the  ground  is  a  child.     Probably  a  (bene  from  .1 

play.      Intaglio — lard.      Height,  1  in.:   width.  ;;  i6ths.  (738  a.) 

No,  1212. 

N   ACTOR,  leaning  on   a   pedum  ;   on   each   fide   in    the 
field   of  the   gem  is  a    liar.      Intaglio — nicolo.      Height, 
I  in.  :   width.  .',  in.        -       a.) 

No.  12 13. 

X  ACTOR,  wearing  a  comic  mafk.  with  the  pedum  m 
his  hand.  Handing  by  a  pillar,  on  which  is  ,1  comic  mafk. 
(From  Dr.  Nott's  Collection.)  Intaglio — fine  lard.  Height, 
1  1   l6thfl  :    width,   *  in.      (74c  a. ) 

No.  1214. 

lASE,     ut  of  which  a   tree  is   growing,  and   on   the   brim 
of    which    two   do\es   are    perched.       Intaglio — Oriental 
ooyx  of  three  layers.     Height,  jj  in.:  width,  i  in.     (741  aj 
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No.   I  2  15. 

COMBINATION  OF  EMBLEMS.     In  the  centre 

of  the  field  of  the  gem  is  a  fignet-ring,  within  which 
is  a  (landing  figure  of  Viftory.  Above  the  ring  is  a 
cornucopia,  formed  by  a  bearded  human  head  and  a  ram's  head, 
on  which  fits  a  bird  ;  alfo  a  corn-ear  and  a  ferpent.  At  the 
fides  of  the  ring  are  a  dolphin  with  a  trident,  a  half  moon,  a 
caduccus,  a  thunderbolt,  and  a  patera  with  facrificial  cakes  ?. 
Underneath  the  ring  is  the  infcription,  "M.  VARRI.  C^F.  ;  " 
underneath  are  a  thyrfus  and  a  club.  Intaglio — cornelian. 
Height,  ^  in.  ;  width,  9/i6ths.      (742  a.) 

No.    I  2  I  6. 

^EARDED   OLD  MAN,   perhaps  Silenus,  placing  the 

rrcW^    lyre  before  an  adicula,  which  {lands  on  a  rock,  and  before 

which  an  altar  is  burning  ;  behind  the  old  man  is  a  faun 


playing    the    double     flute.       Intaglio — fard.       Width-,    }}    in. 
height,  {j  in.      (743  a.) 

No.  12 1 7. 

^flGURE     feated    at   a   four-legged    table,    on    which    are 
'■■■it    (apparently)  pieces  of  money.      On  the  (able  Hands  a  box 

or  cabinet,  with  two  opened  doors.    Intaglio — cornelian.    Width, 

I  in.  ;  height,  §  in.      (744  a.  J 

No.  1 2  18. 

|8||  NUDE  FEMALE  FIGURE,  holding  a  ring,  and 
jgSRsl  pointing  with  her  hand  to  a  butterfly  hovering  over  a 
mail  which  crawls  on  a  low  altar.  Intaglio  — green  antique  pafte. 
Height,  9/1 6ths;  width,  7/1 6ths.      (745  a.) 
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No.  i  2  1 g. 

Standing   nude   male   figure,  holding  a 

thvrius  ia  one  hand,  and  drawing  a  mantle  over  his 
fboulden  with  the  other.  Intaglio— -cornelian.  Height,  g  m-  i 
width.  \  in.     (746  a.) 

NO.     1  2  20. 

[TANDING   MALE  FIGURE,  probably  Adonis,  holding 
both  his  arms  over  his  head  ;    befide  him,  Cupid  ftanding 
on  a   pillar,  holding   up   a   mirror   to   him.      Intaglio— nicolo. 

Height,  9/i6ths;  width.  ;/i6ths.     (747  '-x-^ 

NO.   I  22  I. 

[Rl'LI.rS— compolition  of  two  male  bulls,  each  crow iud 
with  the  modiui :  the  tore  part  of  a  lion,  its  head  fur- 
rounded  by  rays  ;  and  a  horned  malk  of  Pan.  A  ftriated 
border  round  the  edge.      Sard.      Height.  1   in.  :   width,  7/1 6th*. 

a.) 

No.  1222. 

[WO   VICTORIES,    Hanking    a   mountain,   and  holding  a 
wreath   over  its  lummit.      Underneath   is  the  infeription. 
••POMIMOY.'      Red    jafper.      Intaglio.      Width,    7/i6ths; 

height.  I  in.      (740  a.) 


No.     I  2  2}. 

LION.    WALKING.      Intaglio  on  brown  lard.      Width. 
1  in.  ;    height,   3  in.      (75"  a.) 
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No.  1224. 

LION.       Onyx   of   three   layers.       Intaglio.       Width, 
I  in.;   height,  7/i6ths.      (751  a.) 


No.  1225. 

g||    CROUCHING    LION.      Intaglio  on  amethyfl,   in  its 
II2PS   original  antique  gold  ring  fetting.     Width,  j|  in. ;  height, 

f  in-     (75*  a-) 

No.  1226. 

LION  in  the  aft  of  fpringing.     Intaglio — fard.     Width, 
I  in.  ;  height,  7/i6ths.      (75$  a.) 


No.  1227. 

«§ION,  feen  forefliortened,  (landing  on  the  carcafe  of  a  bull. 
Intaglio — ruby  antique  parte.     Height,   9/1 6ths ;    width, 
7/i6ths.      (754  a.) 

No.  1228. 

[AMPANT  LION,   rearing   itfelf  up  againfl  a  trophy  of 
arms.     Intaglio — nicolo.     Height,    j>   in.  ;    width,    ~  in. 

(755  a.) 

No.  1229. 

|$EMALE    PANTHER,    her    head     turned    backwards. 
H  Intaglio — jacynth.        Width,     5/i6ths;      height,    £     in. 
(756  a.) 

No.  1230. 

N  ELEPHANT.     Intaglio — red  jafper.     Height,  -jf  in.  ; 
i    width,  7/i6ths.     (757  a.) 
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No,  1231. 

WOLF,    STANDING    AT    BAY.        Intaglio— fard. 
Height,  5  i6ths;  width,  g  in.     175s  *•) 


No.  1 132. 

[OUCHANT  OR  SLEEPING  WOLF,  with  the  initials, 
•I-.  C    r."     Intaglio— find     Height,    |  in.;    width, 
o/i6th>.     (759  a.) 

No.  1233. 

V'|      o.Ul.  >TAN1MN(;.       Intaglio— violet    antique    pafte. 
fiSKit   Height.  :j  in.  :   width,  i  in.      (760  a.) 


No.  1  234. 

BOAR    IN    IT'S    I. AIR.       Intaglio— ferd. 
5/i6th»;  width,  J  in.     (761  a.) 


lleiirht. 


No.  1235. 

ITANDING   SOW.     Early  Greek?    work.     Intaglio— 
brownferd.     Height,  7/1 6ths;  width.  9/1 6thf.    (702  a.) 

No.  1  236. 

Rl  LLUS,  «>r  compofitioi)  of  a  bull's,  a  goat's,  a  ram's,  ami 
a  lhg's  head  ;    near  the  bull's  head  18  a  wheat-ear.      In- 

t:lplio_rard.     Height,  7/1 6th«;  width,  9/1 6ths.     (763  a.) 


No.  1 2^7. 

AHT8     HI  A1V        A   deeply-CUl    gem.    treated    in  a  \<rv 
3       Impronti  di  Monumcnti  Gem."  Cent  1. 
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No.   96.)      Intaglio   on   fard.  Height,    |    in.  ;    width,    §  in. 
(764  a.) 

No.  1238. 

%sM&   BULL,  STANDING.  Intaglio — cornelian  onyx  of  two 

f4MM   layers.     Height,  f  in.  ;  width,  |  in.     (765  a.j 


No.  1239. 

COW,    WALKING.     Intaglio— onyx  of  three  layers 
Height,  §  in.  ;   width,  £  in.      (766  a.) 


No.  1240. 

SI!  BULL  tearing  up  the  ground  in  front  of  a  rock,  on 
IPPS  which  is  placed  a  fhrine,  or  a-dicula  ;  in  the  background 
a  tree.     Intaglio — cornelian.      Diam.,  f  in.      (y6y  a.) 


No.  1241. 


n, 


£p|OW,  WITH  A  SUCKING  CALF;  within  a  ftriated 
^Sgl*--  border.  Intaglio — ftriped  onyx.  Height,  §  in.;  width, 
I  in.     (768  a.) 

No.  1242. 

Ill  ORTRAIT  OF  CHRISTINA,  Queen  of  Sweden.  Con- 
fWsM.  temporary  feventeenth  century  work.  Cameo — garnet. 
Height,  n/i6ths;  width,  |  in.      (769  a.) 


No.  1243. 

gORTRAIT  OF  A  MAN  WITH  A  LARGE  BEARD. 

and  wearing  a  furred   robe  and  a  flat  cap — faid    to   be 
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Pietro  Aretino.     A  beautiful  Italian  cinque-cento  cameo.      Onyx 
oftwolayen      Height,  ,!  In.  ;  width,  g  in.     (770  a.) 

No.  1 244. 

FEMALE    PORTRAIT    HEAD— probablj  a  Roman 

emprcls.  An  Italian  cmquc -cento  cameo,  in  imitation  ot 
the  antique.  Onyx  of  three  ftrata.  Height,  ;  in.  ;  width,  g  in. 
(771  .,  ) 

No.  1  24^. 

N   IDEALIZED  FEMALE  HEAD.      Eighteenth  cen- 
tury work?.     Cameo  in  Oriental  onyx  of  two   layers. 
Height,   \  in.:   width.  |  in.      (771  b.) 

No.  1  246. 

[N  IDEALIZED  FEMALE    HEAD,    crowned  with  an 
oak   wreath.      Cameo   in   onyx   of'  four  ftrata.      Height, 
I  in.  ;    width.  ]  in.      (77:  a.  I 


No.  1  247. 

EAD  OF  APOLLO.      Cameo  of  recent  r  work.      Chalci- 
dony.      Height  ||  in.;   width.   i[  in.      (773  a.) 

No.  1248. 

COW,  WITH   A   SUCKING    (ALL.     Intaglio—  far  J. 
Width.  1  1/1 6ths ;   height,  g  in.     (774  a.) 

No.  1 249. 

WOLF-DOG,  (landing  in  an  animated  attitude.    Intaglio 

— nicolo.      Height,  g  in.;   width  g  in.      (775  a.) 
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No.  1250. 

GREYHOUND  SEIZING  A  HARE.     Intaglio— fard. 
Width,  £  in. ;  height,  \  in.      (776  a.) 

No.  125  1. 

HARE  PURSUED  BY  A  DOG,  whilft  an  eagle 
&%M  perched  on  a  rock  is  alfo  about  to  pounce  on  it.  In- 
taglio— fard.     Width,  |  in.  ;  height,  ^  in.     (yyy  a.) 

No.  1252. 

|H  SQUIRREL.     Intaglio -fard.     Diam.,  {-  in.     (778  a.) 


No.  1253. 

N   EAGLE'S   HEAD.     Intaglio— onyx  of  three   rtrata. 
Width,  }  in.;  height,  3/i6ths.     (779  a.) 


No.  1254. 
Sarrot  holding  a  basket  in  its  beak. 

Intaglio — fard.    Width,  ±  in. ;  height,  7/1 6ths.     (780  a.) 


No.  1255. 

IpgARROT  ON  A  BRANCH  OF  LAUREL.  In- 
y^S  taglio — onyx  of  three  ftrata.  Width,  \  in.  ;  height, 
fin.     (781a.) 

No.  1256. 

WO    PARROTS    YOKED    TO    A    CAR,    which   is 
driven  by  a  fmaller  bird.     Nicolo.     Intaglio.     Height, 
§  in.;  width,  7/1 6ths.     (782  a.) 
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gem, 


No,  1 257. 

RAVEN    PECKING   AT  A  WHEAT-EAR;    m  the 

background  is  .1  column]  and  above,  in  the  field  <>i  the 

tut.     Intaglio — lard.     Width,  |  in.  j  heightj  }  in. 

a.) 

No.  1  258. 

OCX  FIGHTING  WITH  A  SERPENT.      Intaglio— 

enifh  grey  antique  glals  paile.      Height.   \  in.  :   Width, 

.a./ 

No.  1259. 

(  1  >CK.  with  outftretched  wings,  purfuing  a  lizard.     In- 
taglio- -lard.      Height,  5/1  Gths  ;    width,   |  in,     (785  a.) 


No.  1 260. 

COCK,  (banding  in  front  or"  a  mirror,   h   about   to   light 
with  his  reflected  image.     Intaglio — red  jafper.    Width, 

£  in.  ;   height.  *  in.      (786  a.) 


No.  1 261. 

OCK,  holding  a  palm  branch.      Intaglio — fard.      Height, 
I  in.  :   width.   |  in.      (787  a.) 


No.  1262. 

FROG.       Wry     deeply     engraved.      Intaglio — on     red 
jafper.     Height.  7  i6ths:  width,  g  in.     (788  a.) 


288 


ENGRAVED  GEMS. 


No.  1263. 


WO  GRASSHOPPERS  FIGHTING— one  armed  with 
a  fword  and  fhield,  the  other  with  the  net  and  trident  or 
a  retiarius.     Intaglio — lard.     Diam.,  g  in.      (789  a.) 


No.  1264. 

Tfej^OCUST      on      an      acanthus      leaf.        Intaglio — fard. 
Wzs,   Diam.,  |  in.     (790  a.) 


No.  1265. 


j^T^^j  OCUST  holding  a  rilhing-rod,  from  which  a  line,  with 

j  W&ik   a  fifh  attached,  is  fufpended.     Acrofs  its  fhoulders  is  a 
W  Ss£5«j        ,  ,  


t 


-*  pole  or  yoke,  at  one  end  of  which  hangs  a  hare,  and  at 
the  other  a  bird.  Intaglio  on  plafina.  Height,  7/1 6ths ;  width, 
i  in-     (79 '  a.) 

No.   1266. 


\R1  LLUS — a  ram's  head,  the  under  part  formed  by  a 
S^%$  bearded  man's  face.  Intaglio — fard.  Diam.,  },  in. 
(792  a.) 


No.  1267. 

g^gggHIMERA,  OR  FANTASTIC  BIRD-LIKE 
W&§fr  ANIMAL.  The  neck  and  head  are  thofe  of  a  horfe  ; 
r^_^«^  the  body  is  formed  by  a  male  and  female  maik.  It  is 
(landing  on  a  dolphin,  and  on  the  left,  in  the  field  of  the  gem,  is 
a  thyrfus.  Intaglio— red  jafper.  Height,  9/1 6ths ;  width, 
7/i6ths.      (793  a.) 


I  Ni;K  \\  1  1)  i.l  MS  i8g 

No.  1268. 

iANTASTK'Al.  BOD-LIKE  ANIMAL,  the  upper 
portion  of  its  bod]  formed  by  a  dolphin's  tail,  the 
lower  p.irt  by  1  bearded  man's  face  and  a  ram's  head; 

behind  ia  a  cornucopia  with  flowers  and  fruit.     Intaglio-lard. 

Height,  ^  in.  ;   width.  j|  in.      (704  a.) 

No.  1 269. 

fANTASTICAL   BIRD,  with  the  head  of  a  horfe,  the 
body  formed  by  a  bearded  man's  head,  and  a  ram's  head 
with  a  hunch  of  grapes   in   its   mouth  ;   it  carries  a  trophy.      In-   ' 
taglio— lard.     Height,  \  in.  ;  width.  *  in.     (795  a.) 

No.  1270. 

FANTASTICAL  BIRD,  bearing  on  its  fhoulders  a  cornu- 
copia, from  which  iflue  a  Capricorn  and  a  bee ;  in  one 
ot  it>  feel  or  paws  it  holds  two  wheat-ears.  Intaglio — fard. 
Width,  9/i6ths.  ;   height.  2  in.      (796  a.) 

No.  1  2  7  1 . 

IROTESOUE  MONSTER    OR   SEA-HORSE,   its  tail 
formed  by  a  ferpent,  its   body  by  a  ram's  head,  with   a 
human  malk  on  its  bread: ;  beneath  is  a  dolphin  with  two  human 
Intaglio — fard.     Width.  \  in.;  height,  7/1 6ths.     (797  a.) 

No    1272. 

AUTILUS  OR  SNAIL  SHELL,  from  which  an  elephant 
is  ilTuing  ;   in  the  field  are  the   initials,  "  C.F."     Intaglio 
fard.     W'idth.  77i6ths;   height.  5/'i6ths.      (798  a.) 
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No.  1273. 

|gglGMY   FIGHTING  WITH    A    CRANE.      Intaglio- 
§1x11  fard.     Height,  7/i6ths;  width,  |  in.      (799  a.) 

No.  1274. 

111^1  AMEO,  with  a  Greek  infcription — 

V§&.  OT4>IAO  ("  I  love  not 

MH  I1AANQ  left  I  go  aftray  ; 

NOO     AE     ET  but   I   obferve   well, 
KAI    TEAO  and  I  laugh.") 

Onyx.      Length,  ^  in.  ;  height,  §  in.     (800  a.) 

No.  1275. 

^JfgNSCRIBED  CAMEO— 

b^y^!  ETTTXI  ("  Good  luck  to  you  !  ") 

Nicolo.      Length,  ^  in.;  height,  \  in.      (801  a.) 

No.  1276. 

^@NTAGLIO,  with  the  infcription  — 
HHi)  XEPETI  ("Be  greeted.") 

Chalcidony.     Length,  \  in.  ;  height,  $  in.      (802  a.) 

No.  1277. 

^^AMEO.     Clafped  hands,  with  the  infcription — 

^^  OMONOIA  ("Concord!") 

Onyx  of  two  layers.      Length,  g  in.  ;  height,  \  in.      (803  a.) 
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No.  i  27S. 

J^tV'  AM  1(>  \  female  band,  wearing  a  bracelet  round  the 
-  f^Sf  xvril*'  nol,-nng  -l  bnman  ear  with  the  thumb  and  the 
^fe*5ft    firil  tinger.     In  the  field  u  the  infeription — 

MNHMONBTE         (u  Remember.") 

two  layers.     Length  \  in. ;  height,  |  in.     (804  a.) 

No.  1279. 

A  MIX),  with  a  (ireek  infeription — 

'"  •    '     KT'I'AMKI  .  Ti>.  AIHHP.  .  KA1  ,  I'A  .  ETAQ.  IIONTOI. 

2TATQ.AAHP 

(••  Praifed  be  heaven  and  earth,"  C5V.) 
Onyx  of  two  layers.      Length,   l|  in.;   height.  *  in.      (805  a.) 

No.  i  280. 

,•    AMKO.  with  an  infeription — 

VKNI  NOLO  (••Come."     "  I  will  not.") 

Sardonyx    of   two    itrata.       Length.  in.  :     height,     3/i6ths>. 

(806  .1. 1 

No.  1  28 1. 

N'l'A(iLK).      I^itin  infeription — 

AMA  Ml    AMABO    1  1 
(••  Love  me  :     1  will  love  thee.") 

Cornelian,  with  the  furface  artificially  blanched  by  lire.      Length. 
■i  in.  ;   height.  ]  in.      (807  a.) 
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No.  1282. 

iAMEO.      Latin  infcription — 

FABIANA  VIVAS 
("Be  greeted  Fabiana.") 

Sardonyx  of  two  ftrata.  Length,  £  in.  ;  height,  3/i6ths. 
(808  a.) 

No.  1283. 

^^^AMEO.     Latin  infcription — 

^^  ANNYAPR  ("AnnyaProcula 

OCVLACS  cum  fuis.") 

Cornelian  onyx.     Length,  ^  in.  ;  height,  3/i6ths.      (809  a.) 

No.  1284. 

^^^AMEO.      Latin  infcription — 
^^  SOROR  ("Sifter.") 

Cornelian  onyx.     Length,  |  in. ;  height,  3/1 6ths.      (8 10  a.) 

No.  1285. 

$||g?ACET-CUT  SARD,  the  furface  blanched  by  fire,  and 
^sagg   cut  into  chequers.     Set  as  a  ring.     (8 1 1  a.) 

No.  1286. 

§^|§|AMEO.  Buft  of  Alexander  de  Medicis,  the  head  in 
§sfe£  plafma,  laid  down  on  a  background  of  gold  ;  the  drapery 
alfo  chifelled  in  gold.  A  beautiful  contemporaneous  work. 
Height,  1 1  in.  ;   width,  1  in.      (812  a.) 
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No,  1 2S7. 

.Vl-lNOl  K.    in    lui-matitc.        AlVwuu    01     lYrli.m    work. 

A  continuous  frieze  of  figures,  (bunding  erefl  on  .1  band 

or   Ik-U    of  I    lpc-cies   of   "Guillocl.n"  ornamentation.       Length, 
I  in. ;  dbm.,  $  in.     (8t  }  ft.) 


No.  128S. 

OLLECTION    OF    FRAGMENTS    OF    ANTIQUE 
GLASS 

No.  1289. 

RSIlir.  t  ATALOGUE  OF  THE  U/IELLI  COLLEC- 
Btfo  HON.  t-N  J.  Q  RobinJbn,  l'.iq  .  F.S.A.  Aboul  Fiftj 
Copiei  of"  Letter-prefs,  with  the  Wood  Blocks  and  Copper- 
plates. 
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loiirii  cij\ttoh.  rionti. 
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